




Gardencourt 


UNIVERSITY OF LOUISVILLE 
SCHOOL OP MUSIC 
STUDENT CONVOCATION 
1:00 P.M. 


January 8, 1959 


Per Pi eta (from II Ploridoro ).. 

Una Voce Poco Fa (from The Barber of Seville ) 


O O O q 00000000*0 o o O O O O O o O O O O O O o O O o O 0 O O 0 o O 0 OOOOOOOO .Strade1 la 

OooOOOOOoOoOOOOqOOOOoOooOoOooOOoOqOo O ^^0 Sflj 111 


Grace Wieck, soprano (Smith) 
Cloyd Stratton,, piano 


Ti"io in C minor..ooooooooooooooooooooooi 


oooooooooeooo o o ° o 0 oooooooO 


* . ...Krebs 


Carole Eubanks, organ (Hbpper) 


Concerto for oboe, in C major 
First and second movements 


OOOOOOOOOoCtOOOoOOoOOOoOOOOOOOO 


.Cimarosa 


Ernest Threkeld, oboe (Jackson) 
Carol Weiss, piano 


F ug ue i n G mi no rooooooooooo.eooooo..oooc,oooo.o®».o.oo.o.o.oo....«...«...» ,, ‘ > . »»••»•••« Bach 

Tiffany Ade, organ (Hopper) 

Op. 22 oooooo.ooo.o oooooooO. o.ooooo. 0000*0 ooooooooooooo Prokofieff 


From Vi sions 
Lentamente 
Andante 

Moltd giocoso 


Mona Sturgeon, piano (B. Owen) 


.Durand 


Valse in E-flat, Op* 83, No® 1*®.o»o®.o»...».®»®®®».o..®®o.®»®...oo.......®.®o. 

Wanda Edwards, saxophone (Crutcher) 

Scharon Edwards, piano 

Morceau de concours. Op. 

Tom Trueblood, trombone (Lyon) 

John Corbett, piano 


Symphonie Espagnole ...........do..®..®. 

First movement. Allegro non troppo 


O O O O O O 0 O O © O o 


O O o o o 




June Noble, violin (Seferian) 
Gayle Mills, piano 


E^Cude in C-sharp minor, Op. 2, No. 1. 


OOOOOOOO o O 


o o o o ° o 


.0.0000.0.0 .A.Scriabine 


Janice Knott, piano (Aldrich) 


Concerto in D minor.o,..o.®o... ®o... ...oo°o... 0 
First movement. Allegro moderate 


ooooooo O o o o 


OOOOOOOOQOOOOO 


.Wieniawski 


Kristine Beck, violin (Seferian) 
Cloyd Stratton, piano 


C 71 m 


STEINWAY PIANO 






The University of Louisville Women’s Club 


Presents 


The 

LOUISVILLE STRING QUARTET 

SIDNEY HARTH, VIOLIN 
TERESA TESTA HARTH, VIOLIN 
VIRGINIA SCHNEIDER, VIOLA 
GRACE WHITNEY, CELLO 


The Playhouse, Friday, January 9, 1959 


Quartetto in B flat major.J- HAYDN 

Allegro 
Andante 
Allegro molto 

String Quartet in A minor.W. WALTON 

Allegro 

Scherzo (Presto) 

Lento 

Allegro molto 


INTERMISSION 


String Quartet, Op. 127 in E flat major .L. VON BEETHOVEN 

Maestoso-Allegro 

Adagio, ma non troppo e molto cantabile 

Scherzando vivace 

Finale 






THE HATTIE BISHOP SPEED MUSIC ROOM 


Arthur 

Whittemore 


Endowed Concerts 
195S-59 SERIES 



and 


Jack 

Lowe 


Duo-Pianists 


Woman’s Club Auditorium 
January ia, 1959 
8:30 P. M. 



PROGRAM 


I 


Vaises nobles, Op. 77. Franz Schubert 

This set of waltzes, although rarely heard in concert, provides easy proof 
that Schubert had a facility with this dance-form which must put him 
in the class with Brahms, Chopin, and Strauss. There is in the set such 
great variety, that it seems to contain a waltz to please every taste. 

Childhood Games (Jeux d’enfance). Georges Bizet 

Spin the Top 
The Doll 
Badminton 

Bugler and Drummer 

Soap Bubbles 

Playing House 

The Ball (Children’s Party) 

Georges Bizet, composer of the famous opera, ’’Carmen,” was also a 
brilliant pianist and wrote about 150 pieces of all kinds for his 
instrument. Childhood Games is a miniature masterpiece which has also 
met with success transformed into a Suite for Orchestra. 


ii 


Variations on a Theme of Haydn. Johannes Brahms 

Though better known in its orchestral form this work was originally 
written for two pianos. The simple theme, known as the St. Anthony 
Choral, is used as the basis for a noble and impressive set of Variations. 
ParticuJarly beautiful arc the “Pastorale” variation and the Finale with 
tremendous climax. 

The Haydn Society recently caused considerable surprise in the musical 
world by a disclosure that the "St. Anthony Chorale,” long credited to 
Haydn, was not composed by him. They surmise that this theme is 
rather the product of Haydn's pupil, Ignaz Joseph Plcycl. 






INTERMISSION 


III 


MUSIC OF TODAY 

Whittcmore and Lowe will announce from the stage the selections to 
be performed in this group. These will include Whittcmore and Lowe 
"specialties,” many of which they have recorded in their popular RCA 
Victor Albums. 


IV 


La Valse.. Rave i 

(Choreographic Poems originally written for Two Pianos) 

Ravel started work on La Valse in 1919, a few months after the close 
of the first World War, as "a sort of apotheosis of the Viennese waltz.” 

It was merged in his mind, Ravel continues, "with impressions of the 
mad whirl of some fantastic and fateful carousel. . . At first the scene is 
dimmed by a kind of swirling mist, through which one discerns, vaguely 
and intermittently, waltzing couples. Little by little the vapors disperse, 
the illumination grows brighter, revealing the immense ballroom of an 
Imperial Court about 1855. 

H. T. Parker, famed music critic of the Boston Evening Transcript, wrote: 

"There ensues a succession of waltzes. The waltz sensuous and languorous, 
the waltz playful and piquant, the waltz sentimental, the waltz showy, 
the waltz strenuous — the waltz in as many variants and as many garbs 
as Ravel’s imagination and resources may compass ... Of a sudden, 
the chain of waltzes seem to break. Fragments of them crackle and 
jar, harmonics roughen, harsh progressions jut; that which has been 
sensuous may, for the instant, sound ugly. As some say, here is music 
imaginative minds write in this world of the aftermath of war.” 

Ravel’s brilliant use here of the many facets of duo-pianism marks this 
work one of the masterpieces of the repertory. 

Baldwin Pianos RCA Victor Red Seal Records 

Columbia Artists Management, Inc. 

Personal Direction: JUDSON, O’NEILL & JUDD 
113 West 57th Street, New York 19, N. Y. 




UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
STUDENT CONVOCATION 

Oardencourt 1:00 P. M. January 15, 1959 

Where'er You Walk (from Semele )...Handel 

0 God, Have Mercy (from St. Paul )...Mendelssohn 

Michael Neely, "baritone (Smith) 

Gayle Mills-, piano 

Song Without Words, G minor, Op. 102, No. 4........Mendelssohn 

Anna Laura Hurt, piano (Aldrich) 

Concerto for Trumpet.......Giannini 

Second movement 

Mary Ann Byrd, trumpet (Raper) 

Valse oubliee.Liszt 

Floyd Sumner, piano (Aldrich) 

Porgi amor (from Le Nozze di Figaro ) ' 

. Mozart 

Alleluja (from Exult ate, .iu"bi late ) 

Carole Jordan, soprano (Smith) 

Gayle Mills, piano 

Mazurka in A minor, Op. 17, Ho. 4.Chopin 

1 

Yvonne Driskell, piano (B.Owen) 

Pilgrim's Song... . .*• -.. .Tschaikowsky 

Eugene Cassaday, baritone (Smith) 

Eva Lee Lewis, piano 

La Chasse........• • •.Paganini-Liszt 

Sandra Harris, piano (B.Owen) 

STEINWAY PIANO 
















UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 

presents 

Recital by Students of 
ELIZABETH WHITE 


Gardencourt 
January 17 s 1959 
10;30 a 0 m 0 





rnuLrJt/u v i 


and Noisyoooooooo©oooo®©ooooo«odarik and Goss 
^atside and Inside©ooooooooeoooo©oo©o^lark and Goss 
School 8 s Oat© oeeeo3oooooo®99oooooooo, e> Clark and Goss 


Elizabeth MacDonald 


The Vicar of Bray 0 ®oooooooooooo®oooOld English Tune 
Plaisir d«toouro,o. 44S4( ,. ot , 9 „ 0 „„ ecso0 oo.Martjbii 

Mirai Bondar ant 


The Fairies 8 Harp 




o o o o o ® 


Thompson 


Ruth Martin 


Mountain Climbing©,© 
•^Serenade o. 0 o ©©» 0 .« e . 
*Sweet and LoWoo©„ooo 


00000000000000000090090 Thompson 
0000009000000000000000 oThOmpSOn 
090000000000000000000000 oBarnby 


Hedva Margulies 


Springtime 


000000000000000000000000000000000990 Frost 


Mary Dusky 


The Dancing Bear..„ tetoojatoe 
Theme from New World Symphony© 

^reetings 0 ooo9oo9 0 o 00ipaooooo , o 


oooooooooaoo©Thompson 
ooooo e Dvorak~Thompson 
oooooo oElgar=Thompson 


Nancy Carter 


MinuettOo 


oooooo®*®©©©©® 


ooooooo^oooooocooaoooo Pleyel 


Stewart Royster 



Sk^n^t n^ivKr* t ° 0 ° 0 8 ° ° 0 0 ° 0 3 ° 0 o«»® • o o., o « 0 • oThompson 

,VThe Band P‘i n °°? } °°° O9OOOO0ooeoa01d Singing Game 
-The Band Played Qn 00 o 03 o 08ooooeooooWardc=Th ^ pson 

Deborah High 


Bouree 


O O O © o o o < 


OOOOOOOOOCOOOOOCCOOOOOOOOOOOOO Bach 


Billy Engebretson 


Waltz of the Christmas Toys 
— Tanks© ^oodle 0 e«o»e»ooo«ooo 


0 0 0 0 3 9 0 
0 0 9 0 030 


o o o o o s> Fletcher 
Early American 


Martha Humphrey 


Dresden China Figures a 


oooooooooooooooo oTansman 


Jo Evelyn Marshall 


L ff Avalanche»« 0 0 = 


oooooooooocoooeoooooooooo Heller 


Rebecca Shelby 


Sonatinac <»ooooo©©9ooo<»oo®®«oooooooooo®ooaoo ©Hook 


Beth Engebretson 


Etude de Concert®oo®o9©o9®©©9oo©©®©o®oooo©oLiszt 


Elizabeth White 


*A11 secundo parts will be played by Mrs© White 



CHAMBER MUSIC SOCIETY, Inc. 

(Affiliated i with University of Louisville) 

Presents 

BUDAPEST STRING QUARTET 
Joseph Roisman, Violin Boris Kroyt, Viola 

Alexander Schneider, Violin Mischa Schneider, Violoncello 

The Playhouse, Sunday, January 18, 1959, 3:30 P.M. 


String Quartet in D major, Opus 76, No. 5 .HAYDN 

Allegretto — Allegro 
Largo: Cantabile e rues to 
M enuetto: A llegro 
Finale: Presto 

* String Quartet in E-flat major (1943) .HINDEMITH 

Very quiet and expressive 
Lively and, very energetic 
Quietly moving (Variations) 

Broad and energetic 

INTERMISSION 

String Quartet in C-sharp minor, Opus 131 .BEETHOVEN 

Adagio ma non troppo e molto espressivo 
Allegro molto vivace 
Allegro moderato 

Andante ma non troppo e molto cantabile 
Presto 

Adagio quasi un poco andante 
Allegro 

* Dedicated to the Budapest String Quartet 

Exclusive Representation: Columbia Records 

The Friedberg Management, Inc. 

113 West 57th Street, New York 19 

Next concert in the Series — Quartetto Italiano, March 8 
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W/lJpi! 




Frontispiece from Minguet, Reglas y advertencias cenerales 
Madrid, 1752. 






























A MN O U M CEMENTS; 

Sunday, Fsb, 1st, g ;30 p. . m. -- University of Louisville 
Symphony Orchestra concert at Columbia Auditorium. 

Mr, Edward Seferiau, conductor. 


Friends of the performers are invited to greet them at the 
close of the concert, in like Parish Living Room. 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
presents 

A Program of Harpsichord and Chamber Music by 

Francis Hopper, harpsichord and recorder 
Francis Grant, violoncello 
Dean Karns, harpsichord 


Parish Hall, St. Francis in the Fields, 
Harrods Creek, Ky. 

Friday, Ja’muiary 23, I959 


8:30 p . m . 


PROGRA M 


Fantasia No. Ill 
Suite No. V 

Prelude - Almand - Cebell 


T elemann 
P urc ell 

Riggadoon - Intrada - March 


Sonata No. I for Recorder and Harpsichord 
Larghetto - Andante - Adagio - Presto 


Handel 


INTERVAL 


Suite No. XI 

A llemande - Courante - Sarabande - Gigue 


Handel 


Sonata No. Ill for Violoncello and Harpsichord deFesch 

Siciliano- Allemanda - Arietta - 

Minuetto Primo - Minuetto Secundo 


Two Sonatas for Harpsichord Cimarosa 

No. VII in B Flat Major 
No. VI in G IMajio.r; 

Sonata in D Major dos Sanctoss 


Dolmetsch Harpsichord 






















UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


Recital 

by students in the 
Prep School 

January 2h s 195>9 10:30 a.m. 

Gardencourt 


Program 


Tramp ? Tramp 5 Tramping...........English Folk Tune 

Rain Drops..............c.......Bohemian Folk Tune 

Boat Song«.oe.oo.oo.o...«90tt.o.o.Italian Folk Tune 

Susan Lee Porter 
(Murray) 

Flying to the Moon..o.«o..oo.«o.....»ooo.Folk Tune 
Air..•«.o9oo.«ce*ooo..ooo«o.o.o.adapted, from Haydn 

Deborah Harrison 
(Murray) 

Blue Bells of Scotland.................Scotch Air 

Lazy Mary...o*.eo........................Foik Tune 

Pamela Jones 
(Murray) 

Four Laudler..............................Scnubert 

Minuet on G i?ia^ ox*.............................Bach 

Jane Ellen Hardy 
(Murray) 

Wooden ooldiers.....................Samuel Gardner 

Judy Shapiro 
(Schneider) 




Swing Prelude 


ooo®oeo©ooooo«ooo«ooooc® .MacLachlan 


Margaret Ann White 
(Gittli) 


Air Varie Op. 89 No. 6.. 


• OOOOOQQOOO o o # 


« • 3 •Ds.nclsi 


Sylvia Beam 
(Smith) 

accompanied by Gayle Mills 


Mazurka... 


P. Mlynarski 


Pamela Couch 
(Smith) 

accompanied by Gayle Mills 


Divertimento, No. 3.,, 
Allegro 

Menuet 


caocoo»ooo«ooooooo 


Trio 


.Haydn 


Gabriel Gruber 
(Anderson) 

Butterfly, Op. h3 9 No. 1..........Grieg 

Priscilla Rhodes 
(Anderson) 

Sonate pour la Flute..............Leonardo Vinci 

Lynn Towery 
(Jan Seale) 


Sonata in D. 


...do.......................Telemann 


Mary Ann Drye 
(Schneider) 

accompanied by Mary Helen Romine 
Sonata VX, E major.....oooo,..............Handel 


Jaequie Vanzant 
(Smith) 

accompanied by Gayle Mills 



the rnimrn of louisville 



in cooperation with 









ROBERT WHITNEY 
Director 


EDWARD SEFERIAN 
Conductor 


BENJAMIN OWEN 
Soloist 


February 1, 1959 - 8:30 P.M. 


COLUMBIA AUDITORIUM 
LOUISVILLE, KENTUCKY 






PROGRAM 


Samuel Barber 


.First Essay 
For Orchestra 


Franz Liszt.Totentanz 

For Piano and Orchestra 
Soloist: Benjamin Owen 


INTERMISSION 


Beethoven .Symphony No. 1 

Adagio molto - Allegro con brio 
Andante cantabile con molto 
Menuetto (Allegro molto e vivace) 

Adagio - Allegro molto e vivace 






ORCHESTRA PERSONNEL 


FIRST VIOLINS 

Kristine Beck, concertmaster 
Jose Romero 
Arvo Aho 

Teresa Testa Harth* 

David Cox 
Kurt Ackermann 
Diane Sidebottom 
Betty Dowell 
Constance Kain 
Marion Korda* 

SECOND VIOLINS 

June No"ble, principal 
Jackie Vanzant 
Linda Sturgeon 
Margaret Reed 
Mary Catherine Smith* 
Sherrin MacDonald 
Iran Acton 
Maria Schrevder 
Bobbye Ossman 

VIOLAS 

Gwyn Mills 
Jean Kalkhof 
Carol Buschemeyer 
Elizabeth Fredrick 
Minnie Bosler 
Virginia Schneider* 

CELLOS 

Patti Brannon 
Barbara Hood 
Brook Hicks 
Malcolm Bird 
Shara Richardson 
Grace Whitney* 

BASSES 

Laurene Thorne* 

Mona Sturgeon 
Jackie Bonwell 

FLUTES 

Frances Fuge 
Edith Kongshoy 
Elaine De Bold 


OBOES 

Eugene Box 
Ernest Thelkeld 

CLARINETS 

Joan Cooper 
Bill Keister 

BASSOONS 

Douglas Pope 
Carl Sealey 

FRENCH HORNS 

Wesley McCoy 
Ellen McGlon 
Jim Jones 
Nancy Slack 

TRUMPETS 

Bernard Sanchez 
Mary Ann Bird 
Patrick McGuffey 

TROMBONES 

Mildred Kemp 
John Albrecht 
Tom Trueblood 

TUBA 

James Vail 

TIMPANI 

Richard Burns 

PERCUSSION 

Sherrel Reynolds 

PIANO 

Cloyd Stratton 

LIBRARIAN 

Gwyn Mills 

PROPERTY MANAGER 

Patrick McGuffey 


Members of The Louisville Orchestra 























Program Notes 


It is believed that Dunstable was in the 
service of the Chapel Royal, and that he w a s the 
author of the famous hymn celebrating the victory 
of Henry V at the Battle of Agincourt in Prance 
on St. Crispian's Day, October 25th, 3la5. 

Deo gracias Anglia redde pro victoria 
Owre Kynge went forthe to Normandy 
With Grace a nd might of chyvalry 
Their God for hym wrought mervelusly. 
Wherefore Englonde may calle and cry: 

Deo graciasI 

Deo Gracias Anglia redde pro victoria. 


The Canonic Variations were composed by Bach 
for the Society of Musical Sciences, which Bach 
was persuaded to join. The constitution of the 
Society required that each prospective member 
submit a portrait and a specimen of his com¬ 
position in order to be admitted. 

Albert Schweitzer has written, "Bac^s only 
purpose was to pack into a single chorale the 
whole art of canon 


The "Great E minor" Prelude and Fugue is hard 
as steel and manly through and through? Philipp 
Spitta named it a "two—movement organ symphony." 
In England the Fugue whose theme modulates out¬ 
wards from the basic tone in both directions 
ever wider is known as "the Wedge." The Prelude 
wi. th its almost Roman, cast-iron compactness 
and energy, sets the stage in a worthy fashion 
for this wonder among fugues. 





UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 

Willa Fae Williams, organist 

pupil of FRANCIS HOPPER 

CHRIST CHURCH CATHEDRAL 

February 8, 1959 4 p.m. 

Agincourt Hymn. John Dunstable 

(ca. 1370-1453) 

Canonic Variations (1746-7) . J. S. Bach 

“Vom Himmel hoch da komm’ ich her” (1685-1750) 

Prelude and Fugue in E minor./. S. Bach 

“The Wedge” 

+ * * 

Fantaisie (1952) . Jean Langlais 

“Hommage a Frescobaldi” (1907- ) 

Elegie, Op. 38.F lor Peeters 

(1903- ) 

* * * 

Concerto in G minor for Organ, 

Strings and Tympani (1936) . Francis Poulenc 

(1899- ) 

Schantz Organ 

This recital is given in partial fulfillment of the requirements for 
the degree of Master of Music. 









Langlais received his early education in 
his native city of Paris, France. He attended 
the National Institute for Blind Children and 
la + er studied composition under Dukas at the 
Paris Conservatory and the organ with Dupre, 
Marchal and Toumemire. 

Toumemire proposed that Langlais succeed 
him at the organ of Ste. Clotilde Basilica, in 
Paris. In 19h% Langlais was appointed to that 
post which was made honorable an d famous by 
Caesar Franck. 

At the present time, Langlais is touring 
the United States as a recitalist. 

"Fantaisie" is a short piece from the 
"Hommage a Frescobaldi", a set of eight pieces 
for Organ, published in 195>2. 


Flor Peeters, born in Tielen, near Tumhout, 
Belgium on July U, 1903, was a brilliant student 
at the Lemmens Institute in Malines, where he 
was a pupil of Canon Van Nuffel, L. Mortelmans 
and 0. Depuydt. Dupre and Tournemire also 
guided him in his work. 

He is the composer of many works for organ, 
voice, orchestra and chorus, and has achieved 
fame in Europe. 


Few modem composers possess Poulenc's gift 
of spontaneous melodic invention, and although 
"influences" may be detected here and there 
(those he most readily acknowledges are Satie, 
Stravinsky and Ravel) his music, without being 
profound, has a personal quality that is un¬ 
mistakable, oscillating between sophistication 
and simplicity, playfulness and gravity, with 
over all a flavor of "Vielle France" that is 
not the least of its charm. 





UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
PREP SCHOOL 


presents 


RECITAL 
by students of 
HOWARD WAGNER 


February 7, 1959 
Gardencourt 


10:30 a.m 




PROGRAM 


The Scissors Grinder*© o © * * 0 o o o o * * * „ © © o © © o, * © © J< 

QliCkOO o © o o 0000* 0*0 0*000000*000000000 oooo oJc 

Swghs on the LgIcg oooooooooooooo©o©oooooooooooJc 


Thompson 

Thompson 

Thompson 


Sherry Stout 


The Sleigh,ooo 
Evening Bells© 
The Fox Hunt* © 


ooo©oooc©©oooo 

00 OOOOOO 0 O 0000 

ooooaooooooeoo 


© © © ooooooooooo 
oooooo oooooaoo 
©ooooooooooooo 


a**Jo Thompson 
©©©Jo Thompson 
oooJ 0 Thompson 


Terry Stout 


Running Alongooooooooeeocoooooooooooocoosooco©Kabalevsky 
Gallopingooooooooooooo ooo oeooooooocoooooooooooKabalevsky 
A Sad Tale®oooo««ooooooeoooooooooooooe©oooooooKabalevsky 
A Little Jesto 0 ooooooo®o<>oooooooooooooooooooooKabalevsky 

Geraldine Jaggers 


ROWo ooeoooooooooooooooeooooooooooooooJo ThOmpS On 

The Wishing Star German Folk Tune 


Hilda Gudmundsson 


Dancingo ®°©ooo©ooooooooo«oeo©ooo®ooooooooo©oo oKabalevsky 
Left and Righto«o©ooooooocooo©©o©o®oooooooooo©Kabalevsky 

^ Imuet in G ooooooooooooooooooooooooooooooooooooooooo Bach 

Charlene Steltenpohl 


oooooooo 

Marionettes * 


ooooooooo 
OOOOO oooo 


OOOOOOCOOOOO 
OOOOOO OCOGOO 


©ooooooooooo OOOOO0 oB&Cll 
OOOOO OOOOOOO oKsbslSVSky 


Cynthia Clarke 



Dresden China figurine®..a........®..®.®®®.®®Tansman 

L 9 Arabesque oooooooo o ~o G'o-xy-tk. o ooooooocooooco oBurgmuller 


Linda Divita 




A Sad Little Tale 
The Doll 


OOOOOO 0000000000000440000 
ooooooooooooooooooooooooooeooooocoooo 


Kabalevsky 
Tansman 


Sylvia Clark 


Lxt tie Pre J_Ude OOOOOOOO.OOOOOOO.® 00000.0. 000.00®. Bach 

Minue toOOCOOOOOOOOO.OOOOOOOOOOOOO.OOOOOOOOOOO.OoB ach 

Dan,ce c o o . o © © © o o o ® o o o © o o o o o o o . o o o o o o o o o . o c o h abalev sky* 


Bert. Clarke 


Polka. oooooooooooooooooooooooooooooaoooo.T chaikovsky 
Allegro in G najorocooo.ooo»oo®ooooooo8o®c®o®o.Haydn 


Sina Craddock 


Sonatina. oooeo®c«ooooooooooo®o®oooeoo«.®o o Kabalevsky 
Spirit oJT Chivalry.ooo©®oo©ooo.oo®ooo..cooBurgniVlller 

Claudia Roberts 


Two Pieces from Sechs Kinderstucke 9 Op 72® .. 

Mendelssohn 

Allegretto 

Allegro non Troppo 

Claudia Clarke 


Prelude in Foo©®ooeooooooo©®®©o.oo.oo.oo»ooo oPurcell 
Sailor 8 s Song.©o©.©.....©...©..©.®®©®® 8 *® 88808 .Grieg 


Roslyn Morris 


UNIVERSITY CHORAL UNION 



Third Concert — 8:30 P.M. — February 13 
UNIVERSITY CENTER AUDITORIUM 








ZJ/te University Choral Union* 

WALTER O. DAHLIN, Musical Director 
presents. 

The Passion According to Saint John 

By George Frideric Handel 


CHARACTERS 

Evangelist 

Jesus . 

Pilate. 


. John Sims 

.... David Ford 
Russell Hedger 


ARIA SOLOISTS 


Soprano: Patricia Daugherty, Audrey Nossaman, Ann Spauschus 
Alto: Janette Bryant 

Tenor: Glen Daugherty, William Sutton 
Bass: Hugh McElrath, Fletcher Smith 


CONTINUO SOLOISTS 

Francis Grant, Violoncello 
Francis Hopper, Harpsichord 
Linda Ford, Organist 

. . . With The University Chamber Orchestra 

Edward Seferian, director 


O O 


o o 


The University Choral Union wishes to express its appreciation to Mr. 
Charles Wehmeyer of the Conn Organ Studios for the use and installation of 
the “Artist” Conn organ used in this performance. 


The University Choral Union is affiliated with The University of Louisville. 





THE PASSION ACCORDING TO SAINT JOHN . G. F. Handel 

PART I 

1. Sinfonia 

2. Recitative—Then Pilate took Jesus . (Evangelist) 

3. Aria—Of the pains that He has borne .(Soprano—Mrs. Daugherty) 

4. Recitative—And then the soldiers .(Evangelist) 

5. Chorus—King of Judah 

6. Recitative—They smote him . (Evangelist) 

7. Arioso—Behold, I bring him forth .(Pilate) 

8. Recitative—Then came Jesus forth . (Evangelist) 

9. Duet—See, my Beloved?!..(Soprano I-11, Miss Nossaman—Mrs. Daugherty) 

10. Recitative—Pilate saith unto them .(Evangelist) 

11. Arioso—Lo, behold the man . (Pilate) 

12. Recitative—When the chief priests . (Evangelist) 

13. Chorus—Crucify, crucify 

14. Recitative—Then Pilate saith to them . (Evangelist) 

15. Arioso—Take him hence with you . (Pilate) 

16. Recitative—The Jews then answered him . (Evangelist) 

17. Chorus—We have the law of Moses 

18. Recitative—But when Pilate heard . (Evangelist) 

19. Arioso—Speakest thou not to me? . (Pilate) 

20. Recitative—Jesus then answered . (Evangelist) 

21. Aria—Thou coudest have no pow’r . (Jesus) 

22. Recitative—From thenceforth Pontius Pilate sought .(Evangelist) 

23. Aria—He through His chains . (Soprano—Miss Nossaman) 

24. Recitative—But then the Jews cried out . (Evangelist) 

25. Chorus—If thou dost let him go 

26. Recitative—But when Pilate heard that saying .(Evangelist) 

27. Arioso—Behold your king . (Pilate) 

28. Recitative—But they cried out . (Evangelist) 

29. Chorus—Away with him 

30. Aria—Now bursting all asunder .(Bass—Mr. Smith) 

31. Recitative—Pilate saith unto them . (Evangelist) 

32. Arioso—Will you let your king be crucified? . (Pilate) 




























(Evangelist) 


33. Recitative—The chief priests answered 

34. Chorus—We have no king but Caesar! 

35. Recitative—Then delivered he him . (Evangelist) 

36. Aria-Courage, my soul . (Alto-Mrs. Bryant) 

37. Recitative— Then Pilate therefore wrote . (Evangelist) 

38. Chorus—Write it not, “The King of the Jews” 

39. Recitative— Then Pilate Answered . (Evangelist) 

40. Arioso—That which I have written . (Pilate) 

41. Recitative— And then the soldiers . (Evangelist) 

42. Aria—We need it for our own . (Tenor—Mr. Daugherty) 

43. Recitative—Now the coat was without a seam . (Evangelist) 


44. Chorus—Let us not rend it 

45. Recitative—So that the scripture might 

46. Duet—Who inherited His rainment? .... 


be fulfilled . (Evangelist) 

(Tenor I-II, Mr. Sutton, 
Mr. Daugherty) 


PART II 

47. Recitative—Now there stood by the cross .(Evangelist) 

... (Jesus) 

48. Arioso—Lo, woman . 

49. Recitative—Then saith He to the disciple . (Evangel - 

. (Jesus) 

50. Arioso—Lo! behold thy mother . 

.... . (Evangelist) 

51. Recitative—From that hour . 

. (Jesus) 

52 . Arioso—I thirst . 

53 . Aria—Wherefore, Jesus, didst Thou thirst.(Soprano—Mr. Daugherty) 

, (Evangelist) 

54. Recitative—There was set a vessel . 

. (Jesus) 

55. Arioso—It is finished . 

(Bass—Mr. Smith) 

56. Aria—O work of love ... 

, , . , .. (Evangelist) 

57. Recitative—And He bowed his head . 

(SoDrano—Miss Nossaman) 

58. Aria—Crack now, ye mountains. (boprano 

. (Evangelist) 

59. Recitative—The Jews therefore . 

60. Duet—Water’s strength was all in vain .... (Soprano-Bass, ^cElrath) 

(Evangelist) 

61. Recitative—And he saw it . 

62. Duet—I’ll follow Him below . (Soprano-Bass, ^Elrathj 

(Evangelist) 

63. Recitative—Now in the place . 

64. Chorus—Slumber now 































PROGRAM NOTES 

The first musical setting of the Passion was written by the Dutch composer 
Obrecht and dates from 1505. Luther’s friend and musical mentor Johann Walter 
copied it twice, and when the chief music publisher of the Reformation, Georg 
Rhaw, printed it in 1538 Melanchthon wrote its preface. This first Passion was 
composed in motet style, that is the whole Gospel text was sung by the chorus. In 
1530 Johann Walter wrote the first dramatic Passion in which the words of the 
Evangelist and Jesus are proclaimed by soloists (in recitative style) while the cries 
of the people are sung by the chorus. This dramatic concept of the Passion lives on 
most powerfully in the four Passions which Schuetz wrote towards the end of his 
long and rich life (about 1660). From Schuetz the history of the Cantata and 
Passion leads to the type evolved by Buxtehude which is based on passages from 
the Scriptures and Hymn verses {chorales) . The rationalistic 18th century dispenses 
with both and establishes a new form which is the product of the poet who creates 
true libretti for the composer. These libretti are modeled after the formal scheme of 
the Neapolitan opera, consisting of recitatives and da capo arias. 

When the young organist Handel arrived in Hamburg in 1703, German opera 
was flourishing in that city. The libretti for Reiser’s operas were based on a rather 
crude and inflated language which was yet to see the masters who would give it 
dignity (Gottsched, Klopstock, Lessing, Goethe, Schiller). Hamburg was at that 
time as frivolous a city as was Hogarth’s London. Oratorio and Passion served as 
a Lenten substitute for opera. The Hamburg opera poetasters Hunold and Brockes 
versified even the text of the Gospel. It is fortunate that in 1704 C. H. Postel, an¬ 
other prolific Hamburg opera librettist now turned Pietist, applied his somewhat 
heavy hand only to the writing of turgid texts for arias, duets and the final chorus 
of a Passion-Cantata which left the narrative of the Gospel proper in the more in¬ 
spired hands of St. John (Chapter XIX). Some twenty years later Bach’s two great 
Passions re-incorporated the Lutheran chorale, the most powerful musical legacy 
of the Reformation, as congregational antidote to the Italianate arias. In the en¬ 
vironment of the 19-year-old Handel, the chorale was considered outmoded. Handel’s 
St. John Passion thus lacks the spirit of the Reformation as well as that of the 
mediaeval Passion play which lives on in Schuetz’s Passions. Handel embraced 
Postel’s flowery "poems” with youthful unconcern using them for arias and duets the 
way he used the dramatic choruses: as a means to interrupt what otherwise would 
be an endless series of recitatives. With a similar sense for contrast Handel lets the 
two characters of his “scriptural opera,” Jesus and Pilate, sing in arioso style through¬ 
out. 

It would be pointless to blame Handel for the absense of chorales or for the 
conventionality with which most of the Gospel is narrated. Handel was a pro¬ 
gressive” composer, living in Hamburg, the most progressive city of Germany. Like 
Telemann and Keiser he wanted no part of the past. When Rationalism began to 
do away with tradition (Scriptures and Hymns), church music became secularized 
(i.e., operatic). Considering this historical situation—unfortunate for the composer 
of a Passion—we may well marvel at the exuberance and dramatic instinct that 
Handel brought to this, his first major creative task. 


Handel’s St. John Passion is scored for 5-part chorus, vocal soloists—the role oi 
the Evangelist being traditionally sung by the tenor—strings, 2 oboes, continue and 
only in one arioso sung by Christ, 2 flutes. Except for the briefest possible orchestral 
introduction (a splendid Sinfonia of six slow measures) and a few opening and clos¬ 
ing passages of arias (ritornelli ), the orchestra plays the accompanying part typical 
of Italian operas of the time. As only one aria (No. 23) presents a dialogue between 
voice (soprano) and an obbligato instrument (violin), the soloists carry a relent- 
less burden which gives us an excellent indication of the virtuosity of the singers of 
the Hamburg Opera. The drastic baroque images of the text gave Handel frequent 
occasion for word-painting. But just as often vocal roulades are heard for bravura’s 
sake rather than to enhance the meaning of the text. 

Except for the final deeply meditative ’lament,’ the chorus portrays the Jewish 
people. These choruses are at first short homophonic exclamations but later become 
fugal when called upon to express the increasing agitation of the crowd. 

There are interesting attempts at organization and unification of the musical 
material: such as a sighing figure from the soprano aria (No. 3) which re-appears 
as the main motive of the final chorus; or the canonic melody of the duet (No. 9) 
which recurs in sharper rhythmic profile in the choral shout "Crucify” (No. 13). 
While the three-times-repeated phrase to which Jesus last words "It is finished” ate 
set, is perhaps unduly flamboyant—in contrast to the moving phrase ”1 thirst’’-, 
its incorporation into the following bass aria (No. 56) is a stroke of genius. 

Seen as a whole, narration (recitative and chorus), characters (Pilate’s and 
Christ’s ariosi) and commentary (arias and duets) are clearly defined and con- 

, resulting in a composition of well proportioned balance between drama and 
meditation. 

Handels St. John Passion has had a curious history, or rather lack of it. After 
its first and probably only performance on Good Friday 1704, it was forgotten until 
Rationalism s most influential music critic, who had introduced Handel 
music life of Hamburg but later let friendship turn into envy, wrote 21 years 
scathingly critical 50-page analysis of the work which became far more fam- 
the attacked work, in fact it may have discouraged publishers and per* 
ormers who otherwise might have interested themselves in this youhful work. In 
Chrysander’s complete edition of Handel’s works (1859-1894) the Passion is in* 
ded in a heavily edited form. Scholarly preparations for the bicentennial of Han* 
in 1959 have resulted not only in one but two apparently reliable edi- 
ey a ^ ow the sifting of truth from prejudice in Mattheson’s criticism of 
above all the allocation of the correct place of this composition in relation 
g’g ntic output of the composer. Along with the justified pride which Louis* 
ake in presenting Handel s St. John Passion for the first time in America, 
the a ^ eepef anC * long overc * ue obligation on the part of this community towards 
works of the composer. Handel’s monumentality, seasonal performances 

P 'ons from the Messiah ’ notwithstanding, is an unknown quantity in Lou¬ 
isville, much to our loss. 


GERHARD HERZ 





UNIVERSITY CHORAL UNION 


SOPRANO 

Libby Harrod 

Wesley McCoy 

Brenda Brooks 

Ruth Nielsen 

William Sutton 

Patricia Daugherty 

Grayce Plymale 

Edward Zapp 

Eleanor Haswell 

Bonnie Havlick 

Antoinette Reed 

Helen Sanders 

BASS 

Larry Adams 

Mary Jane Livingston 

Betty Sanneman 

David Ford 

Barbara McClellan 

Peggy Schmidt 

James Furman 

Gene Powell 

Elizabeth Sutton 

Morton Joyes 

Christine Rogers 

Barbara Terranova 

Hugh McElrath 

Dorothy Sloan 

Marian Van Sickle 

W. S. Miller 

Ann Spauschus 

Ann Widmer 

Roger Morse 

Pat Stonecipher 

Nan Wooten 

Phillip Peters 

Mary Treitz 

TENOR 

Thaddeus Reed 

ALTO 

James Bell 

Tex Sloan 

Sue Bach 

Laurie Bacher 

Mary Frances Bloch 

Marvin Carter 

Glen Daugherty 

Russell Hedger 

Naymond Thomas 

David Widmer ' 

J. Stewart Williams 

Jenny Bryant 

Sam Hodges 

ACCOMPANIST 

Betty Cantrell 

Hugh Miller 

Linda Ford 

UNIVERSITY CHAMBER ORCHESTRA 

(Edward Seferian, Director) 

VIOLIN I 

Jean Kalkhof 

OBOE 

Edward Seferian* 

Betty Dowell 

Philip Noer 

Gwyn Mills 

VIOLONCELLO 

Eugene Box 

Ernest Threlkeld 

Linda Sturgeon 

VIOLIN II 

Francis Grant* 

Brooke Hicks 

BASSOON 

Carl Seale 

Marian Korda* 

DOUBLE BASS 

HARPSICHORD 

June Noble 

Kristine Beck 

Mona Sturgeon 

FLUTE 

Francis Hopper* 

VIOLA 

Edith Kongshoj 

ORGAN 

Virginia Schneider* 

Francis Fuge 

Linda Ford 


Denotes members of the School of Music faculty. 



Frontispiece from Mixccet, Reg las y advertencias ceneiules 
Madrid, 1752 . 





























UNIFERSIT5T OF tOUIS?ILLE 
SCHOOL OF MJSIO 


presents 

recital 

by students in the 
PREP SCHOOL 

February 2959 

Gardeneourt 10i3 ° a,Jn * 

PROGRAM 

The Puppet Show.....*,.,. 

Parade of the Wooden Soldie-*'*******'*’****°** Trott 

Johnathan Leight 
(M.G* Smith) 

accompanied by Gayle Mils 

Concertino, Opus 8. No, h 

* 4,,.,.,...... ........ ..Huber 

Peter Leight 
(M*C» Smith) 

accompanied by Gayle Mills 
In My Garden........... 

Hunting Song....... °******* ......Spohr 

Pussy-Cato. f. . ,. . I ' * * * . Diller-Quaile 

Tovm Clock, ,, * * ° ° *’****’” 0 * * 0 ******* *Piller-Quaile 

• Di ller-Quai le 

Hdwin Weitz 
(Schreiber) 

At the Skating Rink 

Bourse...... ...................... Aaron 

.*. 0 . 0 .....J.S. Bach 

Nancy Brucchieri 
(Schreiber) 

Peter's Donkey ^Jenmr# 

At the Circus..„." .*“***•«.Healey Milan 

,ooso °* .... Frost 

John Edgar 
(Schreiber) 



Arabian Nights 


Alexandre Tansman 


Julie Martin 
(Schreiber) 

'•Rondo" from the Sonatina in P Major.Beethoven 

Barry Simon 
(Schrieber) 


Aritmetic Lesson 

Minuet.......... 


.o.....Tansman 
.•Joseph Hadyn 


Joyce Perdue 
(Schreiber) 


A Little Waltz............Rhene-Baton 

Christie Harvin 
(Schreiber) 


Andante (from Sonata III)....Handel 


Andrea Krause 
(Jan Seale) 

accompanied by Jan Seale 


Sonata in F major....... 

Allegro moderato 
Andante sostenuto 
Polonaise 


.Lichner 


Barbara Roles 
(Wagner) 


Two-part Invention in E minor...Bach 

Seven Dances 0 .............................Schubert 


William Davis 
(Anderson) 


Sonath in G maj or.........................Marcello 

Elizabeth Frederick 
(M.C. Smith) 

accompanied by Gayle Mills 










UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 

presents 

RECITAL 

by pupils of 
DORIS OWEN 


February l4, 1959 
4:30 p.m. 


Gardeneourt 



program 


Three Blind Mice 


Becky MacDonald 


arranged by 
Ray Green 


Early in the Morning. 

Margee Greenfield 


Clark 


’Mid Ox and Ass 
The Echo... 


French 
..David Updegraff 

David Updegraff 


All the Birds Have Come Again 

The Vicar of Bray. 

The Disagreeable Lover*•••*•• 


.German 

English 

Russian 


Devra Rubenstein 


French Folk Tune 

Pease-Porridge Hot... 

Anne Fliegelman 


Diamond 


Greensleeves 


English 


Henry Parsley 


Sonatina in C Major.. 

Allegro Vivace 

Cheryl Sivak 


dementi 













Arabian Nights.Tansman 

Curious Story......Heller 

Linda Greenfield 

Sonata in C Major, Longo 358.Scarlatti 

Lynn Breiner 

Rustic Dance. Creston 

Languid Dance......Creston 

Toy Dance.. Creston 

Carol Hargan 

Le Petit Rien........Couperin 

Minuet in G Major. .Haydn 

Constance Cogswell 

Six Variations on a Swiss Song.Beethoven 

Betsy Updegraff 

In My Backyard..Villa-Lobos 

Let’s Go, Maruca.....Villa-Lobos 

The Little Doves.«...•.•..•••.•••.Villa-Lobos 

LaVerne Shelton 

La Roxelane (Air with Variations).......Haydn 

Nottumo, Opus 5U No. U.................Grieg 


Bonnie Adams 

















UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

FACULTY AND GUESTS 
IN RECITAL 

Sunday, February 15, 1959 Gardencourt 


PROGRAM 

Trio in G Major . 

Francis Fuge, flute 
Edith Kongshoj, flute 
Grace Whitney, cello 


4 P.M. 


Haydn 


I Prison . 

En Priere .. 
Fleur Jetee 


.Faure 

■Faurd 

Faure 


II Fleur des Bles 
De Fleurs . 


■Debussy 

Debussy 


III Quatre poemes de Catulle. 

pour Chant et Violon 

Jan Speers Seferian, soprano 
Elizabeth White, piano 
Edward Seferian, violin 


Milhaud 


INTERMISSION 


Trio IV in o minor. . 

Allegro energico 
Presto non assai 
Andante grazioso 
Allegro molto 

Edward Seferian, violin 
Francis Grant, cello 
Mary Mitchell Raper, piano 











TeeRiJA &y /a /_££? 



LOUISVILLE 

Community Cone eft Association 


Presents 

THE DETROIT SYMPHONY ORCHESTRA 

PAUL PARAY, Conductor 


Overture to "Fidelio” 


Program 


Beethoven 


* Symphony No. 4 in E minor, Opus 98. Brahms 

Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionato 


Intermission 


Excerpts from "El Amor Brujo” ("Love the Magician”) 

* Prelude "The Afternoon of a Faun” 

*Overture to "Tannhauser”. 

*Mercury Recordings 


Manuel de Falla 
. Debussy 

. Wagner 


COMMUNITY CONCERTS INC. 

affiliated with 

COLUMBIA ARTISTS MANAGEMENT INC. 
113 West 57th Street • New York 19, N. Y. 


















Program Notes 

Overture to ''Fideiio”. Ludwig Van Beethoven 

(1770-1827) 

D ISCUSSION of Beethoven’s only opera leads generally to the mix-up in the 
numbering of the four overtures he composed for it. Three of these are titled 
"Leonora’ overtures No.’s 1, 2 and 3, and the fourth, "Fideiio.” 

"Fideiio" is the name under which the opera finally appeared after drastic revision 
for its revival in 1814. In its original form, it was given its premiere performance in 
1805- in Vienna, during the time when that usually happy city was being threatened 
by the approaching Napoleonic armies. 

The "Fideiio” overture opens with four quick-moving measures which serve to 
introduce the mood of the composition. A remarkably interesting phrase for horns is 
heard and is repeated in a similar form by the clarinets. There is a repeat of the opening 
measures and the overture proper gets under way. Unlike the "Leonora” overtures, it 
does not reflect the action of the opera, or even its mood. 

It is as though the composer had created an orchestral sonata and then decided 
to use it with the opera. 


Johannes Brahms 


Symphony No. 4 in E minor. 

(Born Hamburg, 1833; Died Vienna, 1897) 

TN the seventy or more years since this symphony was given its first performance, it has 
1 become somewhat customary to regard Brahms’ music as fare for the musical intelli- 
gensia, rather than for the man who absorbs music largely through the emotions. 

The Fourth Symphony is a striking case in point. Brahms was the first to make 
use in a symphony of the form found in the final movement of this work. To the 
uninstructed listener it doesn t matter a minim whether the form is a passacaglia or a 
chaconne, a matter that has aroused considerable discussion. 

. "Fbat it is a carefully worked out form undoubtedly has much to do with its success 
It is not necessary, however, to be a party to any such argument in order to be able to 
enjoy the music to its fullest. 

Whether its very opening, to quote a contemporary critic, is a "tangled over¬ 
growth of ingeniously interwoven detail” may also be left to the student who observes 
with eyes as well as ears. 

In the final analysis the structural subleties have been no appreciable barrier, 
irough the years, to the fullest enjoyment of the work by millions of laymen. 

e j n ^ in melodic material of the first movement is embodied in the first few 
minutes of the symphony. There is no difficulty in recognizing these themes through all 
their entrances and retreats; their climaxes and recapitulations. The symphony is one 
of those rare works which are a joy alike to the artist and the listener. 

ihe second movement opens with the horns. This mellow section of the orchestra 
seems to have enjoyed the special affection of the composer, for he exploited it re¬ 
peatedly and with magnificent effect in many of his works. 

• ThC p object is introduced by the clarinets, with accompanying bassoon and 

k i P l22l pVo and echoing the outline of the melody. The second subject 

ts a warm melody taken by the cellos. 

marv^^J-!^ ^ edl f g i.- 0f J ° y P ervi * din g * e third movement, which Brahms in custo- 
riand tTSh ’ rf OW ” ^ u described "fairly noisy, with three tympani, 
is nrovide^wiiKK The ,°P enin S i object, for those who may be interested in form, 

' w ! th * bass ^ h ‘ ch IS > closely, the subject's own inversion. 

ant to hecorn^i f* 006 ° a rab ™ s . dev ' ces °f which the uninstructed listener is quite 
It is stated 10u ^ b ie . would be hard put to it to describe it technically. 

’ d over - sim P 1 >% the converging ot two lines of sound upon a common point. 



CNL\ A STEINWAY PERFORMS LIKE A STEINWAY 











achievem e ^ aI Tr°^ ment ’ if ° nC , aCCepts itS desi S nation as a passacaglia, is a scholarly 
disnute h Lfk h0WeVer ! , one does . not want his enjoyment obscured by esoteric 
power and finality 6 en ^° ye ^ 0r wbat it essentially is; a simple and direct statement of 

hv Twif Pa f a ?u glia ‘ S r a L Very ancient dance form which was used with telling effect 

SrktS, ill rS .°[ the u great ' lt COn5istS ’ in its essentials > °f a ground bass and 
nations the ground bass being a note or phrase on which a set of variations is built 
and which may appear either in bass or treble. 


Intermission 

Excerpts from "El Amor Brujo” ("Love the Magician”) . Manuel de Falla 

T ut. . f „ . . (1876-1946) 

E music of Spain, with its Moorish and Arabic colorations, was the natural 
language of de Falla, and few spoke it better than he. 
t , In * e balIe i : P^tomime "El Amor Brujo,” he makes unusually varied employment 
of rhythm ranging from the tenderness of love, through the depths of terror to the 
brutality of insistent, thudding passion. 

The story is of a young and lovely girl named Candelas, who has loved a Gvpsy 
whose death brought her much grief. She is terrified that the dead may still be standing 
by with shadowy caresses and jealous eyes. This, of course, interferes with the progress 
of her subsequent love affair with the young and handsome Carmelo. It becomes 
evident the couple will not be freed from spectral supervision till they would be able 
to exchange the kiss of perfect love. 

Carmelo, an inventive young man, recalls the philandering history of his one-time 
chum, and provides a girl friend, Lucia, as bait. Sure enough, when the Gypsy lover 
materializes, his eyes fall on Lucia, and the lovers are forgotten. The troth is sealed 
with the love-kiss, and the Gypsy vanishes. 


Prelude The Afternoon of a Faun . . . Claude Achille Debussy 

(Born St. Germain-en-Laye, 1826; Died Paris, 1918) 

'npHE music which Debussy composed as a companion piece to Stephan Mallarme’s 
J- poem "L’Apres-midi d’un faune” was first planned more extensively than the 
Prelude. As originally conceived it was to consist of a triptych: Prelude, Interlude and 
a Paraphrase Finale. In this form it was announced for performance in Brussels in 
1894. But the last two movements never having progressed beyond the sketchbook 
stage, the performance did not materialize. Instead, Debussy revised the Prelude and 
became content that the work had captured the essence of the poem. 

In December of 1894 the music was given its first performance in Paris. Nothing 
to compare with its elusive coloring, its almost palpable perfume, had been heard before. 
With his "Clair de lune” it has become the most popular of his compositions in 
America. 

"The Afternoon of a Faun” epitomizes to a large degree the influence which 
Debussy felt from the Symbolist movement in poetry and Impressionism in painting. 
Mallarme’s poem managed to capture both. It was written in 1875, with illustrations 
by Manet, a revolt against the literal statement and the photographic vision. 

The Prelude is nevertheless program music, in which event is well limned. 

You are to imagine, in this case, a woodland creature, cloven of hoof, his curls 
garlanded with gilded horns in the manner of Jupiter Ammon, stretched between sleep 
and awakening, on a grassy bank. 

It is morning and the slant sun warms his langour. 



THE HOME OF STEINWAY IN KENTUCKY IS SHACKLETON’S 














Frontispiece from Mixguet, Rkclas y advertencias cenerales. 
Madrid, 1752. 














































University of Louisville 
School of Music 

presents 

FACULTY RECITAL 
Edward Seferian, violin 
Doris Owen, piano 


Sunday, February 22, 1959 k p.m. 

Gar den court 


PROGRAM 


Sonata in G major. Opus 30, No. 3......Beethoven 

Allegro assai 
Tempo di Menuetto 
Allegro vivace 


Partita Mo. 1 in B minor. 

Allemande Sarabande 

Double Double 

Corrente Bourree 

Double, Presto Double 

Intermission 


Bach 


Sonata.....Cesar Franck 

Allegretto ben moderato 
Allegro 

Recitativo - Fantasia 
Allegretto poso mosso 


Steinway Piano 































University of Louisville 
School of Music 

presents 

FACULTY RECITAL 

Edward Seferian, violin 
Doris Owen, piano 


Sunday, February 22, 19^9 k p.m. 

Gar den court 

PROGRAM 

Sonata in G major. Opus 30, No. 3......Beethoven 

Allegro assai 
Tempo di Menuetto 
Allegro vivace 

Partita Mo. 1 in B minor.......Bach 

Allemande Sarabande 

Double Double 

Corrente Bourree 

Double, Presto Double 

Intermission 


Sonata.....Cesar Franck 

Allegretto ben moderato 
Allegro 

Recitativo - Fantasia 
Allegretto poso mosso 


Steinway Piano 





1958-1959 SERIES 



SOCIETA CORELLI 


Woman’s Club Auditorium 
February 23, X g 5 g 
8:30 P. M. 


Presented by 

Tte Hattie B. Speed Music Room 
of tbe J. B. Speed Art Museum 



SOCIETA CORELLI 


Franco Borgatti 
Lina Fagiuoio Pettinelli 
Giovanni Negrotti 
Paolo Salvi 


Pia Branzanti 
Antonio Marchetti 
Aldo Redditi 
Anna Scala Maronna 


Antonello Cristofari 
Pietro Moretti 
Annita Rizzo 
Edgardo Zoccoli 


Featuring: SILVANO ZUCCARINI — ’Cellist 


PROGRAM 

L 


Concerto grosso op. 6 no. 8 

"Per la notte di Natale” in G Minor. Corelli 

Vivace — Grave — Allegro 

Adagio — Allegro — Adagio 

Vivace — Allegro — Pastorale (Largo) 

Concerto grosso op. 1 no. 4 in F Major 

Largo — Presto vivace 
Adagio 
Prestissimo 

Concerto in D Major, for Cello and Strings. Boccherini 

Allegro 

Adagio cantabile 
Allegro vivo 

Soloist: Silvano Zuccarini 


Marcello 

(Bonelli) 


Intermission 




IL 


Concerto in A Major. Vivaldi 

(Ephrikian) 

Allegro 

Adagio 

Allegro 

Simple Symphony. Britten 

Boisterous Bourree 
Playful pizzicato 
Sentimental Saraband 
Frolicsome Finale 


Silvano Zuccarini, internationally renowned cellist, is a pupil of the 
world-famous Gaspar Cassado. His artistic success in Europe, the 
United States, Canada and Cuba have established him as one of the 
most outstanding virtuosi before the public today. 


Exclusive Management 


119 West 57th Street 


Albert Morini 


New York 19, N. Y. 





Virginal, H. Rudters, Antwerpen 1610 (Hiiitdelltaus Halle a. d. Saalc) 








UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 

RECITAL 

by students in the 
PREP SCHOOL 

February 28, 1 9$9 10:30 a.m. 

Gar dene ourt 


PROGRAM 


Clap, Clap, Clapl..Swedish Folk Song 

March of the Wee Folk. .Jessie Gaynor 

Billy Batts 
(Spalding) 


Rest Time..............Bernice Frost 

Skip to my Lou....................American Folk Song 

Susan Buschemeyer. 

(Spalding) 


The Wild Horseman...Robert Schumann 

Let 5 s Dance..o.....................Berenice Bentley 


Dottie Gay 
(Spalding) 


Sonatina, Opus 55, No.2......................Kuhlav 

Allegretto 

Cantabile 

Edith Eshbaugh 
(Spalding) 










Song without Words in F, Opus 85, No. h . 

Mendelssohn 

Wilma Richlin 
(Anderson) 


Two Waltzes from Opus 39, for two pianos 

Jerry Jones - Mary Ann Moore 
(Anderson) 


Brahms 


Passacaglia. ............ 0 . c,. .Handel 

arranged for two pianos by Luboshutz 

Bobbye Ossman - Wilma Richlin 
(Anderson) 


Steinway and Baldwin 
pianos 






The Louisville Chapter 
American Guild of 
Organists 


Presents in Recital 


JEAK LAKGLAIS 


MARCH 4, 1959 — 8:30 P.M. 
Christ Church Cathedral 
Louisville, Kentucky 






Francois Couperin 


Offertoire sur les Grands Jeux 

The Couperin brothers were the founders of a musical line which, 
in France, was equivalent to the Bach family in Germany. This 
Offertoire, composed to be played during the Mass, holds a 
prominent place in French music of the Louis XIVth period. It 
is taken from the “Messe pour les Couvents”. 


Organ Chorale; "Sleepers Wake, a Voice is Calling” _J. S. Bach 

This chorale, from the Cantata of the Virgin Saints, was originally 
composed for tenor voices, strings and continuo. It was arranged 
for the organ by Bach himself. 


Fugue in G minor_W. A. Mozart 

This unknown composition, being performed in this country for 
the first time, is a magnificent work. The final eight bars, how¬ 
ever, are not Mozart’s. 


Chorale No. I in E Major_ Cesar Franck 

Franck composed his three chorals shortly before his death. The 
first Choral, with its two separate parts, has given the com¬ 
poser an opportunity to construct a veritable cathedral of sound. 
All of Franck’s organ music was composed for the organ at 
Ste. Clotilde. 


* Piece Modale No. 1_ Jean Langlais 

This piece written in the key of D, is one of eight Pieces Modales 
recently published. They are based on the eight Gregorian 
modes, at no time altering their respective scales. 






* Pasticcio (from “Organ Book”) 


Jean Langlais 

Taken from the “Organ Book”, which was composed at the re¬ 
quest of Elkan-Vogel of Philadelphia, this short work is in a 
lively style. 


* Triptyque: a) Melody b) Trio c) Final_ Jean Langlais 

This work was commissioned by Novello of London. Upon re¬ 
ceiving the manuscript, the publisher notified Mr. Langlais that 
the work was too difficult, and he was requested to compose 
three easier pieces. It is amusing to note that Novello now has 
published both Triptyques. 

“Melody” is in a meditative vein, and the “Choral” is fast and 
lively. In the “Final”, the composer has used in the principal 
section, the theme of the Westminster Carillon. This work had 
great success in London, where it was recently played by the 
composer himself. 


Improvisation of submitted theme 


* First performance in the U.S. 


* * * * 


There will be offering plates at the rear of the church, for those in attendance 
that would like to make a donation to the Guild, to help bring other organ re¬ 
citalists to Louisville. 

The Guild would like to thank the Shackleton Piano Company for supplying 
the programs for this recital. Also our thanks to Christ Church Cathedral for al¬ 
lowing the recital to be presented in this church. 

If you would like to be placed on the mailing list of the Guild, send you name 
and address to: Louisville Chapter, AGO, 2000 Douglass Blvd., Louisville 5, Ky. 




CHAMBER MUSIC SOCIETY, Inc. 

(Affiliated with University of Louisville) 

Presents 

QUARTETTO ITALIANO 

Paolo Borciani, Violin Pi ero Farulli, Viola 

Elisa Pegreffi, Violin Franco Rossi, Cello 

The Playhouse, Sunday, March 8, 1959, 3:30 P.M. 


Quartet, F Major, Opus Posthumous . 

Moderato assai — Allegro 
Adagio 

Scherzo: Allegro non troppo 
Finale: Allegro vivace 


CHERUBINI 

(1760-1842) 


Quartet, F. Major . 

Allegro moderato, tres doux 
Tres lent 

Assez vif, tres rhythme 
Vif et agite 

INTERMISSION 


RAVEL 


Quartet, D Major, Opus 18, No. 3.BEETHOVEN 

Allegro 

Andante con moto 
Allegro 

Presto 

Colbert-Laberge Concert Management Angel Records 

105 West 55 th Street, New York 19 

The Chamber Music Society announces five Sunday afternoon concerts 
for 1959-60: 

Camera Concerti, 

Mack Harrell, Baritone 
Vegh Quartet 
Albeneri Trio 

Budapest String Quartet, assisted 
by Walter Trampler, Viola. 






The Kentucky Opera Association 

(member of The Louisville Fund) 
and 

THE UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


present 

Orpheus In The Underworld 

A MUSICAL SATIRE 
IN 2 ACTS 

by 

J. OFFENBACH 

English translation by Moritz Bomhard 
Produced and Directed by 

MORITZ BOMHARD 

with members of 

THE LOUISVILLE ORCHESTRA 

Columbia Auditorium 

,8:30 PM. 


March 12, 13- 







ORPHEUS IN THE UNDERWORLD 

The libretto is a parody of the well known Greek legend 
of Orpheus who plays on his lyre so beautifully that he moves 
the gods to restore him to his lost Eurydice. In Offenbach’s 
version, Orpheus is a violin teacher at the conservatory of 
Thebes. He and his wife, Eurydice, do not get along well 
together at all, and their rift is hastened when they accident¬ 
ally discover that each has been unfaithful to the other. Then 
Pluto, disguised as a shepherd, steals Eurydice, and Orpheus 
is overjoyed at being rid of her. But Public Opinion enters. 
Orpheus is after all in the limelight, and must watch his 
actions. So he is forced, much to his disgust, to go to the 
underworld and reclaim his wife. 

On Olympus, meanwhile, Jupiter is having a hard time 
maintaining order in his divine family. The gods and god¬ 
desses will have no more of his tyranny, and revolt against 
having to live on so unsubstantial a diet as ambrosia and 
nectar. When news arrives of Pluto’s theft of Eurydice, Jupiter 
immediately resolves to get Eurydice for himself and decides 
to descend to the underworld. All his heavenly companions 
accompany him in expectation of a wonderful time. Eurydice 
is being held incommunicado by John Styx, an idiot who in 
this world had been a prince but has been made Eurydice’s 
jailer. Jupiter, posing as a fly, makes himself Eurydice s 
second abductor, and has just turned her into a bacchante 
when Orpheus, accompanied by Public Opinion, arrives on 
the scene. Orpheus is awarded Eurydice, much to both their 
regret. But her return is subject to one condition Orpheus 
must lead the way, with Eurydice following behind, and he 
may not turn around to look. Orpheus would like nothing 
better than to break the injunction, look, and be rid of 
Eurydice, but Public Opinion will not let him. Jupiter, how¬ 
ever, has not the slightest intention of letting his beautiful 
bacchante slip away. He hurls a thunderbolt, which startles 
Orpheus into turning his head sideways. Eurydice is lost to 
him; Orpheus is delighted; everyone breaks out into a joyous 
chorus, and the curtain falls. 



CAST IN ORDER OF APPEARANCE 


Public Opinion 

Euridice ... 


Orpheus . 


Aristeus . 


Pluto . 


Cupido. 


Venus . 


Jupiter . 

AL A4* ii'i ri 

Diana . 

W A 1 A "D A 1 1 v% vt 1 

Juno . 

\aT 11 a TJ n ** a 1 T 

Mars . 

IlnTfl n D a rl Ai' I nlr 

Mercury . 

Tpi'rv TThK1*mi nK 

John Styx . 

. TAmrio 

Bacchus . 



Chorus of gods, goddesses and other in¬ 
habitants of Olympus and the Underworld. 


Dancers: — Virginia Wooton, Sally Baker, Nora Guernsey, Norma 
Guernsey, Lorraine Laffan, Lynn Murray Spalding. 

Conductor, stage director 

Production Manager . 

Choreography . 

Costumes . 

Designs . 

Place: Act 1, scene 1—A place in the country near Thebes (Greece) 
Act 1, scene 2—In Olympus 

Act 2, scene 1—A private Room in the Underworld 
Act 2, scene 2—The Underworld 

There will be one intermission between Act 1 and Act 2. 


Moritz Bomhard 
.. Marion Gilliam 
Virginia Wooton 
Agnes Livingood 
Moritz Bomhard 


Organ from Shackleton’s 






















SCHOOL OF MUSIC 


STUDENT CONVOCATION 

Gardencourt IsOG P.M. March 12, 1950 

(Steinway Piano) 

How Trilling My Paternal Love (from “Samson”)* ................ Handel 

Naymond E. Thomas, bass-baritone (Smith) 

John Corbett, accompanist 

Son ata , K.V o 331 » * . Nsy »....o. Mozart /q^i 

-—Second Movement s MLnuetto ? 

Third Movement % Allegretto ytlla ^Turca 

Carol Weiss, piano (Anderson) 

Requiem Aeternam .CherubinioT 

Hosanna • ...WIllaertHil 

Brass Trio fromj.cla ss of E. E. Iyon 
Trumpets s John T. Dennes, Maiy Ann Ryrd 
Trombone % Tom Trueblood — 

Etude in C-sharp minor. Op. 25, No. 7 * ... Chopin^ 

Gayle Mills, piano (Anderson) 

Allegro-Moderate (from Quartet No. i,). . ..Wilhelm Rameoe 5 4 

-xL 

Brass Quartet fronh class of E. E. Iyon 
Trumpets s (Bernard Sanchez )\ Pat Me Guffey 
Trombones Mldred Kemp ) 

Euphoniums John Albrecht 

Second Concerto, D minor # # # WienianskuW 

Third Movements Romance - Andante non troppo * ^ 

Beck, violin (Seferian) ' 

Cloyd Stratton, heeompanist 

Barcarolle in A minor. Op. 26 > 

©Voe* #eooc# Faure^ 

Impromptu in A-flat major. Op. 3k \ 

Rhapsody in G minor. Op. 79, No. 2.. . . . . . . Brahms^V-j 

Cloyd Stratton, piano (Anderson) 

Canzona Septimi Toni No. 2 (from«Bacrae Symphoniae"). ..Gabrieli If ,oi 

Trumpets: Bernard 12.^ fr ° m Cl £® ° f E * E * Lyon 

Mary Ann fyrd Tromboness Mildred Kemp 

John T. Dennes „ . . Tom Trueblood 

Pat McGuffey Euphoniums John Albrecht 

" orns Iynn Hopk ins 










UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
SYMPHONIC WIND ENSEMBLE 
Leon Raper, Conductor 
Carl Seale, Assistant Conductor 
Harold Brasch, Soloist 




gJiHHfc 

AW 


Trumpet Voluntary 




Ai 


$ 

'«ih 


sul-te in D Major) 

s X 

H: Anti phony for Win^^“‘- 
fjr Snip 
ft# S 

tn:r . .&* 


£ 

^rceU,^Gardner 


ch-Lang 


<w Espana 


Or First S,U, 



t ;i:r Inglesina, 

ir 

. { (i: 

Coquette 

T ::s 

Poi&Erait of the Lag 

{ ;i? );• ** 1 -'u* .wiix, 

Arouiicl ; &1ie World in 80 Days (selection) Younj^Wright 


Elsa’s Procession Jto 


Hi 


ifi&th 

Q 


AiWh 


j|al Wagner-Cail1iet 

■* # 

FRIDAY, MARCH IT, 19 59 - 8: 30 P.M. 

Du Pont Manual High School Auditorium 


* Mr. Brasch comes to Louisville through the cour¬ 
tesy of the C. Bruno & Son, Inc., of New York City, 
distributors of Besson brasses and Boosey & Hawkes 
woodwinds. 
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Frontispiece from Minguet, Reclas y advertencias cenerales. 
Madrid, 1752. 










































UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 


Francis Grant, viola da gamba 
Francis Hopper, harpsichord 


March 15# 1959 


lj.:00 p.m. 


Rotunda, Administration Building, Belknap Campus 


PROGRAM 


Pieces di viol. 


... .Marais 

1656-1728) 


Menuet 

Rondeau 

Gavotte en rondeau 
La paysane 


Suite for Harpsichord No. V 

Prelude 

Almand 

Cebell 

Riggadoon 

Intrada 

March 


....Purcell 

(1658-1695) 


Sonata in C Major... 

Adagio 

Allegro 

Adagio 

Allegro 


.....Handel 

(1685-1759) 


INTERVAL 





Sonata in G Major for Unaccompanied 

viola da Garaiba..<,...<> 00 . <>.<>.. Abel 
largo (1722-1787) 

Tempo di Minuetto. Gracioso 
Allegro 


Sonata in G Majoroc.oc.o. 

Adagio, Allegro 
Andaite 

Allegro Moderato 


o •»• • <> .Bach 

(1682-1720) 





UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 


ELIZABETH JOHNSON, contralto 
SAMUEL HODGES, piano 


Monday, March l6 ( l^f- 
8 p.uu 

Hattie B. Speed Music Room 
£0J? West Ormsby Ave* 



PROGRAM 


I 


0 Sleep.... *............. .Handel 

Love Quickly is Pall* d......... •«..••..«.».\ 

Since Prom My Dear Astrae J s Sight 
~ Attempt from Love 3 s Sickness to Fly..... .Purcell 

Ahi t Belinda# ...... ..«a......ooe«. . 000 . 

Man is for the Woman Made*.•••••••..«....../ 


II 


dhevaux de Bois.......o«...oo«<>»oo*»»««..»«i 

F§tes Galantes.,«.ee«Bo.«..a««ao.o.oo.«a.../Debussy 
En Sourdine 

Clair de Lune 
Fanboches 


III 

Voce di Donna, from "La Gioconda'. 1 .......Ponchielli 


INTERMISSION 


Botschaft *•*•##•****♦***««♦*•*«**«****«♦*«**] 
Imraer Leaser.. *..... -.... ***** ********* ***« 
Salamander,..., 

Maine Liebe ist grun *********************** 


Brahms 


V 


Ruhe, mein<= Seele#*********#•#***#**#.*-***. 

Traum durch die DMramerung,|g^, rauss 
Beireit.,.*...*.***..****.**..*******.*.**^ 

Wte soilotrfii mr.*.**.,*.*,.*..,.,*..#****%^ 







VI 


With Rue My Heart is Laden 
Sure on this Shining Night, 
I Hear an Army, 


Samuel Barber 






UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 
STUDENT CONVOCATION 

Gardencourt 1-00 p#BU 

Divertimento #1, B-flafc . ... 

Allegro con spirito 
St. Anthony Chorale 
Rondo 


March 19, 1959 
«... Haydn 


Trois pieces breves . . . . 
Allegro 
Andante 

Allegro scherzando 


Ihert 


The University of Louisville Woodwind Quintet 

£?? Se ? le J l flute l Eugene Box, oboe; Joan Cooper, clarinet; Carl Seale, bassoon; 
Ellen McGlon, horn * 


Sonata No. 3, G major ....... 

(First movement) Allegro assai 


June Noble, violin (Seferian) 
Cloyd Stratton, piano 


Beethoven 


Gia il sole dal Gange ... Scarlatti 

Ave Maria from "Otello" .... , t Verdi 


Mary K. Treitz, soprano (Nossaman) 
Gayle Mills, piano 


Ach, ich fuhi 9 s from ''Die Zauberflote".. Mozart 

Annette Offutt, soprano (Nossaman) 

Mary Helen Romine, piano 

Etude in F-sharp major. Op. U2, No, U ......... ..Scriabine 

Etude in D-flat major, Op. 1*2, No, 1 ....... , ..Scriabine 

Rondo Capriccioso, Op. li;. ...... ..Mendelssohn 


Louis Knipp, piano (Anderson) 


Steinway Piano 
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UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

RECITAL 

by students in the 
Prep School 


March 21 } 1959 10s30 a<»m. 

Gardencourt 

PROGRAM 


Pond Lilies Bernice Frost 

Becky Leslie (Schreiber) 

Little Waltz in D Gardner 

Judy Shapiro (Schneider) 
accompanied by Judy Foster 


Pastorale ® 

Theme and Variations Peter Lee of Putney 

Laura Harth (Anderson) 


The Elf and the Fairy 
Polish Dance 

Vicki Riley (Aldrich) 


Bentley 
Folk Dance 


Rondino 

Waves of the Danube 

Stewart Royster (White) 


Clementi 
Ivanovici 


Whirling Leaves 
Gypsy Caravan 

Barbara Meier (Aldrich) 


Burnam 

Bentley 


Balalaika Serenade 

Patricia Meier (Aldrich) 


Rodgers 


Air Varie No. lU 

Wayne Aho (Harth) 
accompanied by Bobbye Ossman 


deBeriot 



Song without Words in G minor, 0p„ 19, No. 6 

Mendelssohn 

2-= Part Invention in D minor Bach 

Gregory Coin (Anderson) 


Ballade et Polonaise Vieuxtemps 

Christie Louis (Harth) 
accompanied by Gayle Mills 


Sonatina No. 2 Haydn 

Allegro Moderato 
Menuetto - Trio 
Finale 

Darlene Dulworth (Schreiber) 

Concerto No. U in D major Mozart 

Bobbye Ossman (Harth) 
accompanied by Marshall Primack 


Fantaisie in D minor, K. 397 

Martha Nason (Anderson) 


Mozart 


Toy Symphony Haydn 

Allegro (first movement) 

Susan Major - Bonnie Adams 
(Anderson) 


Concerto in G major 
First movement (Allegro) 

Geraldine Franz (Harth) 
accompanied by Gwendolyn Franz 

Allemande from French Suite V 
Sonata in E minor, Op. 7 
Allegro moderate 

Mary Ann Moore (Aldrich) 

Minuet, from ,! Haffner 18 Symphony 

Julie Cooper - Ann Colbert 
(Anderson) 


Mozart 


Bach 

Grieg 


Mozart 


Concerto in C minor, Op. 37 Beethoven 

Allegro con brio (first movement) 

Louis Nagel (Anderson) 


Steinway piano 



UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 


presents 


RECITAL 


by pupils of 
MARY ANN MURRAY 


March 21, 1959 
3?30 PoiHo 


Gardencourt 



PROGRAM 


Wraggle Taggle Gypsies 

English Folk Tune 

Easter Bells 

Barbara Stutzske 

Barbara Stutzske 

Three French Folk Songs 


Old French Air 


Plaisir d s amour 


The Gruel Rose 


Kim Scott 


Vicar of Bray 

English Folk Tune 

Disagreeable Lover 

Russian Folk Tune 

Susan Stone 


Pierrot 

French Folk Tune 

Hippity=Hop$ 

English Folk Tune 

Gerald Gudgel 


Lavender Blue 

English Folk Tune 

How Should You Know Your Own True Love 


English Folk Tune 

Susan Porter 


Rigadoun 

Rameau 

Sharon Currington 

Two German Dances 

Beethoven 

Leslie Major 



Two German Folk Tunes 
Hippity-Hop l 
Sleep Beloved Sleep 

Mary Gibson Brown 
Dwight Brown 

Waltz Schubert 

Dance of the Marionettes Tansman 

The Doll Tansman 


Patricia Spoerle 



Minuet in D minor Bach 

Tordion French Lute Song 

Mary Gibson Brown 


A Toy 


Susan Bradshaw 


Elizabethean 


Aria 

Melody 


Linda Hammond 


Bach 

Bartok 


The Fiddler 
Melody 


English Folk Tune 
French Folk Tune 
Patricia Spoerle 
Jane Hardy 


Minuet 

Christ Church Bells 

Judy Koon 


Jeremiah Clark 
M. Camidge 


Minuetto Giocoso Haydn 

Minuet and Trio Schubert 

Cynthia Turner 


Horn Pipe John Barrett 

Rigadoon William Babell 

Linda Wolford 


F major Invention 

Bach 

Folk Song s Op. 385 No. 2 

Grieg 

Sylvia Shaw 


Sonatina Op. 5>3> s No. 1 

Kuhlau 

Allegro 


Vivace 


Beth Wolford 


Nocturne 

Field 


Bagatelle No. 10 Alexander Tcherepnin 

Sylvia Thrasher 


Steinway piano 



presents 

EVA HEINITZ 

Viola da Gamba 
and 

ALICE EHLERS 

Harpsichord 
THE PLAYHOUSE 

Sunday, March 22, 1959 3:30 P.M. 


SONATA IN G MINOR. GEORGE FREDERICK HANDEL 

(1685-1759) 

Andante larghetto 
Allegro 
Adagio 
Allegro 

ADAGIO AND ALLEGRO IN D MINOR . KARL FRIEDRICH ABEL 
for unaccompanied Viola da Gamba (1725-1787) 

PIECES EN CONCERT. FRANCOIS COUPERIN 

(1668-1733) 

(A Suite selected from the Concerts royaux 
of 1722 and edited by Paul Bazelaire) 

Prelude (Gravement) 

Siciliene 
La Tromba 
Plainte 

Air de Diable 

INTERMISSION 


a) COUPLETS DES FOLIES D’ESPAGNE 

bl TOMBEAU POUR MONSIEUR LULLY . . . MARIN MARAIS 


CHROMATIC FANTASY AND FUGUE 
for Harpsichord solo 

SUITE IN A MINOR. 


JOHANN SEBASTIAN BACH 
(1685-1750) 

... MARIN MARAIS 


Prelude 

Allemande 

Gavotte 

Musette 

La Sautillante 
Gigue 

(Realization by Lockrem Johnson) 







jardencourt 


STUDENT CONVOCATION 
IsOO p.m. 


jich, ich fuhl 1 s from "Die Zauberflote" . ..• • 

Annette Offutt, soprano (Nossaman) 
Mary Helen Romine, piano 


April 2, 1959 


Mozart 


Voce di donna from "La Gioconda". 

jn the Silence of Night.. 

Toni Booker, mezzo-soprano (Nossaman) 
Mary Helen Romine, piano 


.Ponchielli 

Rachmaninoff 


Qjiartet No. 30 , in 
Allegro 

Largo assai 


G minor, Op. ?4, No. 3 


Kristine Beck and June Nohle, violins; 
Gwyn Mills, viola; Brooke Hicks, cello 
(Under the direction of Edward Seferian) 


Haydn 


Weyla 8 s Song. ...» . 

Sybil Hughes Lamkin, soprano (Nossaman) 
Mary Helen Romine, piano 


Wolf 


Etude in E-flat, Op. 10, No. 11 


Ballade in Ar-flat major, Op. 47 

Louis Knipp, piano (Anderson) 


Chopin 


Steinway Piano 











UNIVERSITY OF LOUISVILLE SCHOOL OF MUSIC 


Robert Whitney, Dean 
presents a 
WOODWIND WORKSHOP 

Leon Raper, Director Marjorie Jackson, Chairman 


featuring 


The Louisville Orchestra 

and the principal woodwind players 

Conrad Crocker, Flute 
Marjorie Jackson, Oboe 
Charles Torode, Clarinet 
Donald Nelson, Bassoon 
Jack Crutcher, Saxophone 


and presenting 


Dean Robert Whitney, Lecturer 


and the 


Louisville Wind Quintet 


Friday, April 3> 4:00 - 8.45 P-M. 
Saturday, April 4, 10:00 A.M. - 3^00 P.M. 


University Center, 3rd floor, Audio-Visual Auditorium 
UNIVERSITY OF LOUISVILLE, BELKNAP CAMPUS 



PROGRAM 


Fridays 3:30 - i*:l5 Registration and Refreshments 

U: 15 - h'-h 1 ? University of Louisville Wind 

Quintet 

Jan Seale, Flute, Eugene Box, Oboe 
Joan Cooper, Clarinet 
Carl Seale, Bassoon 
Ellen McGlon, French Horn 


I,. A* March ~ For the Gentlemen.Oliver Shaw 

Bo Divertimento #1, B-flat.Joseph Haydn 

St. Anthony Choral 
Rondo 

lie Oboe Solo - Pipes of Pan.Benjamin Britten 


Eugene Box, Oboist 

III. A* Suite - For the Children . . .Dimitri Kabalevsky 
An Old Dance 
An Old Song 
Scherzo 

B» Rumba ..Denes Agay 

IV. Clarinet Solo Pocket-Sized Sonata . .Alec Templeton 
Blues 

In Rhythm 

Joan Cooper, Clarinetist 
Ellen McGlon, Pianist 

V. Deux Pieces Breves.Jacques Ibert 

Andante 

Allegro 

^:00 - 6:00 P.M, Workshop in Flute, Oboe, Clarinet, 

Saxophone, and Bassoon by members of 
The Louisville Orchestra 

6:00 « 7*30 P.M. Dinner 

7*30 - 8: CXI Wind Quintet, William Sloane, Director 

Francis Fuge, Flute; Albert Asch, Clarinet; Carolyn 

Hauptman, Oboe; Donald Nelson, Bassoon; Mr. Sloane, Fr„ 
Horn (see reverse side for program) 

8:00 P.M. tt Are You Hep to Today’s Music?” ..... 

Dr. Robert Whitney 









Satur: 9 s 30 - 10:00 Motion Picture 

10:00 - 11:00 Presentation of Contest Groups 
from Louisville and Jefferson 
County Public High Schools 


11:00 - 12:00 Individual coaching on solos and 
ensembles with emphasis on 
fundamentals. 


Messrs. Crocker, Torode, Nelson, 
Raper 

Mesdames Hauptman, Jackson 
Assisted by Professor Ernest Lyon 


12:00 - 1:00 Lunch 

Is30 - 3:00 Observation Rehearsal of The 
Louisville Orchestra, 

Robert Whitney, Conductor 


Announcement of coming events on Gardencourt Campus: 

Benjamin Owen, Pianist, April 5, Us 00 P.M* 

Miami String Quartet, April 10, 8:30 P.M. 

Louis Knipp, Pianist, April 12, U:00 P.M.j April 15, 8:30 
P.M.j April 19, U:00 P.M. 

Thirteenth Annual Festival of Contemporary Music, tirres 
and places to be announced, April 23, 2h, 25, 26. 





LOUISVILLE 

Community Concert Association 


Presents 

GARY 

GRAFFMAN 

1958 

Pianist 

1959 


Program 

I. Two Sonatas 

Scarlatti 

Sonata in F major, Op. 10, No. 2 . Beethoven 

Allegro 

Allegretto 

Presto 


II. Variations and Fugue 

on a Theme of Handel . • • Brahms 


Intermission 

III. Two Preludes 

Rachmaninoff 

The Six Etudes . 

Paganini-Liszt 


COMMUNITY CONCERTS INC. 

affiliated with 

COLUMBIA ARTISTS MANAGEMENT INC. 
113 West 57th Street • New York 19, N. . 

















Program Notes 


i. 

Two Sonatas. Domenico Scarlatti 

(1(585-1757) 

Domenico Scarlatti is the glory of the 18th-century Neapolitan School. His 
adventurous life led him from a position as precentor at St. Peter’s in Rome, to 
London to write an opera, to Livorno, back to his native Naples and finally to 
Spain where he became the favorite at Court. 

This nomadic genius was a prolific composer. The brilliance and daring of 
his technique strike one at once. The rush of his ideas is inexhaustible, his gaiety 
is spontaneous, volcanic, completely Neapolitan. 


Sonata in F major. Op. 10, No. 2 . . . . Ludwig van Beethoven 

Allegro 

Allegretto 

Presto 

The three Sonatas, Op. 10, were written in 1798-9 and dedicated to the 
Countess von Browne, one of the devoted friends whom the young Beethoven 
acquired in Vienna, and who, like so many others remained kind, loyal, respectful 
while he grew year by year more eccentric, irritable, unreasonable, and morose. 

This Sonata remained a favorite with Beethoven himself for many years. 


II. 

Variations and Fugue on a Theme of Handel, Op. 24 . Johannes Brahms 

Here is one of the masterpieces of piano literature, and a work in which 
Brahms is revealed as the heir of certain secrets of Beethoven’s art. He has taken 
a simple theme and used all the resources of a master in varying its rhythm, its 




ONLY A STEINWAY PERFORMS LIKE A STEINWAY 
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harmonic color, its character. Several of the variations—those in minor keys in 
particular are true poetic creations. The work as a whole stands at the summit 
of his art. 


Intennission 


III. 

Two Preludes. Sergei Rachmaninoff 

Rachmaninoff achieved fame as a composer in his twentieth year with a 
piece which Ernest Newman simply called “It” — die Prelude in C-sharp minor, 
which made its way around die world with astounding rapidity. Later and greater 
works confirmed this early success, and Rachmaninoff is also remembered as one 
of the great virtuosi of his time. 


The Six Etudes. Ragarimi-Liszt 

Paganini’s sensational appearance in Paris in 1831, and his dazzling per¬ 
formance of his own 24 Caprices for Violin solo, inspired Liszt, then twenty 
years of age, to emulate the violinist’s style in a set of Grand Etudes for piano, 
employing Paganini's own themes, and he accomplished his task with consum¬ 
mate art. In calling Franz Liszt "the Paganini of the piano” his contemporaries 
bore witness to die fact that he, too, never had a rival. 



THE HOME OF STEINWAY IN KENTUCKY IS SHACKLETON S 















UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

BENJAMIN OWEN, pianist 


Sunday, April 5, 1959 Gardencourt 


4:00 p.m. 


PROGRAM 

I 


Sonata No. 1 (1936) . Hindemith 

Ruhig bewegte Viertel (1895- ) 


Im Zeitmass eines selir langsamen Marsches 
Lebhaft 

Ruhig bewegte Viertel, wie im ersten Teil 
Lebhaft 


INTERMISSION 

II 

Thirty-three Variations on a Waltz by Anton Diabelli, 

Op. 120 (1823) . Beethoven 

(1770-1827) 


STEINWAY PIANO 


Announcements: Oxford String Quartet of Miami University (Oxford, 
Ohio), April 10, 8:30 p.m., Gardencourt 

Louis Knipp, pianist, April 12, 4:00 p.m., April 15, 
8:30 p.m.; April 19, 4:00 p.m., Gardencourt 

Thirteenth Festival of Contemporary Music, April 23, 
24, 25, 26, times and places to be announced 
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mover-tun; 


Brooke Griffith, horn 
Mary Jo Hyden, piano 


%1V.ami&S PSASA1TT SONGS, 
Four Old Tunes 
Soberso 
Ballad 


» t « 




Wade McSv/ain. -pianist 


lOHjUICR in a MINOR 




* • ♦ 


I t « « * 


Bobby Taylor, oboe 
Jo Ann Baxter, accompanist 


sonata for olarbib? aitd piano, . 
let movement 


Winnifred Sue Akers, clarinet 
Ann Huddleston, piano 


Hu i Lv* t vVH- *. 


[I- F~ SHARP MAJOR, OP. 36 ...... . 

Ja.no Mr-honey, pianist 


tji v >jj t|; 1? 


April 11 
April 12 
April 13 


ipril 15 


April 19 
Aoril 21 


BMOV. 


. 


, SOHUMAH 


II: dill' 


, CHOPIN 


Chicago Opera Ballet « Coliseum « 8:15 
University Brass Choir «» Memorial Hall ® -3:30 

Senior Recital " Sue Judy, Cassandra Anderson ~ Laboratory '.-.'rieatre 
8:00 

Senior Recital - Agnes Sandefur - Laboratory Theatre - 8:00 
University Choristers « Memorial -feln *■» 3 ; 30 
Next student Recital 





UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
STUDENT CONVOCATION 


Gardencourt 


Is00 p 0 nu 


April 9o 1959 



Quartet No. 3O 0 in G minor,, 0p o 7^o No- 3 ° • » • ° » » » - » • ° • • 0 Uaydn 
(First Movement) Allegro 

(Second Movement) Largo assai 

Kristine Beek and June Noble 0 violins; 

Gwyn Mi11s 8 viola; Brooke Hicks„ cello 
(Under the direction of Edward Seferian) 



Sonata in 0 major 0 Op. 53 ° » • ° ° ° 0 ° 
Allegro con "brio 

Introduziones Adagio molto 

Rondos Allegretto moderato 


Beethoven 


Cloyd Stratton,, piano (Anderson) 


STEINWAY PIANO 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

THE OXFORD STRING QUARTET 

Elizabeth Walker and Adon Foster, Violins 
Joseph Bein, Viola 
Elizabeth Potteiger, Cello 


Gardencourt Friday Evening, April 10, 1959 Eight-thirty 


PROGRAM 


Quartet in C Major, K 465 . Mozart 

Adagio-Allegro 
Andante cantabile 
Menuetto 
Molto allegro 


* Quartet No. 4. Eclmuncl Haines 

Theme 

Pastoral 

Dance 

Second Dance 
Scherzo 
Soliloquy 
Toccata 

Finale and Epilogue 


INTERMISSION 


Quartet, Op. 41, No. 1, in A Minor 

Introduzione - Allegro 

Scherzo 

Adagio 

Presto 


Schumann 


"The Ouartet bit Dr. Haines was commissioned by the Miami University Artists 
Series especially for the Oxford String Quartet in observance of the sesqutcentennial 
year at Miami University. 

















UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

RECITAL 

by students in the 
Prep School 


April 11, 19!?9 

Gardencourt 


10:30 a.m. 


PROGRAM 


Puppet Show 

Parade of the Wooden Soldiers _ 

Jonathan Leight (M.C.Smith) 
accompanied by Gayle Mills 


Trott 

Jessel 


Russian Folk Dance from Op. 107, No,3 Beethoven 

Street Games (from American Kaleidoscope) 

Siegmeister 

Billy Engebretson (White) 


Gaiety Polka 

Douglas Deatz 

accompanied by Juliette Bohn 


Hartley 


Nocturne 


Douglas Perry (McCoy) 


Chopin 


The Holy City 


James Drye (McCoy) 


Adams -Bu cht el 


Nocturne, from “Midsummer Nights Dream" 
Andante Tranquillo 

Mark Schneider (McCoy) 
accompanied by Gayle Mills 


Mendelssohn 



Fourth Pupil‘s Concerto 
Final movement 

Susie Bolendar (M. C„ Smith) 
accompanied by Gayle Mills 


Spanish Dance Burleigh 

Sharon Mayland (M. C. Smith) 
accompanied by Gayle Mills 


Variations on '‘The Carnival of Venice" Clarke 

Patsy Buckner 

accompanied by Jack Gardner 


Pupils of Dwight Anderson ■will be presented in a 
Recital at Us00 p.m. April 11, 195>9 at Gardencourt 


Louisville Orchestra Free Pop Concert will be held 
at Columbia Auditorium on Sunday, April 12, 19S>9 
at 8:11? p 0 m 0 Louis Nagel will be soloist with the 
Orchestra in the first movement of Beethoven 
Concerto 


The next student recital will be held April 25, 

1959 . 


Steinway piano 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 

presents 

Pupils from the 

PIANO and PIANO ENSEMBLE CLASSES of 
DWIGHT ANDERSON 


April 11, 1 959 
U:00 p.m 0 


Gardeneourt 


Imitation and Inversion, from Mikrokosmos, vol. 1 

Bart ok 

March in F major Wm. Richardson 

Laura Harth 


'•Callino Casturame," with variations Byrd 

Allegro, from Divertimento Wo, 2 laydn 

John Philip Gaddie 


March, Op. 65, No, 10 
Tarantella, Op. 65, No. U 

Gary Hicks 


Prokofieff 

Prokofieff 


Allegro, from Divertimento No. 1 

Glenna Dockery 


Haydn 


Minuet in D, from Suite No. U 
(arranged by Eric Steiner) 


Bach 


Harriette Parris and Cynthia Nelson 


Song without Words in F- sharp minor. Op.30, No.6 

Mendelssohn 

Ann Colbert 

2 Songs without Words Mendelssohn 

G minor. Op. 19, No. 6 

C minor. Op. 38, No. 2 


Martha Nason 



Troika^ 0p° 37, No. 11 


Tchaikowsky 


Harriette Parris 


Gigue in D s from Suite No 0 3 
(arranged by Eric Steiner) 

LaVeme Shelton and Ann Colbert 


2 Waltzes 

A~flat major, Op. 69, No. 1 
B minor. Op. 69, No 0 2 

Hary Catherine Quillen 


Waltz in A-flat major, Op. 6U, No. 3 

Judy Foster 


Scherzo in C-sharp minor, Op. 39 

Marshall Primack 


Bach 


Chopin 


Chopin 


Chopin 


Steinway and Baldwin Pianos 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 

LOUIS KNIPP, pianist 

Pupil of Dwight Anderson 

in 3 recitals 


APRIL 12, 15, 19, 1959 



GARDENCOURT, ALTA VISTA ROAD 


Please bring this program with you. 








April 12, 4 p.m. 


Italian Concerto 

Allegro 

Andante 

Presto 


I. 


Bach 


II. 

Sonata in A major, Op. 2, No. 2. Beethoven 

Allegro vivace 

Largo appassionato 

Scherzo — Allegretto 
Rondo — Grazioso 


INTERMISSION 


Partita in B-flat . 

Praeludium 

Allemande 

Corrente 

Sarabande 

2 Menuets 
Gigue 


III. 


Bach 


IV. 

Sonata in A-flat major, Op. 110 . 

Moderato cantabile, molto espressivo 
Molto allegro 

Adagio, ma non troppo 
Fuga 


Beethoven 


Steinway Piano 







April 15, 8:30 p.m. 


ALL-CI-IOPIN 

I. 

Prelude in A-flat major. Op. 28, No. 17 
Nocturne in F minor, Op. 55, No. 1 
Impromptu in A-flat major. Op. 29 
Berceuse, Op. 57 

Waltz in G-flat major, Op. 70, No. 1 

II. 

Etude in E-flat major, Op. 10, No. 11 
Ballade in A-flat major, Op. 47 


INTERMISSION 


III. 

Sonata in B-flat minor, Op. 35 
Grave — Doppio movimento 
Scherzo 

Marche funebre 

Finale — Presto 


Steinway Piano 


UNIVERSITY OP LOUISVILLE 
SCHOOL OP MUSIC 
STUDENT CONVOCATION 


Gardencourt Is 00 p.m. April 16, 1959 

Sarabande......Gagnebin 


Tom Trueblood, trombone (Lyon) 
John Corbett, piano 


Prelude in G major. Op. 9 
Prelude in C minor, Op. 9 
Prelude in C major. Op. 9 

Tiffany Ade, organ (Hopper) 

Theme and Variations 

Wanda Edwards, saxophone (Crutcher) 
Scharon Edwards, piano 



Schroeder 


Cailliet 


Non mi dir (from H Don Giovanni M ) 

Sherree Owens, soprano (Nossaman) 
Cloyd Stratton„ piano 


Mozart 


The Winter’s Passed ...••• 

Ernest Threlkeld, oboe (Jackson) 
Carol Weiss, piano 


. Barlow 


Sonata for Clarinet and Piano, E-flat major .Brahms 

Joan Cooper, clarinet (Jackson) 

John Corbett, piano 


STEINWAY PIANO 
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On the tenth anniversary of the Composers 
Forum I offer warmest felicitations on behalf of the 
University of Alabama to all who have played a 
part in this noteworthy cultural enterprise: to the 
Southeastern Composers League, to the distinguished 
guest composers, conductors, critics, and soloists, 
and to the faculty and students of the University's 
Department of Music. You have transformed a great 
idea into a splendid accomplishment. The Univer¬ 
sity of Alabama has been proud to be your host. 
Many happy and rewarding returns of the day! 


Frank A. Rose, President 
University of Alabama 


By providing an opportunity for the performance of new composi¬ 
tions, the Composers Forum has made a vital contribution to the musical 
life of the region, the nation, and, it may be, of the world. The creation of 
new music is essential to the progress of all phases of the art. The 
Composers Forum has not only furthered this progress but has also called 
the attention of the musical world to the accomplishments and the poten¬ 
tialities of our region. All lovers of music everywhere will join me in 
congratulations and best wishes to the Forum. 

Marten ten Hoor, Dean 
College of Arts and Sciences 


Foi the last ten years the Composers Forum has been a fine example 
of team work between educational institutions, musical organizations, and 
individual composers. The Extension Division of the University has been 
pleased to be a member of this team and has been gratified to see The 

Foium assume an important role in the development of music in the 
South. L 

Congratulations and best wishes to all concerned. 

J. R. Morton, Dean 
Extension Divisio?i 


SPONSORS 

College of Arts and Sciences Department of Music 
Extension Division, University of Alabama 
Southeastern Composers' League 


Cover design by Tom Scott, University of Alabama 




TENTH ANNIVERSARY 

ANNUAL REGIONAL COMPOSERS’ FORUM 


SCHEDULE 
Friday, April 17, 1959 


7:00-8:00 p.m. 

Registration, Music and Speech Building 

8:00 p.m. 

Program I, Cadek Hall 

9:30 

Discussion Period 

Saturday, April 18, 1959 

9:00 a.m. 

Program II, Cadek Hall 

10:30 

Discussion Period 

11:00 

Business Meeting, Southeastern Composers’ 
League, Room 101, Music and Speech Building 

12:30 p.m. 

Informal Luncheon, Union Building 

2:00 

Program III, Cadek Hall 

4:30 

Discussion Period 

8:00 

Program IV, Cadek Hall 

9:30 

Discussion Period 


Sunday, April 19, 1959 

9:00 a.m.-12:00 noon Rehearsal Period 

1:30 p.m. Exhibition of Paintings and Prints, Art Gallery, 

Clark Hall 

2:30 p.m. Final Program, Morgan Auditorium 

The moderated discussions following the first four concerts will be based on 
written questions submitted by the audience. Ushers will collect the questions at the 
conclusion of each program. 

THE UA FORUM COMMITTEE 

J. F. Goossen David Cohen, Associate Chairman 

Roland Johnson W. H. Rowand, Chairman 

Emil Raab 


The Forum Committee wishes to acknowledge its indebtedness to the 
performers, composers. University Broadcasting Services, University News 
Bureau, Co-ordinator of Conference Activities—Mr. Charles E. Adams, and 
the numerous other persons who have contributed to the realization of this 
tenth anniversary Forum. 


Friday, 8:00 p.m. 
April 17, 1959 


PROGRAM I 


Cadek 

Hall 


Concerto for Two Pianos, Brass and Percussion 


Slow 

Fast 


John Boda and Roy Johnson, Pianos 
Robert Baden, Tympani Jeff Schleifer, Snare Drum 


Florida State University Brass Ensemble 
William F. Cramer, Conductor 


John Boda 

(Florida) 


Andante con moto for Organ and String Quartet 


William Presser 
(Mississippi) 


Warren Hutton, Organ 

Anne DeShazo, Violin Beverly Richmond, Viola 

Betty Flowers Gross, Violin Ruth Underwood, Cello 


Duo for Cello and Piano 
Largo, very freely; Scherzando 
Allegro con brio 

Martha McCrory, Cello 
Charlotte Hegyi, Piano 


Howard Brucker 
(Virginia) 


INTERMISSION 


Music for Brass and Two Others Roger McDuffie 

(Florida) 

John Boda, Piano Robert Baden, Tympani Jeff Schleifer, Snare Drum 
Florida State University Brass Ensemble 

William F. Cramer, Conductor 


Piano Sonata Roy Henry Johnson 

Modcrato—Allegro molto (Florida) 

Adagio e semplicc 
Allegro molto 

Barbara Agee Johnson, Piano 


INTERMISSION 


Symphony for Brass Instruments Arnold Salop 

Allegro (Tennessee) 

Allegro molto 
Adagio 
Allegro 

Florida State University Brass Ensemble 
William F. Cramer, Conductor 


PROGRAM II 


Saturday, 9:00 a.m. 
April 18, 1959 


Cadek 

Hall 


Violin Sonata (first movement) 
Adagio—Allegro giocoso 

Julius Hegyi, Violin 


William P. Rowen 

(Georgia) 


Charlotte Hegyi, Piano 


Trio for Flute, Viola and Piano 

III Slow 

IV Very fast 

Patrick Purswell, Flute Stuart Langdon, Viola 

Jane Wright Pardue, Piano 


Calvin Bower 
(Louisiana) 


Quartet for Strings 

III Alla Marcia 

IV Allegro vivace 


Woodrow James 
(Mississippi) 


Alabama Quartet 


Quintet for Winds 

Patrick Purswell, Flute 
Ouida Oswalt, French Horn 


T Jinrpnce Morgan. Clarinet 


Patrick Purswell 
, (Alabama) 

John Bentley, Oboe 
Sharon O’Hara, Bassoon 


INTERMISSION 


Partita for Five Brass Instruments 
Sinfonia 


Karl Kroeger 
(Kentucky) 


Chorale 

Fughetta 

Aria 

Gigue 


Roger McDuffie and Ellen Taaffe, Trumpets 
Olivia Warley, French Horn 
John Marcellus, Trombone Fred Hollis, Tuba 


Brass Quartet 

Moderately slow—Lively, quick 


Jason Farrow and Ronald Widened Trumpets 
Spencer Shaw and Joe Berthe, Trombones 


Woodwind Quintet 
Lightly 
Slowly 

A brisk three 


Morris Knight 
(Georgia) 


Morris Knight 
(Georgia) 


Patrick Purswell, Flute 
ouida Oswalt. Fren* Hjrj 


Elegy for String Quartet 


INTERMISSION 


Alabama Quartet 


William Hoskins 
(Florida) 


Parks Grant 

1^, w—-- _ (Mississippi) 

william PiDDin and Travis Hankin, Trumpets 

Tu r weaver ' Tre ” b °” 


Lento and Allegro for Brass Quintet 

_. . _i T 1 - 


Saturday, 2:00 p.m. 
April 18, 1959 


PROGRAM III 


Cadek 

Hall 


Canticle for Woodwind Quintet 

LSU Faculty Woodwind Quintet 


Johan Franco 

(Virginia) 


Sonata for Oboe and Piano Burnet Tuthill 

Allegro (Tennessee) 

Slowly 

Rondo: Vivace 


James Gunn, Oboe 
William Henderson, Piano 


INTERMISSION 


Quartet for Piano and Winds 
Andante—Allegro 
Andante 
Allegro 

Julia Morgan, Piano 
James Gunn, Oboe 


Quartet No. 1 (two movements) 

Poco adagio 

Scherzo: molto vivo e frenetico 


Theodore Snyder 

(Virginia) 


Patrick Purswell, Flute 
Laurence Morgan, Clarinet 


J. F. Goossen 

(Alabama) 


Alabama Quartet 


INTERMISSION 


String Quartet 

Allegro giusto 
Allegretto grazio 

Lento e triste; allegro con spirito 

T. D. Moore, Violin 
Jean Phillips, Violin 


David Davis 

(Virginia) 


Stuart Langdon, Viola 
Margaret Christy, Cello 


String Quartet 
Espressivo; Allegro 
Mosso; Allegro; Moderato 


Frederick Mueller 

(Florida) 


Atlanta Symphony Quartet 


PARTICIPATING COMPOSERS-1959 


JOHN BODA Professor of theory and composition at Florida State University, Mr. 
Boda has his Master's degree from the Eastman School of Music. His works have 
appeared on several past Alabama Forums, and in 1958 he was a finalist in the 
Koussevitzsky Composition Contest. He has also served as assistant conductor of die 
Cleveland Orchestra under George Szell. 

CALVIN BOWER—Mr. Bower is a native of New Orleans. He is now a student at 
Southwestern Louisiana Institute, where he is working in composition with James 
Hanna. An organist, he won the Louisiana and Southern Young Artists* Competition 
in organ in 1957. 


HOWARD BRUCKER—Born in New York City, Mr. Brucker’s works have appeared on 
Alabama Forums in former years. He is now on the music faculty of Hampton Institute 
in Virginia. 


DAVID COHEN—A native of Tennessee, Mr. Cohen has pursued his studies at George 
Peabody College for Teachers, at the Philadelphia Conservatory and Juilliard School 
of Music under Vincent Persichetti, in France on a Fulbright Scholarship, and at the 
University of Southern California under Ingolf Dahl. He is presently on the staff of 
the University of Alabama. 

DAVID DAVIS—Mr. Davis is professor of music at the University of Virginia. He was 
born in New Orleans and studied with Roy Harris and Philip Slates at the George 
Peabody College for Teachers. He has his Master’s degree fiom Harvard University, 
where he was a student of Walter Piston and Randall Thompson. 

MARGARET FAIRLIE—Miss Fairlie has studied at the Juilliard School of Music and 
the Converse School of Music, from which she has her Master’s degree. She was a 
student of Edwin Gerschefski and Wallingford Rieggcr. She is a native of Georgia. 


JOHAN FRANCO—Born in the Netherlands, Mr. Franco was a student of the Dutch 
composer, Willem Pijper. His works have been performed extensively both in the 
United States and abroad by such organizations as the National Gallery Orchestra of 
Washington, the Rotterdam Philharmonic and the Noordholland Philharmonic. Record¬ 
ings of his “Fantasy for Cello and Orchestra” and “The Virgin Queen’s Dream Mono¬ 
logue” have recently been issued by Composers Recordings. 

J. F. GOOSSEN—A member of the faculty of the University of Alabama, Dr. Goosscn is 
a native of Minnesota and a graduate of the University of Minnesota. He has studied 
with James Aliferis and Arthur Shepherd. He has held commissions for works from 
several colleges. His works have been performed in the United States and over the 
Danish National Radio. 

PARKS GRANT—Mr. Grant is a native of Cleveland, Ohio, and is a graduate of the 
Eastman School of Music. He has been a student in composition of Herbert Elwell and 
Bernard Rogers. His works have been performed by the New York Brass Ensemble, 
the Fine Arts Quartet, the Cleveland and Columbus Orchestras and by numerous other 
organizations. He is now professor of music at the University of Mississippi. 


(Continued) 

The League owes its success primarily to the quality and calibre of 
its member composers; but these members, in turn, must never forget 
the debt they owe to the founders and to the academic institutions that 
have made all this possible-above all, to the University of Alabama for 
the splendid Annual Composers’ Forum which celebrates its tenth 
anniversary this year. 



SIDNEY HODK.INSON—An ^ ^n^S^ol ofOiluri^with Louis Mennim 

o£ Virginia, Mr. Hodkinson siudiedat as ^ f ed by the Eastman-Roch ester and 

SafeSJaS and r^lasS s^honic Jind Ensemble. He was born 

in Winnipeg, Manitoba. 


WILLIAM HOSKINS Mr. HojU.. I. P wSK*S- »»S 

as ssuift 

Srte 1 ^*SB r - a national radio broadcast. He has been represented 
numerous times on the Alabama Forums. 


WOODROW TAMES—Mr. James is a native of Mississippi, and is now a graduate 
smdS a^he Univ^sity 0 J £ Mississippi. He has studied with Helen Gunderson at 
Louisiana State University. 

ROY HENRY JOHNSON— Presently a graduate student at Florida State University, 
Mr Tnhnson ha J s also studied at the Eastman School of Music under Wayne Barlow, 
Bernard Rogers and Louis Mennini. He is now a student of John Bodai and Ernst von 
Dohnanyi. Several of his piano works have received extensive performances. 


MORRIS KNIGHT—Mr. Knight is a native of South Carolina. He studied at the Uni¬ 
versity of Georgia under Robert Sherman. He is now an announcer at Radio Station 
WRFC in Athens, Georgia. 


KARL KROEGER—A graduate student in composition at the University of Louisville 
Music School, Mr. Kroeger has studied with Claude Almand and George Perle. In lJ5c) 
his Piano Sonata was performed throughout South America on a tour sponsored by the 
State Department. 


DONALD MacINNIS—M r. Maclnnis was born in New York City and studied at Prince¬ 
ton University, from which he has his Master’s degree. He has studied under Roger 
Sessions, Randall Thompson and Bohuslav Martinu. He is on the faculty of the music 
department of the University of Virginia. 

ROGER McDUFFIE—Mr. McDuffie is a graduate student at Florida State University, 
where he is a student in composition of John Boda and Ernst von Dohnanyi. He is a 
native of North Carolina and has studied at the University of North Carolina. 


FREDERICK MUELLER—A graduate student at Florida State University, Mr. Mueller 
was bom in Berlin, Germany. He has studied with Bernard Rogers and is now a 
student of John Boda. He has written background music for educational films and 
has had performances by die Eastman-Rochester and Houston Symphony Orchestras. 


WILLIAM PRESSER—A native of Michigan, Dr. Presser is chairman of the theory 
department at Mississippi Southern College. Fie has his doctorate from the Eastman 
School of Music and was a student in composition of Bernard Rogers, Roy Harris and 
Burrill Phillips. He won the Birmingham Symphony Award in 1949 and has twice won 
die Publication Award of the Composers Press. 


PATRICK PURSWELL—A sophomore at the University of Alabama, Mr. Purswell is a 
native of Oklahoma. He is working in composition with J. F. Goossen. In addition to 
his study of composition, Mr. Purswell is an accomplished flutist. 


'WILLIAM ROWEN—Now a student in composition of Richard Willis at Shorter College, 
Rome, Georgia, Mr. Rowen is a native of Massachusetts. 


ARNOLD SALOP—Mr. Salop was bom in New York City. He has his Master’s degree 
from the Claremont Graduate School, California, where he was a student of Carl Parrish. 
He also has studied with Bernhard Heiden at die University of Indiana. He is professor 
of musicology at the George Peabody College for Teachers in Nashville, Tennessee. 


HAROLD SCHIFFMAN—Mr. Schiffman has studied with Roger Sessions at the Uni¬ 
versity of California and is now a graduate student at Florida State University, working 
with Ernst von Dohnanyi and John Boda. He is a native of North Carolina. 

THEODORE SNYDER—Now teaching at Hampton Institute in Virginia, Mr. Snyder has 
studied at the Juilliard School with Vincent Persichetti and William Bergsma. He has 
also been a student of Aaron Copland. Mr. Snyder was bom in New York City. 


NEWTON STRANDBERG—Mr. Strandberg has studied with Nadia Boulanger at 
Fontainebleau, Anthony Donato at Northwestern University and with Henry Cowell and 
Norman Lockwood at Columbia. He is a native of Wisconsin and is professor of rnus c 
at Howard College in Birmingham. He has won awards in composition from 
Birmingham Symphony, the Birmingham Festival of Arts, and Northwestern Umversi y. 

BURNET TUTHILL—Dr. Tuthill is director of Memphis College of Music. He is a 
native of New York City and a graduate of Columbia University. His works have bee 
r ^ i f.u p orchestras of New York, Cleveland, Cincinnati, Dallas, St. Louis, 
Rochester and Birmingham, and by the Marine and Goldman bands. He is the founder 
of the Society for the S Publication of American Music. Dr. Tuthill was instrumental in 
orgSiling the National Association of Schools of Music and is now completing Ins 
thirty-fifth year of service as its secretary. 


On this occasion the University of Alabama recalls with gratitude 
financial support received from the Rockefeller Foundation for the sup¬ 
port of the Composers’ Forum in the early years of its existence. 


o 


Presidents of the Southeastern Composers’ League: Gurney Kennedy 
(1952), Philip Slates (1958), Gurney Kennedy (1954) W.llum 
1955 1956), Philip Slates (1957), William Hoskins (1958). 





SUMMARY OF PROGRAMS 
1950-1958 


COMPOSITIONS BY GUEST COMPOSERS 


BARLOW/ WAYNE 

The Winter’s Passed 1950 

Fanfare for Brass and Percussion 1952, 1953, 1954, 1955, 1956, 1958 

Sinfonietta in G 1952 

Mass in G 1952 

BERGSMA, WILLIAM 

String Quartet No. 2 1951 

Music on a Quiet Theme 1951 

First Symphony 1951 

DELLO IOIO, NORMAN 

Song of Affirmation 1954 

FINNEY, ROSS LEE 

Concerto for Piano and Orchestra 1952 

FOSS, LUKAS 

“The Jumping Frog of Calaveras County” 1955 

A Parable of Death 1955 

HARRIS/ ROY 

Four Minutes, Twenty Seconds (Flute and String Quartet) 1956 

Melody 1956 

When Johnny Comes Marching Home 1956 


HART, WELDON 

Suite, “John Jacob Niles” 

MENNIN, PETER 

Fifth Symphony 

PERSICHETTI/ VINCENT 
Pageant 

Third Symphony 

PHILLIPS, BURRILL 

Fanfare for Fourteen Players 

Triple Concerto for Clarinet, Viola, Piano and Orchestra 

RIEGGER, WALLINGFORD 

Symphony No. 3, Opus 42 
String Quartet No. 2 

WAGENAAR, BERNARD 
Fourth Symphony 

COMPOSITIONS BY REGIONAL COMPOSERS 

ALETTE/ CARL 

Symphony for Chamber Orchestra 

BARTH, HANS 

Peace Symphony 
Symphony (Third Movement) 

Etudes for Piano and Orchestra 


1952 

1952 

1956 

1956 


1957 

1957 


1958 

1958 


1953 


1956 


1953 

1954 

1955 


BODA, JOHN 

Concert Overture 

March and Fugue (Brass Quartet) 

Sinfonia 

Symphony No. 3 (Second Movement) 

Symphony No. 3 (Third Movement) 

BOER, BERTIL 

Symphony 

Third Symphony, for Chorus and Orchestra 
(Introduction and Exultate) 

BOTTJE, WILL GAY 
Salem 1692 

Concertino for Piccolo 

BRAUNSTEIN, ALBERT 

Nocturne in New Orleans 

BRUCKER, HOWARD 
Elegy 

Miniature Suite 

BRYAN, CHARLES 

Birmingham Suite 

CANTRICK, ROBERT 

Divertimento for Piano and Small Orchestra (Third Movement) 

CARPENTER, HOWARD 
Poem 

Symphony (Second and Third Movements) 

CARROLL, C. M. 

The Hollow Men (First and Second Movements) 

CHERRY, MILTON 

Concerto in B Minor 


1951 

1951 

1950 

1957 

1958 


1952 


1954 


1956 

1957 


1951 


1958 

1958 


195*1 


1955 


1952 

1954 


1956 


1953 


COHEN, DAVID 

Overture 1954 

Concertino for Oboe and Strings 


COUSINS, M. T. 

Hymn to the Sublime 

CUMBERWORTH, STARLING 

String Quartet No. 2, “Dorian” 
Symphony in D 

DANIEL, CYRUS 

The Seven Seas 
Nocturne 


1956 

1958 

1953 


1951 

1952 


1953 

1955 


DI BONAVENTURA, SAM 

Four Moods for Trumpet and String Orchestra 


1956 


DIERCKS, JOHN 
Invocation 
Prelude 


1957 

1958 


FISHER, JOHN 

Symphonic Thesis 
Lamentations of Jeremiah 


1952 

1953 


FOMINAYA, ELOY 

Concertino for Piano and Band 


1956 


FRANCO, JOHAN 

Introduction and the "Virgin Queen’s" Dream 
Clodagh 

Scene De Ballet 

Fantasy for Cello and Orchestra 
Alla Marcia (Brass) 

The Stars Looked Down (Part I of Oratorio for Christmas) 

GABURO, KENNETH 

On a Quiet Theme 

GERSCHEFSEX EDWIN 
Changing Shoes 
Preludes for Orchestra 

GOOSSEN, J. F. 

Corybant 

GRANT, PARKS 

Instrumental Motet 

A Mood Overture 

Suite No. 1 for String Orchestra 

GRATCH, OLGA 
Sinfonietta 

Orchestral Suite, The Daughter of Jorio 

GREENWALD, EMIL 

Fais Do-do (from Suite Louisiane) 

GRIEB, HERBERT 

Introduction and Allegro 

GRUBER, ALBION 
Odidang 

Tone Poem, The Revenge of Hamish 

Sinfonia 

Trichotomy 

GUNN, JAMES 

Microphony (First Movement) 

HAGGH, RAYMOND 

Sleep Now 

Concerto in Three Movements for Flute and Small Orchestra 
Agnus Dei 

HALLSTROM, HENRY 
Symphony in G 

HANNA, JAMES 

A Tragic Overture 
Monument Valley 

Elegy "To the Memory of Robert Delaney" 

HOSKINS, WILLIAM BARNES 
Prelude and Fugue 
Israfel 

The Lost Lands (Third and Fourth Movements) 

The Ballad of the Trumpet Boy 
The Lost Lands (First Movement) 

Concert Overture No. 1 

HUNT, ALICE 

Symphony No. 1 (First Movement) 

Symphony No. 1 (Second Movement) 

HURT, MAXINE 
Symphony 
Overture 

JENKINS, WALTER 

Toward Royal Street (A Promenade) 


1953 

1954 

1955 

1956 
1956 
1958 


1953 


1953 

1957 


1958 


1955 

1957 

1958 


1953 

1954 


1951 


1952 


1953 

1954 

1956 

1957 


1951 


1953 

1955 

1957 


1952 


1953 

1956 

1958 


1951 

1952 

1953 

1954 

1956 

1957 


1955 

195U 


1954 

1955 


1951 


JOHANSON, LENORE 

Symphony (First Movement) 

KENNEDY, GURNEY 

All the Pretty Little Horses (Woodwind Quintet) 

Theme and Variations 

Lullaby For the Atomic Age 

Variations on a Tragic Theme 

Homage to Henry Purcell 

Symphony No. 1 

KLAUS, KENNETH 

The Alamo by Night 

KOPP, FREDERICK 

Symphony No. 1 in One Movement 

KREUTZ, ARTHUR 

Violin Concerto (Second and Third Movements) 

LIVERMAN, HUBERT 

American Folk Overture 

MacINNIS, DONALD 

Canto Giocoso (Band) 

MARTIN, JACK 

Symphony in G Minor, in one movement 

MISSAL, JOSHUA 
Threnody 

NAPPO, CARMEN 

Symphony (First Movement) 

NEELY, KILFORD 
Bredon Hill 

NEWELL, PAUL 

Concerto for String Quartet 

Jones Valley Legend 

Ode for Chorus and Orchestra 

Fanfare 

PARK, STEPHEN 

Adagio for Strings 

Choral Symphony: For the Uncreated 
Second Concerto for Piano and Orchestra 

PERSSE, JAMES 

Symphony in One Movement 

PRESSER, WILLIAM 

Concertino 

Three White Spirituals 
Fantasy on the Hymn Tune, 

White Spiritual Suite No. 2 
Serenade (Third and Fourth 
Missa Brevis 
Chorale Fantasy 

RICHENS, JAMES 
Chuban 

SCHIFFMAN, HAROLD 

Ninnerella Variata 


“Kedron” 

(Third and Fourth Movements) 
Movements) 


SCHROEDER, WILLIAM 
Springtime Overture 
Symphony No. 1 (First Movement) 
Symphony No. 1 (Second Movement) 


SHERMAN, ROBERT 

Symphony in A 


(Second Movement) 


1954 


1950 

1950 

1951 
1951 
1953 
1955 


1955 


1952 


1956 

1950 

1958 

1954 

1952 

1953 


1950 

1953 

1957 

1958 


1951 

1952 
1954 


1950 

1951 

1954 

1955 

1956 

1957 

1958 


1958 


1958 


1953 

1956 

1957 


1956 


SLATES, PHILIP 

Symphony No. 1 1952 

Commentary and Summary 1953 

Colonnade 1954 

Homage to William Byrd 1955 

Variations for Orchestra 1956 

Five Inventions for Piano and Orchestra 1957 

(First and Fifth Movements) 

Pieta 1958 


SONENFIELD/ IRVIN 

Prelude to “The Trial'’ 

STRANDBERG/ NEWTON 

Shades Mountain 

SWACK/ IRWIN 

Psalm VIII for Tenor, Trumpet and Strings 

TILLERY, HUBERT 

Elegy 

TRYTHALL, GILBERT 

Prelude and Toccata 
A Solemn Chant for String Orchestra 

TUTHILL, BURNET 

Viola Sonata 
Elegy 

Rowdy Dance 
Come Seven 
Clarinet Concerto 
Flute Song 
Processional (Band) 

VAN DE VATE, N. 

Adagio and Rondo for Orchestra 

VAN VACTOR, DAVID 

Prelude and March 

VARDELLz MARGARET 
The Three Marys 

WARD-STEINMAN, DAVID 
Holiday Overture 
Evocations 

Evocations (Third Movement) 

Chronicle 

WEISGARBER, ELLIOT 
Eclogue 

WILEY, DONALD 

Mountain Tune and Variations 

Floor Show (First and Second Movements) 

WILLIS, RICHARD 

Intermezzo 

Symphony (First Movement) 

Symphony (Third Movement) 

Symphony (Second Movement) 

Concerto for Piano and Orchestra) 

Prelude and Dance 

YORK, WYNN 

Inquiet Nocturne 
Hymn Pastorale 


1952 


1954 


1957 


1953 


1954 

1956 


1950 

1950 

1950 

1952 

1953 
1955 
1958 


1958 


1954 


1953 


1954 

1955 

1956 

1957 


1952 


1954 

1955 


1951 

1952 

1953 

1954 

1955 
1958 


1956 

1957 
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UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 


presents 


RECITAL 


by pupils of 
JAN SEALE 


April 18, 19S>9 
10:30 a.m. 


Gardeneourt 


PROGRAM 


Duet.. .Gekeler 

Wendy Livingood 
M^s. Seale 

Valse Caprice. Endresen 

Jo Anne Mettling 

Country Dance*.Lewallen 

Mary Elizabeth Lilly 

/ 

Impromptu-Caprice . ...» Bove 

Andrea Krause 

Andalouse . ... Pessard 

Natali Gochnour 

Trois Pieces pour Flute et Piano ..... Koechlin 
Vieille Chanson 
Andantino 

Beau Soir 

Lynn Towery 

Junanbe ...... . Dillon 

Lynn Towery, Andrea Krause, 

Natali Gochnour 









UNIVERSITY OP LOUISVILLE 
SCHOOL OP MUSIC 
STUDENT CONVOCATION 
Ly 

MEMBERS OP PHI MU ALPHA SINPONIA 
Zeta Kappa Chapter 

Gardencourt Is 00 p*m. April 23, 1959 


Prelude and Pugue in E-flat major (W.T.C., II). 

Ployd Sumner, piano (Aldrich) 


Bach 


Sonate for Trumpet ..... . Hindemith 

Pirst Movements Mlt Kraft 

Pat McGuffey, trumpet (Raper) 

Mary Raper, piano 


Sonata No. ..Handel 

Adagio 

Allegro 

Largo 

Allegro 

Bruce Brumley, alto saxophone (Crutcher) 

Mary Helen Romine, piano 


I Got Plenty '0 Nuttin'.Gershwin 


Naymond E. Thomas, bass-Baritone (Smith) 
William Harpe, piano 


Clouds 


Ernest Charles 


Kyle Lindsey, baritone (Smith) 
Cloyd Stratton, piano 


Concert Piece 


Nux 


John Albrecht, trombone (Lyon) 
Mary Helen Romine, piano 


Steinway Piano 









THE SCHOOL OF MUSIC 
oi the 

UNIVERSITY OF LOUISVILLE 

and 

THE LOUISVILLE PHILHARMONIC SOCIETY 

present 

TJhe ZJhirteentk 3e&tival 



Contemporary, jUu^ic 



April 23, 24, 25, 26, 1959 


(Please bring this program with you to the remaining concerts.) 










FIRST PROGRAM 


Columbia Auditorium 8:30 p.m. Thursday evening, April 23 

THE UNIVERSITY CHORAL UNION 

and 

ORCHESTRA 


Walter O. Dahlin, Conductor 


Symphony of Psalms (1930) . Igor Stravinsky 

Psalm XXVIII, 13, 14 ^ 188^- ) 

Psalm XXXIX, 2, 3, 4 
Psalm CL 


The Cycle (Symphony No. 4) (1948) 
Allegro energico 
Andante arioso 
Pronunziato-Allegro deciso 


.Peter Mennin 
(1923- ) 


(First performance in Louisville) 


INTERMISSION 


Symphony of Psalms (repetition) 


Tickets: $1.25 Adults 
$ .50 Students 


Steinway Pianos 




SECOND PROGRAM 


Columbia Auditorium 


8:30 p.m. 


Friday evening, April 24 


THE LOUISVILLE ORCHESTRA 

Robert Whitney, Conductor 
Soloist: Sidney Harth, Violin 

Benjamin Lees 
(1924- ) 


Symphony No. 2. (195S) 

x\ndante mesto-Vivo 
Scherzo 
Adagio 


Variations for Violin and Orchestra, Op. 71 (195S) . Wallingford Riegger 

( 1885- ) 


INTERMISSION 

Symphony No. 3 (Louisville Symphony) (1958) . Klaus Egge 

(1903- ) 

Maste for Cfedbe&s*. ffltp. » _____ .MtMbii 

m». i 
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Meteiaggsijpijgggg far ©HStastim 
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MflftMafeiffihstr 

S«. ssarsasi searfe 



T«se 









THIRD PROGRAM 


Gardencourt 


8:30 p.m. 


Saturday, April 25, 1959 


Second Sonata for Violin and Piano (1922) . Bela Bartok 

Molto moderato (1881-1945) 

Allegretto 


Sidney Harth, violin 
Benjamin Owen, piano 


Sonata for Solo Violin, Op. 31, No. 1 (1924) 

Very lively eighth notes 
Very slow quarter notes 
Very lively quarter notes 
Intermezzo, Song 
Prestissimo 


Sidney Harth 


Paul Hindemith 
(1895- ) 


INTERMISSION 


Second String Quartet, Op. 69, No. 2 (1944) . Dmitri Shostakovich 

Overture (1906- ) 

Recitative and Romance 
Waltz 

Theme and Variations 


The Louisville String Quartet 

Sidney Harth, violin Edna Louis, viola 

Teresa Testa Harth, violin Grace Whitney, violoncello 


Steinway Piano 





FOURTH PROGRAM 


Gardencourt 4:00 p.m. Sunday, April 26, 1959 

Third Piano Sonata, Op. 145 (1956) . Alan Hovhaness 

AHegro (1911- ) 

Andante 
Presto 

Benjamin Owen 

Variations for Two Pianos, Op. 54a (1953) . Wallingford Riegger 

Doris and Benjamin Owen 

INTERMISSION 

Partita for Piano, Op. 58 (1948) . Jeno Takacs 

Introduzione (1902- ) 

Notturno 
Recitativo 
Canone 

Toccata burlesca 

Jeno Takacs 

Sonata for Trombone and Piano, Op. 59 (1948) . Jeno Takacs 

Andante 

Allegro 

Meno mosso (quasi ben Andante) 

Allegro 

Ernest Lyon, trombone 
Jeno Takacs, piano 


Steinway Pianos 






FIFTH PROGRAM 


University Center Auditorium 8:30 p.m. Sunday, April 26, 1959 

Belknap Campus 


SYMPOSIUM AND CONCERT 

Wallingford Riegger Gerhard Herz 

Jeno Takacs Moritz Bomhard 

Moderated by Dr. Rudolph J. Noer 


INTERMISSION 


Serenade for Thirteen Winds (1958) 
Overture 
Adagio 
Scherzo 
Recitative 
Finale 


.Verne Reynolds 
(1926- ) 


Flutes: Francis Fuge 
Jan Seale 


Bassoons: Jo Anne Baxter 
Edward Lucas 


Oboes: Eugene Box 

Ernest Threlkeld 


Horns: Lynn Hopkins 
Ellen McGlon 


Clarinets: William Keister Trumpets: Bernard Sanchez 

Joan Cooper Mary Ann Byrd 

Trombone: Mildred Kemp 


Carl Seale, Conductor 


An Orchestral Essay (1959) 


.John Dennes 
(1938- ) 


The University of Louisville Orchestra 
John Dennes, Conductor 




; 



CONTEMPORARY FESTIVAL 
COMMITTEE 

Francis Hopper 
William Stalnaker 
Benjamin Owen, Chairman 





UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 


RECITAL 

by students in the 
Prep School 


April 25, 1959 

10:30 a.m. 


Gardencourt 



PROGRAM 


Picnic.Schaum 

Bells Are Ringing. •••••••••••• Schanm 

The Life Guard. 0 .Schaurti 

Elizabeth Edgar (Wagner) 

Sonata for clarinet and piano ..... .Hindemith 
Allegro moderato (first movement) 

Katherine Mayland (Seale) 
accompanied by Ellen McGlon 

La Poupee.Tansman 

Sonatina Op. 55 , No. 1.Kuhlau 

Allegro 

Susan Lyndon (Spalding) 

Estrallita .. ....... Ponce 

Mary Byrd (G. Whitney) 

Sonatina . ...... Attwood 

Hunting Jig. Duncombe 


Beth Engebretson (White) 











Melody 


e o 


„ . Massenet 


Glendell Byrd (G. Whitney) 


Russian Folk Dance from Op. 107, No.3 . Beethoven 
Street Games (from American Kaleidoscope) 

Siegmeister 

Billy Engebretson (White) 


Sonata in F major K. 332 ..... 

Allegro (first movement) 
Arabesque in E major ...... • 

Martha Mahin (Graves) 


Mozart 

Debussy 


Steinway piano 






UNIVERSITY OF LOUISVILLE 
SCHOOL. OF MUSIC 
STUDENT CONVOCATION 


Gardencourt 


Is00 p«nu 


Preambulum (from Partita No„ 5 ) 0 . » * 0 <» . » . . . 0 . . » 

Mary Helen Romine, piano (Aldrich) 

Partita m C minor ooooooooooo ooooo oooo.o 
Sinfonia 

Allemamde 

Couranta 

Saraband* 

Rond«au 

Capriccio 

Cloyd Stratton, piano (Anderson) 

Preach Not Me Your Musty Ruleio o.o.o«o«.. ..<>.» 
In Tomba 0000000000000000090000*00 

G*n* Cassaday, bariton* (Smith) 

Eva Lee Lewi*, pian* 

Bourse* I, II (from Suite No 0 3 for Unaccompanied Cello)o 0 • 

Mildred Kemp, trombone (Lyon) 

Sonata m A minor, Opo 0000000000*00000 * 

First Movement? Allegro ma non troppo 

Janie# Knott, piano (Aldrich) 

Fra poco a me ricovero (from Lucia di Lammermoor)o o o * o * 
Amor ti vieta (from Fedora)* o*************** 

Edward Zapp, tenor (Smith) 

Ann Gilligan, piano 

Fantaisie, Them* *t Variations* 0000000000*0000 

Guy Warren, trumpet (Raper) 

Mary ^elen Romine, piano 


April 30 , 1959 


0** Jo So Bach 


e 0 * Jo So Baoh 


o o o o -*o Arne 
o e o Beethoven 


Back 


* . * oSchubert 


000 oDonizetti 
. . o * Giordan® 


0000 Wormser 


Steinway Pian* 









program 


oboes 

ernest threlkeld 
engue box 


bass clarinet “**' 
archie scott 
jerry seligman 



bassoon 

| carolyn koester 
| bruce brumley 



tuba 

art hicks' 


clarinets 

joan cooper 
bill keister 
suzanne hill 
charles peters 
ruth triplett 
george schmitt 
don tarbell 
bruce me connell 
wayne tyler 


french horns 

I I I • vi' 



passacaglia 
two etudes 
the winter's passed 

ernest threlkeld 


s. c. bradford 
me dowell 
wayne barlow 
oboe 


intermission 


episode for flute seale 

jan seale flute 

short suite for woodwinds karl kroeger 
serenade strauss 


may 3, 1959 

3 : 3o 

gardencourt 

carl seale director 





















SYMPHONY OF PSALMS 


Igor Stravinsky 


Program Notes 

Igor Feodorovitch Stravinsky was born June 18, 1882 (June 5th according to the old Greek 
Calendar) at Oranienbaum near St, Petersburg, Russia* The Symphony of Psalms, one of his 
greatest works, was composed in 1930. It was commissioned by Serge Koussevitzky and the 
Boston Symphony Orchestra* Stravinsky’s dedication reads as follows r 

’’This symphony was composed to the glory of God and is dedicated to the Boston 
Symphony Orchestra on the occasion of the 50th anniversary of its existence.” 

The work is in three movements which are played without a pause. The text, taken from the 
Vulgate, is sung in Latin. Each movement is proportionally longer than the preceeding one, 
making the second movement approximately twice as long as the first, and the third three 
times as long as the first. The instrumentation is very unusual for a work of this type. 

It is scored for chorus and an orchestra of cellos, basses, flutes, oboes, bassoons, full 
brass, two pianos and percussion, being void of violin and viola parts. 

The Symphony of Psalms is considered, along with Oedipus Rex, as being the apex of Stravinsky’s 
neoclassical or Paris period in which his compositions express a depth of emotion not found 
so easily in his earlier works (Firebird, Petrouchka, Histoire du Soldat, etc.). At its 
American premiere in 1930, the Symphony of Psalms was played twice, both before and after the 
intermission. On tonight's program, the same procedure will be followed. 

ERNESTO GITTLI 

-* * **•»*#* 


The Symphony opens with an unusually spaced E minor chord followed by arabesques played by 
the oboe and bassoon. The dramatic E minor chord returns five times - always in its original 
form - as the movement progresses. The main subject, anticipated first by solo horn and cello, 
is pronounced by unison altos (Exaudi orationem meam, Domine). This simple but impressive 
theme returns after the full chorus entrance (et deprecationem meam) and a curious cadenza¬ 
like passage for oboes. Following a brief outburst ( ne sileas), chorus and orchestra begin 
dramatic involvement which reaches a climax as the chorus sings ”0 spare me” (remits mini). 

A sudden ’’subito piano” illuminates the poigancy of the repeated cry (remite mihi) which leads 
to a fortissimo climax concluding the movement. 


The slow movement begins with a double fugue for four woodwind voices based on a figure from 
the first movement, and is followed by broadly spaced fugal entries of the chorus. Aftei a 
short stretto for voices, and brief references to the principal theme by solo instruments,^ 
the entire ensemble joins in an impassioned section built upon previously introduced materials. 
The last five bars vividly contrast what has preceeded as the choir softly- intones a repeated 
E while cellos and basses recall the opening notes of the first- fugal subject. 


'he two, quiet wind chords which open the third movement lead to a four part Alleluia for the 
‘horus. During the extended passage that follows (Laudate, Dominum), the horns can be heard 
’reserving the two-note theme of the first movement. A new, fast tempo brings a strongly 
’hythmic pulse accentuated by staccato interjections from the instruments, later taken vp Joy 
’he voices, and leading to a powerful climax. After a brief return to the opening Alleluia, 
fast rhythmic pulse returns culminating in a powerful orcnestral climax. This, in turn, 
mddenly gives way to reiterated chords played quietly and m a slower tempo by the four flutes 
tod a trombone. An episode ensues in which cannonic entrances by tne choi.. of an upwar 

■ e aping theme prepare? the way for a remarkable coda. This quiet, IhtrT ^ 

«d spiritual affirmation of all that has gone on before is responsible for about one-third 
■f the duraticf S”he moveLt. Throughout its lengfch, a three-note bass 
'he chant in p choir Finally the voices become silent, although the ostinato persists for a 
few more bars A?ain^ the opening Alleluia is heard, followed by the unison 'Laudate Domnum’ 
Wnging the ;.rX a on uhat has been termed "the most beautiful C major chord 

Ver Soun ded". BERNARD SANCHEZ 




SYMPHONY OF PSALMS 


Igor Stravinsky 


■ at Movement 


(Vulgate: Psalm 38, Verses 13 and 14) 
(King James: Psalm 39 # Verses 12 and 13) 


caudi orationem meam, Domine 
et deprecationem meam. 
xri"bus percipe lacrimas meas, 
ne sileas. 

ooniam advena ego sum apud te et 
peregrinus, sicut omnes p8.tres mei. 
smitte mihi, ut refrigerer prius 
quam abeam et amplius non ero. 


Hear my prayer, 0 Lord, 
and my supplication. 

Give ear to my tears, 
be not silent. 

For I am a stranger with Thee, and a 
sojourner, as all my fathers were. 

0 spare me, that I may recover strength 
before I go hence, and be no more. 


K. James: Ho. 40, 1-3) 


scond Movement (Vulgate: Ho. 39, 2—4; 

icpectans expectavi Dominum: et intendit 
mihi et exaudivit preces meas. 
t e&uxit me da lacu miseriae, et de 
luto faecis. 

t statuit super petram pedes meos, et 
direxit gressus meos. 
t immisi in os meum canticura novum, 
carmen Deo nostro. 

idebunt multi, videbunt et timebunt, 
et sperabunt in Domino. 


With expectation I have waited for the Lord; 
and He was attentive to me, and heard myciy, 

He brought me out of the pit of misery, 
and the mire of the dregs. 

And set my feet upon a rock: and 
directed my steps. 

He put a new canticle into my mouth, 
a song to our God. 

Many shall see, and many shall fear, and 
they shall hope in the Lord. 


hird Movement (both versions: Psalm 150) 

audate Dominum in sanctis ejus: laudate 
eum in firmamento virtutis ejus. 

audate eum in virtutibus ejus: laudate 
eum secundum multitudinem magnitudinis 

ejus. 

audate eum in sono tubae. 

audate eum in tympano, et chore: 
laudate eum in chordis, et organo. 

audate eum in cymbali* benesonantibus: 
laudate eum in cymbalis jubilation!s. 

mnis spiritus laudet Dominum. 


Praise ye. Praise ye the Lord in His 
holy places: praise ye Him in the 
firmament of His power. 

Praise ye Him for His mighty acts: praise 
ye Him according to the multitude of His 
greatness. 

Praise Him with the sound of the trumpet. 

Praise Him with the timbrel and dance: 
praise Him with strings and organ. 

Praise Him with the high sounding cymbals: 
Praise Him on the cymbals of joy. 

Let every Spirit praise the Lord. 


THE CYCLE 


Peter Mennin 


,t f Mennin was "born on May 17, 1923 in Erie, Pennsylvania. Composer of six symphonies 
’Va variety of other works, Mr. Mennin was commissioned to write The Cycle (Symphony No.4) 
f 1048 by the Collegiate Chorale of New York City. It was first performed on March 18 of 
j? allowing year in Carnegie Hall under the direction of Robert Shaw. Since its premiere 
, wor ]j hag received performances by some of our leading orchestras including, among others, 
jn* New York Philharmonic, the Dallas Symphony, and the Philadelphia Orchestra. 

i' r Mennin, who is now the Director of the Peabody Conservatory, has written the text for 
Ids work. In this regard, he has the following comment to make: "My own strong feelings 
•tout the matter were concerned with a complete integration between text and music as it 
vould be possible for a composer to achieve. In this respect, the text is not meant to be 
completely self-sufficient but has left room 'between the spaces of the words' that only 
jusic could supply. In no other way could I achieve this complete interdependence." 

fh# music is composed in the 20th century style of rapidly changing tonality to the paint 
that a tonal center for the whole is never firmly established. The first and last meve- 
aents have similarities in that they employ rapid tempos, and rhythmically intricate orches¬ 
tral portions which contrast sharply with the long flowing lines alloted to the chorus. A 
(airly extended orchestral introduction in which the basic subject material is briefly ex— 
wa&d* opens the first movement. The chorus then sets forth the "integrated material" in 
orderly fashion. A brilliant coda climaxes the movement to the text "with sounds that 
pierce the marrow, with savage hymns of exhaltation% The middle movement, cyclic in form 
iad fugal in character, moves slowly reaching its climaxes in the center, then subsides 
near the end bringing back melodic fragments heard at the beginning. The last movement 
aakes use of four textual-musical themes interwoven in such a way as to produce a great 
tension and excitement which is finally resolved in an exhilarating finale on the words 
"embracing all of man" . 

CARL SEALE 

******* 

TEXT 


I 

The dark sea is a tide of flowing waters, 
and in its vasty depth we view eternity. 


look where the star hurls from its flaming 
and eyeless worlds are suppliant yet. 

They act not from random thought, 
hut from old wounds and maturing Time. 

With sounds that pierce the marrow, 
with savage hymns of exultation. 

II 

Come back to the earth. 

Man forgets - 

The dark waters remember ancient conflicts 
and are silent. 

Come back to the earth again, 
come back and feel her roots. 


rest. III 

Time passing, waters flowing, 
the great cycle begins once more, 
washing stains away. 

With dark and tragic destiny 
do all things return to dust. 

Stirring fills the air. 

Sounds of deliverance cancel the past 

rages. 

Still rising does the waiting earth 
sublimely sing. 

Time passing, waters flowing— 
Embracing all of man. 


Setura to the earth. 


/ 


SYMPHONY OF PSALMS 


Igor Stravinsky 


Pi’ at Movement 


(Vulgate: Psalm 38, Verses 13 and 14) 
(King James: Psalm 39, Verses 12 and 13) 


Exaudi orationem meam, Domine 
et deprecationem meam. 

Auribus percipe lacrimas meas, 
ne sileas. 

Quoniam advena ego sum apud te et 
peregrinus, sicut omnes patres mei. 

Remitte mihi, ut refrigerer prius 
quam abeam et amplius non ero. 


Hear my prayer, 0 Lord, 
and my supplication. 

Give ear to my tears, 
be not silent. 

For I am a stranger with Thee, and a 
sojourner, as all my fathers were. 

0 spare me, that I may recover strength 
before I go hence, and be no more. 


K. James: No. 40, 1-3) 


Second Movement (Vulgate: No. 39, 2-4; 

Expectans expectavi Dominum: et intendit 
mihi et exaudivit preces meas. 

Bt e<juxit me da lacu miseriae, et de 
luto faecis. 

Et statuit super petram pedes meos, et 
direxit gressus meos. 

Et immisi in os meum canticum novum, 
carmen Deo nostro. 

Videbunt multi, videbunt et timebunt, 
et sperabunt in Domino. 


With expectation I have waited for the Lord; 

and He was attentive to me, and heard myciy, 
He brought me out of the pit of ipisery, 
and the mire of the dregs. 

And set my feet upon a rock: and 
directed my steps. 

He put a new canticle into my mouth, 
a song to our God. 

Many shall see, and many shall fear, and 
they shall hope in the Lord. 


Third Movement (both versions: Psalm 150) 

Laudate Dominum in sanctis ejus: laudate 
eum in firmamento virtutis ejus. 

Laudate eum in virtutibus ejus: laudate 
eum secundujn multitudinem magnitudinis 
ejus. 

Laudate eum in sono tubae. 

Laudate eum in tympano, et choro: 
laudate eum in cho.rdis, et organo. 

Laudate eum in cymbalie benesonantibus: 
laudate eum in cymbalis jubilationis. 


Praise ye. Praise ye the Lord in His 
holy places: praise ye Him in the 
firmament of His power. 

Praise ye Him for His mighty acts: praise 
ye Him according to the multitude of His 
greatness. 

Praise Him with the sound of the trumpet. 

Praise Him with the timbrel and dance: 
praise Him with strings and organ. 

Praise Him with the high sounding cymbals: 
Praise Him on the cymbals of joy. 


Omnis spiritus laudet Dominum. 


Let every Spirit praise the Lord. 


THE CYCLE 


Peter Mennin 


Mormin was Lorn on May 17, 1923 in Erie, Pennsylvania, Composer of six symphonies 
,! ^ r n-Hetv of other works, Mr. Mennin was commissioned to write The Cycle (Symphony Ho,4) 
a4 Ap ^ t he Collegiate Chorale of Hew York City. It was first performed on March 18 of 
11 fiWn* year in Carnegie Hall under the direction of Robert Shaw, Since its premiere 
' f °^ has received performances hy some of our leading orchestras including, among others 
,;j Hew York philharmonic, the Dallas Symphony, and the Philadelphia Orchestra. 

who is now the Director of the Peabody Conservatory, has written the text for 
Ark *In this regard, he has the following comment to make: "My own strong feelings 
natter werft^concerasd with a complete integration between text and music a, it 
te nolsible for a composer to achieve. In this respect, the text is not meant to be 
"iletelv self-sufficient but has left room 'between the spaces of the words that only 
So coSa suppl^! m no other way could 1 achieve this complete interdependence." 

* -}• -Terloft^ 

l^rsi^ties in that they «7 t ^ h rf^;'^:^rH^ t s i i:fe 1 d y tonh 1 e c :h:;u:? h, r 

tral portions which contrast sharply with the long f ^6 ^ materi al is briefly ex- 
fairly extended orchestral introduction . f rth th @ »integrated material" in 

» 8 fed opens the first movement. The chorus then «t«iforth ™ Xith sounds that 

orderly fashion. A brilliant coda c tion". The middle movement, cyclic in form 

pierce the marrow, with savage hymn rlAmaxe*? in the center, then subsides 

lid fugal in character, moves slowly reaching thA "be^innine The last movement 

..«■ S. end bringing back mslodic fragment, hsard^th^bogij-ing. . great 

aakes use of four textual -musical themes , . exhilarating finale on the words 

tension and excitement which is finally resolved in an exhilarating tin 

'embracing all of man" . 


CARL SEALE 


* * 
TEXT 


I 

The dark sea is a tide of flowing waters, 
and in its vasty depth we view eternity. 


look where the star hurls from its flaming rest 
and eyeless worlds are suppliant yet. 

They act not from random thought, 
hut from old wounds and maturing Time. 

With sounds that pierce the marrow, 
with savage hymns of exultation. 

II 

Com* back to the earth. 

Man forgets - . 

The dark waters remember ancient conflic 
and are silent. 

Cone back to the earth again, 
come back and feel her roots. 


Ill 

Tine passing, waters flowing, 
the great cycle begins once more 
washing stains away. 

With dark and tragic destiny 
do all things return to dust. 


birring fills the air. 

ounds of deliverance cancel the past 


Still rising does the waiting earth 
sublimely sing. 


Time passing, waters flowing— 
Embracing all of man. 


Return to the earth. 
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OPERA WORKSHOP 

MORITZ BOM HA R^, DIRECTOR 
iy\ a ■performance of 



OperaiTi 3acts 6y 

S. v. jLoiow 


\A)\\ 


ithj Tri-OYYvbe^c 

lT)e University c| Sjvnp))OTiij Orchestra 


Ployh 


ouse 


Wedt'nesctci/Lj ( Tflcu^ 6. ot 8*30 


STORY 


Lady Harriet, a spoiled and petted beauty at 
the royal court is filled to satiety with the gay 
pleasures of fashionable life* Longing for some* 
thing different, though she knows »not what, she 
one day enters upon a reckless adventure* Disguis- 
ing herself and her faithful maid, Nancy, in 
peasant clothes, she goes to the annual fair at 
Richmond where it is the custom for farmers to en* 
gage servants for the coming year. Thoroughly 
enjoying the escapade, she boldly accepts service, 
under the name of Martha, with two young farmers 
who are greatly attracted to the pretty pair. 

But the jest goes too far; for the young men 
refuse to allow the frightened girls to depart and 
hastily pack them off to their farm* An elderly 
courtier, Sir Tristram, who followed Lady Harriet 
as a barely tolerated escort, is helpless to pre¬ 
vent this catastrophe; however, later, under dark¬ 
ness of night, he manages to rescue the indiscreet 
girls* 

The ;hours spent at the farmhouse have lefta 
deep impression on .Lady Harriet, and she soon 
realizes that, had she, in truth, been the humble 
Martha she would have given her heart to the young 
farmer, Lionel* Thus, when she later meets him 
accidently she haughtily rejects his words of love, 
but is, in reality, greatly disturbed. Preceiving 
her to be a lady of high rank, Lionel entreats her 
to convey to court a ring which his dying father 
had pledged him to deliver to the Queen. This 
errand the repentant lady carries out at once, and 
to her great surprise and happiness the ring^proves 
Lionel to be the heir of the wealthy Earl 6f Detby, 
and she gladly becomes his bride. 



Cast in Order o f tApp e a r an c e 


Nancy ( tc Julia” *) 

Lady Harriet (“ Martha") 


Sir Tristram 

Plunkett 

Lionel 


Grace Wieck 
Annette Offiitt 

in Act 1 and 2 
Sherree Owens 
in Act 3 

Naymond Thomas 

Kyle Lindsay 

Edward Zapp 


Conductor ~ Carl Seale 


Place: Act 1 , 


Act 2, 
Act '3, 


Royal gardens at Richmond 
Market Square of Richmond 

Exterior of Plunkett's farmhouse 

Same as Act 1 


Time: 18 th Century 



UNIVERSITY OP LOUISVILLE 
SCHOOL OP MUSIC 
STUDENT CONVOCATION 

Gardencourt IsOO p.m. May 7» 1959 


Concerto, G major . . . ......... 

(First movement) Allegro 

Nancy Hancock, organ (Hopper) 


Bach 


It Is Enough (from ''Elijah") ..Mendelssohn 

Kyle Lindsay, haritona (Smith) 

Cloyd Stratton, piano 


Concarto for Horn, E~flat . . 
(First movamant) Allagra 


Elian McGlon, Pr. Horn (Davis) 
Carol Weiss, piano 


Strauss 


Das Wandam 

Whoin? 

Lydia . . . 


} 


(from "Die i chine Miillerin").. .Schubert 

, . .Faure' 

oeeeoeeeoeoeeeoo 

Michael D. Nealy, baritone (Smith) 

Gayle Mills, piano 


Bagatelles, Op. 6, Nos. Z„ 6, 11 . ... 

Yvonne Driskell, piano (B„ Owen) 


Bartok 


l.g.nd (from "M.d.rn Suit.”).. • • • B * rllard I ' itzs,r » 14 

Mary Ann Byrd, trumpet (Raper) 

Carol Weiss, piano 


Piano Variations 


Sandra Harris, piano (B. Owen) 


Copland 


Stainway Plane 











university of 


LOUISVILLE 


SCHOOL OF MUSIC 


symphonic WIND ENSEMBLE 



FRIDAY, MAY 8, 1 9 5 9 -*- 8::30 P. M. 


Columbia 


Auditorium 

















































































PROGRAM 


Air Tendre 


F. Couperin 

Pavan No, 1 


M. Franck 

Provideb am Dominum 
Brass Choir, 

Orlando De Lassus 
Leon Raper, Conducting 

Ricercar del primo tuono 

Brass Choir, Bernard Sanchez, 

Palestrina 

Conducting 

Two Etudes 

Woodwind Ch oir 

McDowel1“Seale 


Serenade,, op« 7 

Thirteen Winds* 


Richard Strauss 
Carl Seale, Conducting 


INTERMISSION 


St„ Francis of Assisi R u L . Moehlmann 

March from Second Suite in F Kolst 

Sonata III G a 1 1 i a r d ~ E a Lyon 

Largo 

A1legro 

Adagio 

Spiritoso 

Mildred Kemp, Trombone Soloist 


Finlandia 


Sibelius-Calliet 


INTERMISSION 


El Capi t an 


Sousa 


Trauersin fonia 


Wagner-Leidzen 


Divertimento for Band 
Prologue 
Song 
Dance 

Burlesque 
Sol iloquy 
March 


Persichetti 


Second Movement from Nordic Symphony Hanson 

Andante, teneramente con semplicita 

Finale from Symphony No u 5 Shostakovich-Righter 


The next concert by the University of Louisville 
Symphonic Wind Ensemble will be Tuesday evening, 
May 19 th , Columbia Auditorium, with Bill Keister 
as Clarinet Soloist 


UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 


presents 


RECITAL 


by students in the 
Prep School 


May 9, 1 9$9 
10:30 a.m. 


Gardencourt 



Concerto in G minor 
First movement 


Bruch 


Jacquie Vanzant (M» CoSmith) 


Two Preludes Chopin 

D-flat major, Op* 28, No* l5 
G minor, 0p o 28, No* 22 

Wilma Richlin (Anderson) 


Steinway piano 


Cloyd Stratton Recital at 8:30 Pom« May 9, 19^9 
at Gardencourt 

The next student recital will be held May 23, 19^9 
at 10:30 a 0 m 0 


Pupils of Ernesto Gittli will be presented in a 
Recital at 3°-00 p 0 m 0 May 23, 1959 at Gardencourt< 


Pupils of Audrey Nossaman will be presented in 
a Recital at 700 p*m« May 25, 1959 at Gardencourt* 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

CLOYD STRATTON, pianist 

pupil of Dwight Anderson 
May 9, 1959 Gardencourt 

PROGRAM 


8:30 p.m. 


Partita in C minor 
Sinfonia 
AUemande 
Courante 
Sarabande 
Rondeau 
Capriccio 


I 


Bach 


II 


Sonata in C major, Op. 53. 

Allegro con brio 

Introduzione: Adagio molto 

Rondo: Allegretto moderate - Prestissimo 


Beethoven 


INTERMISSION 


III 


Impromptu in A-flat major, Op. 29. 

Mazurka in F minor, Op. 63, No. 2. 

. Chopin 

. Chopin 

. Chopin 

Mazurka m A minor, Up. /, ino. /<. 

Ballade in A-flat major, Op. 47. 

. Chopin 


IV 


Barcarolle in A minor, Op. .. 

Impromplu in A-flat major .<*34 . ZZ—Mrns 

Tins recital is given in partial fulfillment of the requ.rements for 
the degree of Bachelor of Music. 


STEINWAY PIANO 












SECOND BIENNIAL 


Spring festival of Music 


jfiri ^DornwieiTiowcbiioiv of? t/ie 

400th S$ , )miwe / )ticc , ) r -^ 

l/te f^Founctontf, t/e 
(o/ittvc/t 


First Congregational Church 

Saturday Evening. May 16. 1959. at 8:00 P.M. 
Sunday Afternoon, May 17, 1959, at 3:00 P.M. 
Sunday Evening, May 17, 1959, at 7:30 P.M. 



First Concert 


Francis Hopper, 


Harpsichordist 

Cosmopolitan Male oingers 


Harold FIaugh, Tenor 


Festival Orchestra 
John L. Wheeler, Conductor 


CONCERTO GROSSO IN A MINOR . George Frederick Handel (1685-1759) 

(In commemoration of the 200th anniversary of Handel s death) 
Larghetto affettuoso 
Allegro 

Largo, e piano 
AIIe*gro 


Festival Orchestra 

WARNER GALOMBECK, Violin 

philip mason, VioUn ^Concertino 
GERALDINE JENNINGS, Cello J 


CONCERTO IN D MAJOR FOR HARPSICHORD & ORCHESTRA 

Johann Christian Bach 

Allegro con spirito 
Andante 
Allegro 

Francis Hopper 

(Dolmetsch Harpsichord, 1952) 


INTERMISSION 

An offering will be taken for the Music Department of the church* The breadth and success of 
the concert activities are dependent upon the generosity of those who attend these concerts. 

R1NALDO, OP. 50. Johannes Brahms 

(Cantata for Tenor, Male Chorus and Orchestra) 


“To the beaches, to the galleons” 

Introduction and chorus 

(a) “Ah return, ye golden moments 

Tenor solo 

(b) “Gently come, but come united” 

Chorus 

(a) “Now the turtle-dove is calling 

Tenor solo 

(b) “NayI the time comes to awake him 

Chorus 

“Away now, the fair breezes call us * 

Chorus 

“Ah, bitter morrow” 

Tenor and chorus 

“The prayer of the righteous” 

Tenor and chorus 

“On the sea” 

Chorus 


It is requested that there be no applause in the sanctuary . 




Second Concert 


King Hautir 

by 

Arthur Honegger 

Julia George, Soprano Josephine Veldman, Contralto 

Ileane Gudelsky, 'Witch of Endor Richard Versalle, Tenor 

Harold Haugh, Narrator 

The Motet Choir of the First Congregational Church 
Festival Orchestra 
John L. Wheeler, Conductor 


1 . 

2 . 

3. 
3a. 

4. 

5. 

6 . 

7. 

8 . 

9. 

10 , 

11 . 

12 . 

13. 

14. 


15. 

16. 


17. 

18. 

19. 

20 . 
21 . 
22 . 

23. 

24. 

25. 

26. 


Part 1 

Introduction 

The Song 1 of David, the Shepherd 
Psalm: “All praise to Him” 

Fanfare and Entry of Goliath 

Song of Victory 

March 

Psalm: “In the Lord I put my faith” 
Psalm: “01 had I wings like a dove * 
Song of the Prophets 
Psalm: “Pity me, Lord 
Saul’s Camp 

Psalm: “God the Lord shall be my light 
Incantation of the Witch of Endor 
March of the Philistines 
Lament of Gilboa 


Contralto solo 
Chorus 


Tenor solo 
Soprano solo 
Male Chorus 
Tenor solo 

Chorus 


Soli and women s chorus 


Part 2 

Song of the Daughters of Israel Soprano solo and women’s chorus 

The Dance before the Ark Soli and chorus 


Part 3 


Song: "Now my voice in song up-soaring 
Song of the Handmaid 
Psalm of Penitence: "Pity me, Lord 
Psalm: "Behold in evil I was born. 

Psalm: “Oh, shall I raise my eyes” 

The Song of Ephraim Soprano 

March of the Hebrews 

Psalm: “Thee will I love, O Lord 

The Crowning of Solomon 

The Death of David 


Chorus 
Contralto solo 
Chorus 
Chorus 
Tenor solo 
solo and womens chorus 

Chorus 

Soprano solo and chorus 


offering 

£ ;= vs mm : “ 


ll is requested that there he no applause in the sanctuary. 



Third Concert 


Helen Dauser, Flutist 
Julia George, Soprano 


Thomas Mayne, Baritone 
Francis Hopper, Harpsichordist 


Festival Orchestra 
John L. Wheeler, Conductor 


AIR (SUITE IN D MAJOR) 


Johann Sebastian Bach 


SOLO CANTATA NO. 56 "1CH WILL DEN KREUZSTAIT ^ 

Aria: I will my cross-staff gladly carry 
Arioso : My journey through the world is like a ship at sea 
Aria: Joyful, joyful, now am I 
Recitative: Full ready and prepared I stand 
Chorale: Come, O death, soft sleep’s kind brother 

Thomas Mayne 


Sharon Field 
Beverly Fix 
Ileano Gudelsky 
Lola Hahn 


Mary Moore 
Myra Ohermlller 
Josephine Veldman 
Janet Weigand 


William Dingier 
Erble Bunten 
Sterling Buslmell 
William Warner 
Clifford Wightman 


SUITE NO. 5 FOR HARPSICHORD 


1 . 

Prelude 

4. 

Riggado< 

2. 

Almand 

5. 

In trad a 

3. 

Cebell 

6. 

March 


Henry Purcell 


CONCERTO IN B MINOR 


Francis Hopper 


Arr. by Johann Sebastian Bach 
(Composer Unknown) 


intermission 

An offering will he taken for the Music Department of the church. The breadth and success of 
the concert activities are dependent upon the generosity of those who attend these concerts. 

SONATA IN E MINOR FOR FLUTE AND HARPSICFIORD 

Johann Sebastian bach 

Adagio ma non tanto 
Allegro 
Andante 
Allegro 

Helen Dauser and Francis Hopper 

SOLO CANTATA: “EXSULTATE, JUBILATE" (K. 165) 

\Volfgang Amadeus Mozart 

Julia George 


It is requested that there be no applause in the sanctuary. 



Festival Orchestra 


First Violin 
Warner Galombeefc 
Philip Mason 
Sheila McKenzie 
Carol Jewell 
Socond Violin 
Francis Martin 
Dorothy Peterson 
Suzanne Covloh 
Nancy Grawmeyer 
Viola 

Nancy Farrand 
Eldred Martin 
A. M. Courtright 
Violoncello 
Geraldine Jennings 
Alvin Martin 
String Bass 
Robert Houts 
Marcia Cook 


Karen Dennis 
Susan Eckerman 
Beverly Fix 
Mildred George 


Marilyn Andersen 
Yvonne Barnes 
♦Ernestine Bintz 
Margaret Colgate 
♦Sophie Crawford 

Erble Bunten 
Sterling Buslinell 


Roger Andersen 
John Barnes 
William Beldcn 
Jerry Billingsley 
♦Robert Crawford 

♦Not members of the 


Harold Andersen 
John Barnes 
William Bolden 
Gerald Berry 
Gerald Billingsley 
Gerard Bomgaars 
Erble Bunten 
William Cross 
Sidney Dephouse 
Herman Fischer 


Flute 

Helen Dauser 
Carl Bjerregaard 
Oboo 

Alice Camp 
Kathy Boot 
English Horn 
Kathy Boot 
Clarinot 
Albert Meerszo 
Frederick Roys 
Bass Clarinot 
Albert Meerszo 
Bassoon 
David Wllcman 
Theodore Thompson 
Fronch Horn 
Howard T Howard 
Hovrllla Howard 
William C. Vcnman 
Neumann Gordon 


Motet Choir 
soprano 

Ileano Gudolsky 
Bertha Hill 
Nancy Klnng 
Patricia Knouflf 

CONTRALTO 

Harriot Eckerman 
Sharon Field 
Lola Hahn 
♦Caroline Henderson 
Florence Hoffman 

TENOR 

Jerry Joncson 
Harold Taylor 
Richard Versallo 

BASS 

William Dingier 
Carl Gilbert 
Thomas Mayne 
♦Robert Mauch 
Kenneth Paquette 
Arthur Summerville 

Motet Cliolr 


Cosmopolitan Male 


H. Andrew Hansen 
Leonard Horton 
Jerry Joneson 
William Karry 
Lubcn Kutuchlcf 
Thomas Mayne 
Carl Nelson 
Walford Pago 
Kenneth Paquette 


Trumpot 

Chandler Goettlng 
Paul Schultz 
Trombono 
Walter Morgan 
Victor Bird 
Thomas Wllcman 
Tuba 

Fred Wilks 
Tympanl 
Arthur Wunsch 
Porcussion 
Evelyn Gish 
Nathan Johnson 
Dollcne Mlesch 
Piano 
Lola nahn 
Organ 

Dorothy Shoots 
Colosta 

Arnold Bourzlel 


Karen Melnor 
Mary Moore 
Judy VauderLocst 
JoHophlno Voldman 

Myra Obermlllcr 
Judy Sanford 
Unis Southwell 
Jnnet Wclg.ind 
Ella Wheeler 


William Warner 
Edwin Weyerbacher 


Barton Taylor 
Lloyd VandorWorf 
Nell White 
Clifford Wlghtinan 
Robert Zorn 


Singers 

Frederick Scttergrcn 
ncrinan Stapel 
Richard Sweet 
Barton Taylor 
Marlon Travis 
Hubert VanderVcn 
Francis Van Riper 
Richard Versallo 
William Warner 
Robert Zorn 



PATRONS 


ALL TWOS 

(First Congregational Church) 

Mr. and Mrs. Arnold G. Andersen 

Mr. and Mrs. Marvin V. Andersen 

Mr. and Mrs. Austin E. Anderson 

Mr. and Mrs. C. Fred Anderson 

Mr. and Mrs. Harvey G. Anderson 

Mr. Roy E. Ashley 

Mr. and Mrs. Tony Aron 

Mrs. Karl E. Baker 

Mr. and Mrs. John R. Barnes 

Beerman’s Music House 

Mrs. Sylvia Belden 

Mr. and Mrs. W. A. Bennetts 

Mr. and Mrs. Paul F. Bergman 

Dr. and Mrs. Gerard J. Berlijn 

Mr. and Mrs. John C. Beukema 

Rev. and Mrs. M. M. Brammer 

Mr. and Mrs. Fred B reunin ger 

Mrs. R. I. Busard 

Mr. and Mrs. William P. Busch 

Mr. and Mrs. Walter E. Busker 

Mr. and Mrs. Harold W. Charter 

Mr. John A. Chisholm 

Mr. and Mrs. C. Ralph Clark 

Dr. and Mrs. Harold F. CIosz 

CONGREGATORS 

(First Congregational Church) 

Mr. and Mrs. Merritt D. Corbus 
Mr. and Mrs. Arthur F. Dahlman 
Mr. and Mrs. C. N. Damm 
Mr. and Mrs. RoIIand Damm 
Mr. and Mrs. George L. Dearborn 


Miss Julia DeYoung 

Mr. and Mrs. William H. Dingier 

Mr. and Mrs. Kenneth Doolittle 

Mrs. Henry J. Douma 

Dr. and Mrs. Harold D. Dykhuizen 

5TH division 

(First Congregational Church) 

Mr. and Mrs. Emil R. Ekstrom 

Mr. and Mrs. Robert D. Ferris 

Mr. and Mrs. Howard W. Field 

Mr. and Mrs. E. L. Fish 

Mr. and Mrs. William E. Fix 

Mr. and Mrs. R. Lee Foote 

Mr. and Mrs. A. H. Frauenthal 

Mr. and Mrs. J. O. Funkhouser 

Rev. and Mrs. Harold E. Gentzler 

Mr. and Mrs. Herbert T. Ginman 

Mr. and Mrs. William M. Griffith 

Mr. and Mrs. Herman Grossman 

Mr. David Gudelsky 

Miss Ileane Gudelsky 

Dr. and Mrs. Donald W. Hack 

Mr. and Mrs. Charles W. Hahn 

Mr. and Mrs. H. Andrew Hansen 

Mr. and Mrs. John L. Harriman 

Mr. and Mrs. Frank B. Harvey 

Mrs. Gerald W. Haskins 

Mr. and Mrs. H. Winston Hathaway 

Miss Doris M. Hawkins 

Mrs. Frank A. Hutchinson 

Mr. and Mrs. Joseph H. Iversen 

Miss Elaine Jansen 

Mr. and Mrs. Herbert W. Johnson 



Mr. and Mrs. William E. Karry 

Mr. and Mrs. Joseph H. Kibbey 

Dr. and Mrs. Richard Kislov 

Mr. and Mrs. William Klang 

Mr. and Mrs. Edward Krautheim, Jr. 

Mrs. E. L. Kuehn 

Miss Elisabeth Latimer 

Dr. and Mrs. L. L. Loder 

Mr. and Mrs. Robert W. Long, Sr. 

Mr. and Mrs. William Maastricht 

Mr. and Mrs. Clarence Martin 

Mr. and Mrs. Harvey C. Martin 

Mr. and NIrs. W. C. Mason 

Mr. and Mrs. Thomas C. Mayne 

Mrs. Myrtle McComb 

Mr. and Mrs. Ralph S. McCrea 

Mrs. Frank E. McKee 

Mr. and Mrs. C. D. McNamee 

Mr. and Mrs. William A. Munroe 

Mr. and Mrs. William R. Munroe 

Mr. and Mrs. Harold J. Mulder 

Mr. and Mrs. Ted Neumer 

Mr. and Mrs. Robert Newman 

Mr. and Mrs. R. C. Nichols 

Dr. and Mrs. John H. Nolen 

Miss Myra Jean Obermiller 

Dr. Samuel N. Oliver 

Miss Edna J. Pierson 

Mr. and Mrs. Cyrus M. Poppen 

Mr. and Mrs. Harry L. Potter 

Mr. and Mrs. Adam Pyle, Jr. 

Mr. and Mrs. Edwin J. Quick 
Mr. and Mrs. Ted Engstrom 
Dr. and Mrs. V. S. Laurin 
Miss Kay Frauenthal 
Mr. and Mrs. William Fechner 


A Friend 

Mr. and Mrs. Don F. Seyferth 

Miss Margaret M. Schroeder 

Mr. and Mrs. Robert E. Sheets 

Mr. and Mrs. Gilbert Sherman 

Mr. and Mrs. Robert R. Shinnick 

Mr. and Mrs. Sol A. Silverman 

Mr. and Mrs. Bernard L. Snyder 

Mr. and Mrs. Henry J. Straaycr 

Mr. and Mrs. Harold M. Street 

Dr. and Mrs. Leland L. Swenson 

Mr. and Mrs. Harold W. Taylor 

Mr. and Mrs. Joseph A. Taylor 

Dr. and Mrs. H. Clay Tellman 

Mrs. Harold McB. Thurston 

Mr. and Mrs. Floyd L. Tilus 

Mr. and Mrs. John C. Vandcrvelde 

Mr. and Mrs. W. Maurice VanderWater 

Mr. and Mrs. Donald J. Veldman 

Mr. and Mrs. Jaimes W. Verduin 

Miss Nellie S. Walker 

Mr. and Mrs. Robert Walsh 

Mrs. C. H. Walters 

Mrs. Agnes B. Warner 

Miss Clara A. Watson 

Mr. and Mrs. Corliss Weaver 

Mr. Clifford L. Webb 

Mr. and Mrs. Charles F. Wheeler, Jr. 

(Glendale, California) 

Mr. and Mrs. Eldred E. White 

Mrs. Paul Weiner 

Mr. and Mrs. A. W. Wilson 

Dr. and Mrs. Warren G. White 

Mr. and Mrs. Albert Anderson 

Mr. and Mrs. Shaw Walker 

Mr. and Mrs. Clifford B. Wightman 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


Presents 

Madelyn Laugesen, organist 

pupil of Francis Hopper 
CHRIST CHURCH CATHEDRAL 


May 17, 1959 


4:00 p.m. 


Prelude and Fugue in D Major . Vincent Liibeck 

Prelude and Fugue in C Major. J. S. Bach 


Concerto No. 4 in F Major for Organ and 

Chamber Orchestra .G. F. Iianclel 

Allegro 

Andante 


Adagio 


Allegro 


Violins: Walter Toole 

Oboe: Eugene Box 

Harold Wich 

Viola: Marion Korda 

Flute: Jan Seale 

Violoncello: Francis Grant 

Bassoon: Carl Seale 


★ * 


* 


Chaconne in D Minor 


Madelyn Laugesen 


Prelude, Adagio, et Choral Varid 

sur le theme du “Veni Creator”, Op. 4. Maurice Durufle 

Allegro 

Recitative 

Adagio 

Theme and 4 variations 


Sciiantz Obcan 


This recital is given in partial fulfillment of the requirements for the 
degree of Master of Music 








UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

STUDENT CONVOCATION 

Gardencourt Is 00 p.m. May 19 , 1959 


Mon coeur s'ouvre a ta voix (from "Samson et Dalila") „ . . , „ . . . Saint-Safens 

Pace, pace, mio Dio (from La Forza Del Destino") ............. Verdi 

Carole Jordan, soprano (Smith) 

Gayle Mills, piano 


Father in Heaven .......................... Saint Saens 

Ave V e rum .0.0000000.00. o.oooo0o»ono.o..oo Hozftrt 

0 Thou That Tellest Good Tidings to Zion (from "The Messiah") ...... Handel 


Jeanne Franks, contralto (Smith) 

Sandra Harris 0 piano 

AhL Non Credea Mirarti (from "La Sonnambula") ...... ........ .Bellini 

Fussreise .......... ...00000..00.Wolfe 

I Shall Be ioved As Quiet Things ................. R arl Kroeger 

Grace Wieek, soprano (Smith) 

Floyd Sumner, piano 


Daa verlassene M&glein (from SMb'rike Songs") ...... ..Wolf 

l 

Una voce poco fa (from "II Barhiere dl Siviglia") ............ Rossini 

Toni Booker, mezzo-soprano (Nossaman) 

Mary Helen Romine, piano 


Concert Piece 


Nux 


John Albrecht, trombone (Albrecht) 
Mary Helen Romine, piano 


Steinway Piano 





UNIVERSITY OF LOUISVILLE SCHOOL OF MUSIC 
SYMPHONIC BAND 
Leon Raper, Conductor 
Carl Seale, Assistant Conductor 
Will iam Keister, Clarinet Soloist 

SPECIAL GUESTS 

Phi Kappa Tau Chorus, Jim Rice, Conductor 
Chi Omega Chorus, June Noble, Conductor 
Pi Beta Phi Choguia^ Cjp?ad Caudill, Conductor 

* t_3 If 7 


'■"•PROGRAM 


.xfc 

•gr 


Second Suit 4%. in F Major 
Ma^fc 
%• 

El ssr'asiProcession to 

yj jfiH 

Second 5 * Concerto 

Recitative and pj&M 

/y" i aBm 

Eiseiifiial Saw de Whajjljjjjjl 
Mix . 


i| 


::: 

I i ill 


••"‘Suhi. mm 

Se.#nd Suite in E D!rs8! %! 

" March 

Little ..David Play on yo 


&r 1 



Holst 




lj, W a gn JteHida i 11 i e t 


C. M" Weber 


hi* 


n 


ta Phi 


V 


‘"nnimi) 


# 
IS,,. 


St 



erger sing 

XIT .y? . 4 <n* 

Three Little.jfiTaids , Q . 

•Chi Omega, Wigpers of mdmJ Fryberger Sing 

J„ne|koliTi6,«i*j^"g 

_. c " " ! Shostakovich-Righter 

Symphony No. j 
A llegro 

_ ,t • arr. Ringwald 

Battle Hymn of the Republic 

Mixed Chorus 

Phi Kappa Tau, Chi Omega, Pi Beta Phi 


TUESDAY, MAY 19, 1959 8:30 P.M. 

Columbia Auditorium 





































THE WOMEN'S ASSOCIATION 
of the 

LOJISVILIE PHILHARMONIC SOCIETY 
Presents the Eighth 

"EINE KIEINE NACHTMJSIK r 

For the Benefit of its Scholarship Fund 

Gardencourt Nay 22, 1959, 8 j30 P. M. 

PAUL KLING, Violinist 
WALTER ROBERT, Pianist 


PROGRAM 


SONATA NO. 9 in A MAJOR, OP. 47 

"KREUTZER" Beethoven 

Adagio aostenuto - Presto 
Andante con Variazioni 
Finale: Presto 

CHACONNE Bach 

INTERMISSION 

SECOND SONATA, OP. 94 Prokofieff 

Nbderato 

Presto 

Andante 

Allegro con brio 


The audience is invited to stay after the program 
for a reception in honor of Mr. & Mrs. Paul RLing 
presented jointly by the Junior league of Iouisville 
and the Women’s Association. 



UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 


presents 


RECITAL 


by students in the 
Prep School 


May 23, 19# 
10:30 a.m. 


Gardencourt 



PROGRAM 


Prelude Ferguson 

Scherzo 
Pastoral 

Mary Ann Drye (Schneider) 
accompanied by Mary Helen Romine 


Minuet in G Bach 
Little Marche Kabalevsky 
Galop Kabalevsky 


Geraldine Jaggers (Wagner) 


Little Prelude 

Sonatink 

Etude 


Bach 

Kabalevsky 

Kabalevsky 


Albert Clarke (Wagner) 


Air Purcell 

Gavotte and Musette Lully 

Melinda Spaulding (G. Whitney) 
accompanied by Mary Helen Romine 


Adagio from Concerto in C Minor Seitz-Lifschey 

Mary Ann Drye (Schneider 
accompanied by Mary Helen Romine 



Arabesque, No. 1 


Debussy 


Julie Cooper (Anderson) 


Sonata in E major. Op. lU, No. 1 Beethoven 

Allegretto (2nd movement) 

Hariette Parris (Anderson) 


Sonata in F major, Op. 10, No. 2 Beethoven 

Allegretto (2nd movement) 

Presto (3rd movement) 

Mary Katherine Quillen (Anderson) 


Concertino, Op. 1* David 

Paul Satterfield (Lyon) 
accompanied by Mrs. ™R* :B.. Griffith 


Arioso Bach 

Susan Stephenson (G. Whitney) 


Gigue in D, from Suite No. 2 
arranged by 


Bach 

Steiner 


Steinway piano 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
PREPARATORY DEPARTMENT 


presents 


RECITAL 


by pupils of 
ERNESTO GITTLI 


May 23, 1959 
3 jOO p 0 m 0 


Gardencourt 



PROGRAM 


Falling Leaves 
Waltz With Me s Ted 
Songs for Black Keys 


Frances Clark Library 
Frances Clark Library 
Gordon Stanley 


Gordon Stanley 


The Parade 
The Crocodile 


Fletcher 

Fletcher 


Robert Beck 


Lazy Sam 
A Little Song 
March 


Catherine Keeling 


Merry-go-round 


Siegmeister 

Tansman 

Tcherepnin 


Frost 


John Kasdan 


The Peasant Bohemian Folk Tune 

The Disagreeable Lover Russian Folk Tune 


Sally and Bryan Cuneo 


Swinging Lanterns 


Eckstein 


Connie Moore 


The Parade Fletcher 

The Silver Skates Fletcher 


Cheri Bryant 



Chromatics 


Tansman 


Linda Sue Raymer 


Airy Fairies 


James Baugh 


The Drum Major 


Mae 


Marion Hullett 


Two Waltzes 


Margaret Ann White 


Two Little Pieces for Children 

Patricia Schnell 


Prelude 

Minuet 

from "Children 8 s Festival" 
Parade 


Kathleen Louis 


Two Duets 

Short Etude 
The Angry Doll 


Spaulding 


•Aileen Erb 


Galluzzi 


Bartok 


Pinto 

Pinto 

Tansman 


Galluzzi 

Galluzzi 


Gail Hirsbrunner 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

FLUTE RECITAL 

by 

EDITH KONGSHOJ, Flutist 
ELIZABETH WHITE, Pianist 


May 24, 1959 Gardencourt 


3:30 p.m. 


PROGRAM 


Sonata No. 5 in F . Handel 

Larghetto 

Allegro 

Siciliana 

Giga 


Sonata in A minor ... 
(unaccompanied) 
Allemande 
Corrente 
Sarabande 
Bourree anglaise 


Bach 


Introduction and Variations . Schubert 

on the theme 

“Ihr Bliimlein alle”, Op. 160 


INTERMISSION 


Sonata, Op. 94 . Prokofieff 

Andantino 

Allegretto scherzando 
Andante 

Allegro con brio 


Steinway Piano 










ROBERT WHITNEY 
Miisical D irector 

SOLOISTS: 

Bernard Sanchez, Trumpet 

Kristine Beck, Violin 

John Donnes, Composer-Conductor 

Ernest Thrclkeld, Oboe 

Louis Knipp, Piano 

Carl Seale, Conductor 

May 24, 1959 - 8:30 P.M. 

COLUMBIA AUDITORIUM 
LOUISVILLE, KENTUCKY 


THE UNIVERSITY OE LOUISVILLE 


'Predeftte 


iiiii mwmm 

in umu 

SYMPHONY UCIBTU 


n cooperation with 




PROGRAM 


Concerto in D major for Trumpet and Strings . Torelli 

Allegro 

Adagio 

Allegro 

Bernard Sanchez, trumpet 

Concerto in D minor for Violin and Orchestra . Wieniawski 

Allegro moderato 
Romance 

Kristine Beck, violin 

An Orchestral Essay. John Dennes 

The Composer Conducting 

INTERMISSION 

The Winter s Passed, for Oboe and Strings . Barlow 

Ernest Threlkeld, oboe 

Concerto No. 3 in C minor.. Beethoven 

Largo 

Rondo. Allegro 

Louis Knipp, piano 

Finale. Allegro con fuoco (from the Fourth Symphony) ....Tschaikowsky 

Carl Seale, Conducting 


Steinway Piano 








ORCHESTRA PERSONNEL 


FIRST VIOLINS OBOES 


Kristine Beck, concertmaster 

Jose Romero 

David Cox 

June Noble 

Constance Kain 

Philip Noer 

Marion Korda* 

Katherine Lurton* 

SECOND VIOLINS 

Betty Dowell 
Jackie Vanzant 
Linda Sturgeon 
Sherrin MacDonald 
Iran Acton 
Maria Schrevder 
Bobbye Ossman 
Mary Catherine Smith* 

VIOLAS 

Gwyn Mills 
Jean Kalkhof 
Mary Ann Drye 
Herbert Louis 
Virginia Schneider* 

CELLOS 

Brooke Hicks 
Barbara Hood 
David Traub 
Grace Whitney* 

BASSES 

Laurene Thorne* 

Mona Sturgeon 

FLUTES 

Frances Fuge 
Edith Kongshoj 
Elaine De Bold 


* Members of The Louisville 


Eugene Box 
Ernest Thelkeld 

CLARINETS 

Joan Cooper 
Bill Keister 

BASSOONS 

Douglas Pope 
Carl Seale 

FRENCH HORNS 

Lynn Hopkins 
Ellen McGlon 
Jim Jones 
Nancy Slack 

TRUMPETS 

Bernard Sanchez 
Mary Ann Bird 
Patrick McGuffey 

TROMBONES 

Mildred Kemp 
John Albrecht 
Tom Trueblood 

TUBA 

James Vail 

TIMPANI 

Walter Hopkins 

LIBRARIAN 

Gwyn Mills 

PROPERTY MANAGER 

Patrick McGuffey 

Orchestra 



THE UNIVERSITY OF LOUISVILLE ORCHESTRA 
ROBERT WHITNEY, Has!cal Director 

Columbia Auditorium 8s30 p.m. May 24, 1959 

PROGRAM 

Concerto in D major for Trumpet and Strings...Torelli 

Allegro 

Adagio 

Allegro 

Bernard Sanchez, trumpet 

Concerto in D minor for Violin and Orchestra .... . .Wieniawski 

Allegro raoderato 
Romance 

Kristine Beck, violin 

An Orchestral Essay ... John Dennes 

The Composer Conducting 

INTERMISSION 

The Winter" s Passed, for Otoe and Strings ... Barlow 

Ernest Threlkeld, ohoe 

Concerto No. 3 in C minor .................. . Beethoven 

Largo 

Rondo. Allegro 

Louis Knipp, piano 

Finale. Allegro con fuoco (from the "Fourth Symphony") ......... Tschaikowsky 

Carl Seale, Conducting 


Steinway Piano 










UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 
in Recital 

Brenda Brooks, Annette Offutt, Sheree Owens 
and Mary Treitz, Sopranos 


Students of Audrey Nossaman 


May 25, 1959 
8:00 p.m. 


Gardencourt 


PROGRAM 


I 


Tanto Sospirerd 
Alleluia 


II 


Psyche 

Si Mes vers Avaient des Ailes 

III 


Pietro Bencini 
Wc Ao Mozart 


Emile Paladilhe 
Reynaldo Hahn 


Mi Chiamand Mimi 

from "La Boheme" Giacomo Puccini 

Cara Nome 

from "Rigoletto" Giuseppe Verdi 


Brenda Brooks, Soprano 
Carol Weiss, Pianist 


I 


Piangero La Sorte Mia 

from "Julius Caesar" G. F. Handel 


Deh Vieni 

from "The Marriage of Figaro" 


W. A. Mpzart 




jjs 

B # 


sjl 









II 


If Love Hath Entered My Heart 
Ode to St« Mary 

Last Eve He Brought Me Red Roses 

III 

From "The Hermit Songs" 

The Desire for Hermitage 
The Monk and His Cat 
Sea Snatch 

Annette Offutt, Soprano 
Mary Helen Romine, Pianist 


Joseph Marx 
Joseph Marx 
Joseph Marx 


Samuel Barber 


INTERMISSION 

I 


Non Posso Disperar 
Non Mi Dir 

from "Don Giovanni" 


II 

Schone Wiege Meiner Leiden 
Die Stille 


III 


Heavenly Grass 
Sugar in the Cane 


S. DeLuca 
W. A. Mozart 


Robert Schumann 
Robert Schumann 


Paul Bowles 
Paul Bowles 


IV 


Monica's Aria 

from "The Medium" 


Gian Carlo Menotti 
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JAMES BYRD, ASSISTANT DIRECTOR 



TIME JULY 1849 - JULY 1850 PLACE PITTSBURGH AND BARDSTOWN 
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Action D — The McDowell home, a few minutes later. 

Scene 4—A boat landing on the Allegheny River, a July day, 1850. 

Some modifications of historical fact have been made in this play for the sake 
of dramatic emphasis and unity. All the music in the production has been selected by 
Mr. Green from the original compositions of Stephen Foster. 
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Catherine Conner, Public Relations T. E. Cronk, Executive Producer 

Marjorie Banning (Secretary to Mr. Cronk), Walter Langsford (House Manager and Publicity), 
William Sisco (Ticket Controller), Emily Hart (Secretary), Ida Belle Hicks (Bookkeeper), Frank 
Hammond (Publicity). 
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Frontispiece from Minguet, Reg las a* advertencias cenerales. 

Madrid. 1752. 































UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents a 

RECITAL 

IN HONOR OF GRADUATING SENIORS 
8: 15 PoM. June 1 ? 1959 Gardencourt 

Program 

Trumpet Concerto .-.. Haydn 

1 Allegro (third movement) 

Edward Cooper, trumpet 
Darrell Olges. piano 

Sonata in E minojk ...*... Haydn 

Presto 

Bobbye Ossman, piano 

Prelude - Scherzo - Pastoral ... Ferguson 

Mary Ann Drye. viola 
Mary Helen Romine, piano 

Variations on "The Carnival of Venice ".... Clarke 

Patsy Buckner, baritone horn 
Jack Gardner, piano 


INTERMISSION 







Arioso .... Bach 

Susan Stephenson, cello 
Mary Helen Romine. piano 

Legende Heroique ... . Mouqnet 

William Wich, cornet 
Mrs. Harold Wich, piano 

Sonata in D major . .*... Ilandel 

Larghetto 
1 Allegro 

Sherrin MacDonald, violin 
Bobbye Ossman. piano 

Rhapsodie in E fiat, Op . 119, No, . Brahms 

Louis Nagel, piano 


STEINWAY PIANO 


Guests are ’cordially invited to a reception in the garden 
immediately following this concert . 







UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 


Pupils from the class of 
DORIS OWEN 
in two recitals 


Gardencourt 



June Up 195>9 


8 s00 p.m, 


PROGRAM 


Marche in D major 

Neapolitan Dance Song, Opus 39, 


Bach 

No. 18 

Tschaikowsky 


Linda Greenfield 


Song Without Words in E major. Opus 19, No. 1 

Mendelssohn 


Patricia Kirkham 


Sonata in F minor, Opus 2, No 0 1 
Allegro 

Whims, Opus 12, No. U 

LaVeme Shelton 


Beethoven 

Schumann 


Solfepgietto in C minor oaci 

Impromptu in Ab major. Opus lit2, No. 2 Schubert 

Susan Major 


The Augmented’ Triad 

The Tritone Riegger 

The Twelve Tones 
Twelve Upside Down 


Graeme Gilmore 



Two Ecossaises in A minor and A major Schubert 
Three Waltzes from Opus !?0 5 NoSo 311(1 6 

Kay Kaufman 


Sonata in E minor 
Presto 
Adagio 

MoTto vivace 


Haydn 


Bobbye Ossman 



June 5> s 19E>9 


8;00 p 0 m o 


PROGRAM 


Freres Jacques 


French 


Margee Greenfield, Becky MacDonald, David Updegraff 


Red River Valley 


American 


Becky MacDonald, David Updegraff 


Little Miss Muffett 

Margee Greenfield 


Frances Clark 


The Sunflower 
Whistling Boy 
Boy Scout March 
The Old Mill Wheel 
Hunting Song 
Bunny Hop 
Flemish Song 
Swanee River 


Aaron 
Diller-Quaile 
Scottish 
Aaron 
Aaron 
Richter 
Arr 0 Diller-Quaile 
Foster 


David Updegraff 


A Big Step Forward 


Frances Clark 


Devra Rubenstein 


Lavender 8 s Blue 
London Hill 
Foggy Foggy Dew 

Dreamland 


English 

English 

American 

Aaron 


Becky MacDonald 



Greensleeves 

Pomp and Circumstance 

In The Hall of the Mountain King 

Henry Parsley 


English 

Elgar 

Grieg 


Ecossaise in G major 
Jubilo 


Beethoven 

American 


Cheryl Sivak 


Minuet in G major 

A Winter Morn, Opus 39, No a 2 
Little Horseman, Opus 39, No s 3 
Dolly®s Funeral March, Opus 39, No 0 7 


Bach 

Tschaikowsky 

Tschaikowsky 

Tschaikowsky 


Carol Hargan 


Sonata in G major, Longo 388 
Sonata in G major. Opus 59, No„ 2 
Allegretto 

Lynn Breiner 


Scarlatti 

Kuhlau 


Toccatina, Opus 27, No a 10 
Little Song, Opus 27, No a 2 
Etude, Opus 27, No« 3 

Constance Cogswell 


Giga in g minor 

Sonatina in C major. Opus 20, No a 1 
Allegro 
Andante 

Rondo, Allegro 


Kabalevsky 

Kabalevsky 

Kabalevsky 


Zipoli 

Kuhlau 


Betsy Updegraff 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

presents 
in Recital 

High School Students 
of 

Audrey Nossaman 


June 8, 193>9 

8:00 p.m. 


Gardencourt 



PROGRAM 


Vedrai Carino from “Don Giovanni" Mozart 

Judy Wright, Soprano 
Mrs. J. D. Wright, Pianist 


The Swan Grieg 

Jane Winter, Soprano 
Mrs. Chester Winter, Pianist 

Ave Maria Bach-Gounod 

Lynda Stogner, Soprano 
Mrs. Catharine Higgins, Pianist 

Slumber Song Gretchaninoff 

LaVeme Shelton, Soprano 
Rosalyn Morris, Pianist 

Non So Piu from "The Marrage of Figaro" Mozart 

Diane Lacock, Soprano 
Mrs. F. V. Lacock, Pianist 

Per La Gloria Bononcini 

Charlette Kirkpatrick, Mezzo Soprano 
Mrs. Catherine Higgins, Pianist 

0 Rest in the Lord from "Elijah" Mendelssohn 

Carolyn Kean, Mezzo Soprano 
Sandra Calhoun, Pianist 



Solveg's Song 


Grieg 


Wanda Henderson, Soprano 
Bettye Cantrell, Pianist 


The Cradle Song Brahms 

Janet Gehring, Soprano 
Mrs. Catharine Higgins, Pianist 


0 Press Thy Cheek Against Mine Own Jensen 

Wanda Henderson, Soprano 
Jane Winter, Soprano 
Mrs, Chester Winter, Pianist 

My Mother Bids Me Bind My Hair Haydn 

Anna Garrison, Soprano 
Bettye Cantrell, Pianist 


The Last Rose of Summer Arr. Erich V. Wolff 

Edith Eshbaugh, Soprano 
Bettye Cantrell, Pianist 


Voce di Donna from "La Gioconda" Ponchielli 

Pauline Emerson, Mezzo Soprano 
Bettye Cantrell, Pianist 


One Fine Day from "Madama Butterfly" 


Puccini 


Johanna Einicke, Soprano 
Mrs. Catharine Higgins, Pianist 


The Violet 


Mozart 


Linda Eagle, Soprano 
Mrs. Catharine Higgins, Pianist 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
presents 
Trumpet Recital 

by 

Bernard Sanchez 

assisted by Mary Raper, piano 
String group, conducted by Leon Raper 


June 12, 19 $9 

800 pom. 


Gardeneourt 



PROGRAM 


Etude de Concert.Poot 

Mary Raper, piano 

The Hollow Men,.Persichetti 

for trumpet and strings 

Concerto in D major, . *. Torelli 

for trumpet and strings 

INTERMISSION 

Contata J>1, "Jauchzet Gott in Allen Landen Bach 
for soprano and trumpet solo, with string an 
continuo 

Jean Gassady, soprano 


Steinway piano 






UNIVERSITY OF LOUISVILLE 


SCHOOL OF MUSIC 


presents 


RECITAL 


by students in the 
Prep School 


July 17, 19 & 

8:30 p.m. 


Gardencourt 


July 17, 1959 


8:30 p.m. 


PROGRAM 


Now the Sun is Sinking 
The Rose is Red 
Trumpet Practice 


Diller-Quaile 
Biller-Quaile 
Tune Time 


David Harper (Murray) 


Minuet Diller-Quaile 

Bagatelle Diller-Quaile 


Kim Scott (Murray) 

Dutch Dance Clark 

In the Cockpit Clark 

A Modem Dragon (Duet) Clark 

Elizabeth MacDonald (White) 

Jack Be Nimble John LaMontaine 

Kangaroo John LaMontaine 


Virginia Edwards (Murray) 


The Grasshopper Aaron 

Boy Scout March Scotch Folk Tune 


David Updegraff (Owen) 


Au Clair de la Lune 

The Nightingale 

French 

German 

Alan Irvin (Spalding) 


Lightning Ranger 

Riley Edwards (Graves) 

Schaum 

Scampering Squirrels 

Song of Twilight 

Bohemian Dance 

Thompson 

Thompson 

Thompson 

Nancy Carter (White) 




A Toy 


Anon. Elizabethan 
Susan Stone (Murray) 


Minuet in G major Bach-Seeley-Brown 

Adela Sarbo (M.C. Smith) 
accompanied by Gayle Mills 

Concertino (1st movement) Portnoff 

Sheila Twyman (M.C. Smith) 
accompanied by Gayle Mills 


Blow the Man Down American Song 

On Tip Toe Frost 


Billy Batts (Spalding) 


John Peel English 

London Bridge English 

Alfreda Hittinger (Spalding) 

March in G major Bach 

Borry Purcell 


Mary Gibson Brown (Murray) 


Variations 


Peter Lee of Putney 


Linda Wolford (Murray) 
March of the Goblins 


Curtis 


Michel Dahlin (Spalding) 

Duet in D major (1st movement) Pleyel 

Peter and Jonathan Leight (M.C. Smith) 

Fifth Air Varie Dancla 


Susie Bolender (M.C. Smith) 



A Sea Song 

The Piper’s Son (Duet) 
On Parade 


Fletcher 

Traditional 

Fletcher 


Martha Humphrey (White) 

Venetian Boat Song, No. 2, Op. 30, No. 2 

Mendelssohn 


Patricia Kirkham (Owen) 

Minuet from Don Juan Mozart 

For Children, No. 11 Bartok 

Patricia Schnell (Spalding) 

Waltz, Op. 6£, No. 6 Prokofieff 

March, Op. 6£, No. 10 Prokofieff 

Gary Hicks (Anderson) 

Delight of Love Dancla 

Sharon Blair (M.C. Smith) 
accompanied by Gayle Mills 

Arabesque, No. 1 Debussy 

LaVeme Shelton (Owen) 

The Great Gate of Kiev Moussorgsky 

arr. Schaum 

Linda Wallbaum (Spalding) 

Canzonetta Tschaikowsky 

Pamela Couch (M.C. Smith) 
accompanied by Gayle Mills 

Boat Song, Op. 102, No. 7 Mendelssohn 

Martha Mahin (Graves) 

Prelude in C# minor Rachmaninoff 

Terry Crowell (White) 



Mozart 


Sonata in E-flat, K. 282 
Adagio 

Menuetto I - MerruS^to II 
Allegro 

Louis Nagel (Anderson) 


Steinway Piano 
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JAMES BYRD, ASSISTANT DIRECTOR 



TIME JULY 1849 - JULY 1850 PLACE PITTSBURGH AND BARDSTOWN 

Alet t 

Scene 1—The back porch and yard of the Foster home, a July day in 1849. 
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Action D — The McDowell home, a few minutes later. 

Scene 4—A boat landing on the Allegheny River, a July day, 1850. 

Some modifications of historical fact have been made in this play for the sake 
of dramatic emphasis and unity. All the music in the production has been selected by 
Mr. Green from the original compositions of Stephen Foster. 
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BARDSTOWN CITIZENS - BELLES AND BEAUX 
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THE STEPHEN FOSTER DRAMA ASSOCIATION 
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Catherine Conner, Public Relations T. E. Cronk, "Executive Producer 

Marjorie Banning (Secretary to Air. Cronk), Walter Langsford (House Manager and Publicity), 
William Sisco (Ticket Controller), Emily Hart (Secretary), Ida Belle Hicks (Bookkeeper), Frank 
Hammond (Publicity). 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

FLUTE RECITAL 

by 

EDITH KONGSHOJ, Flutist 
ELIZABETH WHITE, Pianist 

July 24, 1959 Gardencourt 8:30 p.m. 


PROGRAM 


Sonata No. 5 in F. Handel 

Larghetto 

Allegro 

Siciliana 

Giga 


Sonata in A minor . Bach 

(unaccompanied) 

Allemande 
Corrente 
Sarabande 
Bourre6 anglaise 


Introduction and Variations 


on the theme 

“Ihr Bliimlein alle” Op. 160 


Schubert 


INTERMISSION 


Sonata, Op. 94. Prokofieff 

Andantino 

Allegretto scherzando 
Andante 

Allegro con brio 


STEINWAY PIANO 







UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

Laurice Booker, mezzo soprano 
pupil of Audrey Nossaman 

Nancy Hancock, pianist 


August 1, 1959 

8:00 p.m. 


Gardencourt 



PROGRAM 


I 


Vittoria, mio core Gian Giacomo Carissimi 

Se Florindo e fedele Alessandro Scarlatti 

Una voce poco fa Gioacchino Rossini 

from "The Barber of Seville'• 


II 


Das Verlassene Magdlein 
Verborgenheit 
Auf ein altes Bild 
Er ist 9 s 


Hugo Wolf 
Hugo Wolf 
Hugo Wolf 
Hugo Wolf 


III 


A cycle of Holy Songs 


Ned Rorem 


Bless ye the Lord 

I cried unto the Lord 

Praise ve the Lord from the heavens 

Praise ye the Lord, Praise God in His Sanctuary 


Steinway piano 



SECOND PRESBYTERIAN CHURCH 


presents 

WILLA FAE WILLIAMS, organist 

13 September 1959 
4:00 p.m. 


Invocation 


Mr. Vasset/ 


Praeludium in D minor 

Partita: (9 variations) 

What God Hath Done is Rightly Done 

Two Fugues 
Lento 

Allegro 


Johann Pachelbel 
(1653-1706) 


* * * 


Prelude, Adagio and Fugue 

Partita: (9 variations) 

O God, Thou Faithful God 

Toccata and Fugue in D minor 


J. S. Bach 
(1685-1750) 


Benediction 


Mr. Vasset/ 


Schlicker Organ 
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UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 

in recital, members of 

Sigma Alpha Iota National Professional Music Fraternity 
Gardencourt October 1, 1959 1:00 p.m. 

PROGRAM 

Trio Sonata in G major ... . . . ..Gottfried HomLlius 

Tiffany Ade, organ (Hopper) 

Allemande, from Unaccompanied Cello Suite, No, 4.Bach 

Mildred Kemp, trombone (Lyon) 

The Bird ,. John ^uk® 

Le Nelumbo ....••••••••••••••••••• ••• Ernest Moret 

Annette Offutt, soprano (Nossaman) 

Spesso vibra per suo gioco . »•••••»•• Alessandro Scarlatti 

Amarilli, mia bella...Giulio Caccini 

Winter Overture ... ••• Karl Kroeger 

Grace Wieck, mezzo-soprano (Smith) 

Gayle Mills, piano 


Steinway Piano 









UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
Preparatory Department 

STUDENT RECITAL 


Saturday, October 10, 195>9 


10:30 a.M. 


Gardencourt 


Folk Dance 


David Updegraff (Doris Owen) 


Tansman 


Chorale.Aaron 

The Breakers . . •...Aaron 

Becky MacDonald (Doris Owen) 

L 1 avalanche. Op. No. 2 ».« «.. Heller 

Betsy Updegraff (Doris Owen) 


Minuet in D minor.. 

Carol Hargan (Doris Owen) 


J. S. Bach 


On The Village Green.. 

Minuet in A minor ...... . ... 

John Edgar (Schreiber) 

Etude in G Major, Op. 18, No. 3« ♦«•••• • 

Gabriel Gruber (Anderson) 


Frost 

Rameau 


Mosskowski 


Gavotte 


..... . ...... Henkel 

Judy Shapiro (Schneider) 

Martha Mahin,' accompanist (Anderson) 


3 Two-Part Inventions.. . . . 

F minor 
E major 
D minor 

Martha Mahin (Anderson) 


J. S. Bach 


Steinway and Baldwin Pianos 













THE WOMAN'S CLUB OF LOUISVILLE 
COMMITTEE ON MUSIC 


Presents 


RUTH SLENCZY NSKA 

Pianist 


Wednesday, October 21, 1959 


NATIONAL ARTISTS CORPORATION 

LUBEN VICPIEY, President and General Manager 

711 Fifth Avenue New York 22, N.Y. 

Telephone PLAZA 9-6000. Cable Address: NATCONCOR 



PROGRAMME 


1. Legend No. 2: "St. Francis walking on the Waves”. Franz Liszt 

(1811-1886) 

Liszt, in 1863, was living in the Cloister Madonna del Rosario in Rome 
and his surroundings influenced a whole series of compositions on religious 
themes. Among them are the two Legends, “St. Francis of Assisi preaching 
to the birds,” and “St. Francis of Paule walking on the Waves.” The latter 
is a kind of Etude, picturesque and decorous program music. 

Sonata, No. 3..1......Dello Joio 

ft r ~ : Prnlvir1n i an rlJiii gt in irrVn Ma j or -m fiflfflfm j 

(Well-Tempered Clavier, Vol. I) (1685-1750) 

Bach’s Well-Tempered Clavichord is made up of two parts, each containing 
twenty-four preludes and fugues, one in each major and minor key. The 
Prelude is based upon short thematic figure which is capable of many 
different harmonizations. Consequently, although it is repeated incessantly, 
it never becomes monotonous, but rather grows in interest to the end of 
the prelude. 



Louise Talma is a contemporary composer who was bom and lives in New 
York. She has composed an oratorio and various works for orchestra, as well 
as many song cycles, a piano sonata and other pieces for the piano. 


4. Nocturne in F Major, Opus 15, No. 1.. Frederic Chopin 

(1810-1849) 

John Field, noted Irish pianist, invented the title and style of the nocturne, 
literally “night piece.” Before him, piano movements were written as a 
matter of course in compliance with established forms. With the appearance 
of this new and simpler form, melody and fancy were given free play. 
Chopin heightened and glorified these ideas, embodied them in splendid 
symmetry and wove into them the poetic beauty which is common to all 
of his compositions. 


°Etude in F Major, Opus 10, No. 8 . Frederic Chopin 

James Huneker, the famous American authority on music, calls Chopin’s 
Etudes a gigantic work. Although they are Studies, each having a certain 
aim for the student, they are nevertheless concert pieces, for their real 
value lies in their unique beauty, which makes the listener forget technical 
considerations. The eighth Etude of Opus 10 is in lighter form emotionally 
than the others in this opus. 







Ballade No. 4 in F Minor, Opus 52. Frederic Chopin 

In the Ballade Chopin created a musical form of his own, a compact 
structure glowing with his genius. He composed four of these, at various 
periods during his life, all inspired by old Polish legends. The Ballade No. 

4 is the most introspective. There is an introduction of seven bars; the 
main theme has almost the quality of a slow, mournful waltz; the second 
theme has remarkable modulations; and there is an elaborate but brief 
little cadenza. 


Intermission 


5. Symphonic Etudes, Opus 13. Robert Schumann 

(complete with posthumous Etudes) (1810-1856) 


Tlie Symphonic Etudes are based on a theme, a descending arpeggio of 
the chord of C Sharp Minor, which was suggested to Schumann by the 
Baron von Fricken. In the studies is displayed the originality of 
Schumann's technique with its orchestral fullness of tone, extensions, skips 
and massed chords, its inner melodies and imitative dialogue. 


6. Daisies . Sergei Rachmaninoff 

(1873-1943) 

World famous as a pianist, conductor and composer, Rachmaninoff was 
one of the great musicians and performers of this century. Since 1909, 
when he came to America for the first time, he has been acclaimed as a 
great pianist. As his compositions became known, he won equal fame as a 
composer, his best known works being his symphonies, concertos and 
songs. “Daisies” is from a group of six songs. Rachmaninoff dedicated it to 
Madame Koshetz. 


7. Danza del Gaucho Matrero. Alberto E. Ginastera 

(born 1916) 

Ginastera, a distinguished contemporary composer of Argentina, was born 
in Buenos Aires. Among the many prizes ana distinctions of which he has 
been the recipient was a scholarship given him by the Guggenheim Foun¬ 
dation to make an investigation of music in the U. S. He has written works 
for orchestra, a piano concerto, chamber music and many songs. When 
Ruth Slenczynska played at the Teatro Colon in Buenos Aires last summer, 
Ginastera came backstage to meet her and on this occasion gave her the 
“Danza del Gaucho Matrero.” 


BALDWIN PIANO 

Courtesy of The Baldwin Piano Company 


Decca Gold Label Records 
° Recorded on Decca Gold Label 9890 







UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
Preparatory Department 

STUDENT RECITAL 


10:30 a.m. 


Saturday, October 2h, 1959 


Gardencourt 


March . .. .............. Win. Richardson 

Rigadoon . ........... . Win. Babell 

David Hays (Anderson) 

Song of the Ranger ............. . .... Proctor 

When Johnny Comes Marching Home ............ Gilmore-Proctor 


David and Richard Hays (Anderson) 


A Little Song 
Folk Dance • 


Spinning Song 


.................... Tansman 

.. . .......... Tansman 

Billy Batts (Spalding) 

. . . ........... Ellmenreich 

Dennis Miller (Schreiber) 


Sorrow ...................... 

Leslie Major (Murray) 


Ten German Dances ................ 

Judy Koon (Murray) 

Duettino, Opus ti, No. 2............. 

Charles Ulmer (Aldrich) 


Sonatina . . . . . 
Vivace 

Trumpet Minuet 
Hunting Jig 


0000090000 


Richard Hays (Anderson) 


Divertimento No. 
Allegro 
Menuet 


3 in D major .....«o.. 


Gregory Coin (Anderson) 


o o 


„ . . . Bartok 


. Haydn 


. . . . Colizzi 


¥. Duncombe 


. . . . . Haydn 


Steinway Piano 


This is the second recital of the Preparatory Department 

19^9-60 Season 









tAlutoc SPocietuj 3\nc . 

AFFILIATED WITH UNIVERSITY OF LOUISVILLE 


Oct. 25 , 1959 


Presents 

CAMERA CONCERTI 


Joseph Eger, Musical Director 


Violins: Charles Treger, Concertmaster 

Alan Grishman, Associate Concertmaster 

Gino Sambucco, Dixie Blackstone, Guy Lumla, Kent Rose 


Violas: Karen Tuttle, Soloist 

Julius Shaler 

Oboes: Henry Schuman, Soloist 

Lawrence Smith 


Cello: Charles E. Wendt 

Bass: William Rhein 

Homs: Joseph Egor, Soloist 
Kent Rose 


Piano: Lawrence Smith 

PROGRAM 


Concerto Grosso, F Major 


HANDEL 
(1085 - 1759) 


Concerto, G Major, for Viola 
Largo 

Allegro 

Andante 


Presto 

Karen Tuttle, Soloist 

Concerto, E Flat, for French Horn, K. 495 . 

Allegro moderato 
Romanza 
Rondo 

Joseph Eger, Soloist 

INTERMISSION 


Trauermusik for viola and string orchestra - 
Composed in 1936, commemorating the 
Karen Tuttle, Soloist 


death of King George V. 


Concerto, C Minor, for Oboe and Violin.. . . 

Harry Schumann, Oboe; Alan Grishman, Violin 

Allegro 

Adagio 

Allegro 

Mack Harrell Concert, postponed. 

Next Concert: Vegh Quartet, November 28 


TELEMANN 
(1681 - 1767) 


MOZART 
(1756 - 1791) 


HINDEMITH 
(1895- ) 


J.S. BACH 
(1685 - 1750) 


The Steinway Piano is used at this concert 

Management: Concert Associates, Inc. 

36 West 57th St., N. Y.C. 









TTniversity of 


iville 


School of Music 


October 29, 1959 


SCOTT WITHROW, Pianist 


PRESENTS 


MICHAEL SEMANITZKY, Violinist 
(concertmaster of the Nashville Symphony) 



*Mr. Perdue-Davis is a Virginian, who is a graduate of the University of 
Virginia and Princeton University, and studied composition principally 
under the late Bohuslav Martinu. The present work was written for and 
dedicated to Mrs. Gray Dunnington of "Montebello" in Orange County, 
Virginia, and was given its first performance in 1956 in Ithaca, New 
York, by Dr. Semanitzky and Mr. Willard Brask. 

Mr. Perdue-Davis has also written choral music and other chamber music, 
as well as a symphony and a piano concerto. 


********** 


PROGRAM 


Partita in E minor, for Violin and Figured Bass 
Allegro Moderato 

Adagio ma non tanto 
Allem anda 
Gigue 


Bach 


Sonata in A major, Opus 47, "Kreutzer".Beethoven 

Adagio sostenuto- Presto 
Andante con Variazioni 
Presto 


INTERMISSION 


* Sonata for Montebello (1949).Vernon Perdue-Davis 

Poco Allegro 
Andante 

Allegro scherzando-Largo 


Tzigane, Rapsodie de Concert 


Ravel 


STEINWAY PIANO 






Endowed Concerts 


1959-1960 SERIES 



THE MASTERPLAYERS OF LUGANO 


Richard Schumacher - Conductor 


Woman’s Club Auditorium 
October 29 , 1959 
8:30 P. M. 


Presented by 

The Hattie B. Speed Music Room 
of the ]. B. Speed Art Museum 



THE MASTERPLAYERS OF LUGANO 

Richard Schumacher — Conductor 


Featuring: 


JULIAN VON KAROLYI — Pianist 
Denes Zsigmondy — Violinist 


Sermet Abaoglu 
Sigrid Bay 
Gregario Pollari 
Gigino Maestri 
Ezequil Amador 
Klaus Bergner 


Walter Gerhardt 
Herbert Orehl 
Tilly Zenker 
Gabriele Ballini 
Salvatore Cicero 
Pierluigi Gironi 


Ferenc Palinko 
Hans Rudolf Zinke 
Augusto Bartoli 
Walter Donolato 
Giorgio Longari 
Dox Steininger 


PROGRAM 

Suite from the Opera "Rodrigo”. Handel 

Overture 

Gigue 

Sarabande 

Matelot 

Minuet 

Gavotte 

Air 

Finale 


Piano Concerto in D Major. Haydn 

Vivace — un poco 

Adagio — Rondo all Ungherese 

Soloist: JULIAN VON KAROLYI 




Orchestraquartet in F Major. 

Allegro assai 

Andante 

Presto assai 

. . Stamitz 

Intermission 


Concerto da Camera for Violin and Orchestra . 

Allegro 

Adagio 

Allegro 

Soloist: DENES ZSIGMONDY 

. . Genzmer 

Sinfonie in A Major, K.201. 

Allegro moderato 

Andante 

Minuetto 

Allegro con spirito 

. . Mozart 


Exclusive Management 


119 West 57 th Street 


Albert Morini 


New York 19, N. Y. 





The Kentucky Opera Association 

(member of The Louisville Fund) 
and 

THE UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

present 

the first stage performance 
of 

BEATRICE 

an opera in three acts 
by 

LEE HOIBY 

libretto 

by 

Marcia Nardi (after Maeterlinck) 
Commissioned by WAVE, Inc. 

Produced and Directed by 

MORITZ BOMHARD 

with members of 

THE LOUISVILLE ORCHESTRA 

Columbia Auditorium 


October 30 


8:30 P.M. 





BEATRICE 


The story of “Beatrice,” based on one of the innumerable mid¬ 
dle-age legends woven around the Virgin Mary and her charitable 
deeds, goes something like this: 

Once upon a time, there was a young girl called Beatrice. 
She had lost her parents early in life and is being raised in a 
convent. The opera begins when she is a novice. Beatrice bears 
in her heart a fervent love for God, for Christ, and the Virgin 
Mary, and feels that the strictly religious life is the most natural 
way of expressing this love. But there is a young prince called 
Bellidor, who visits the convent ever so often. He talks to her 
of love, and life, and the happiness they could find together. 
Eventually her love for him, or shall we say, her love for what 
she thought he was, grows so strong that she abandons her home 
and follows him into the world. 

The place left by Beatrice, is now taken by the Virgin Mary, 
whose image is the most treasured possession of the convent. As 
the nuns appear for morning prayer, they find the statue gone, 
only to realize that the person they think is Beatrice, is wearing 
the Virgin’s clothes underneath Beatrice’s cape. The quickly called 
chaplain decides that the non-repentant Beatrice should be punished 
severely. She is to be flogged. Beatrice is lead into the nearby 
chapel and then the great miracle happens. The nuns take off 
their ropes with which they are to strike Beatrice, and suddenly 
they turn into flower garlands. The priest acclaims Beatrice as a 
saint. 

Fourteen years later, the real Beatrice returns, broken in body 
and soul. Once more she wants to see the beloved place before 
she dies. As she is about to leave, the nuns find her unable to move. 
They try to help her, and they listen to her woeful tale of one 
disappointment after another, of her endless struggle to find this 
wonderful love which Bellidor had awakened in her. They believe 
her to be delirious. Not even the reappearance of the statue brings 
about the realization of the miraculous circumstances. Beatrice 
sinks down lifeless at the foot of the Virgin, who had taken her 
place for half of her life, with these last words: “Oh, guide me, 
Mother of God, show me the path of thy forgiveness, to love at 
last . . ” 



CAST IN ORDER OF APPEARANCE 


Beatrice, a novice in a convent 

Bellidor, a young prince . 

Servant . 

Timothy, a young boy 
Abbess of the convent 

Father Justinian . 

Sister Eglantine . 

Sister Anna . 


. Audrey Nossaman 

.Richard Lohr 

Naymond Thomas 

.David Clennjr - 

Elizabeth Johnson 
Robert Fischer 
.. Bonnie Bounnell 
. Mary Treitz 


Chorus of nuns and peasants 


Conductor, stage director .Moritz Bombard 

Production Manager .Marion Gilliam 

Costumes.executed by Doloi'es Schaeffer 

and Mrs. Robert H. Treitz 

Designs .Moritz Bomhard 


PLACE: A convent in Louvain, Belgium 
TIME: The 13th Century 

Act 1 - early morning 
Act 2 - a few minutes later 
Act 3-14 years later 


Next Production—“Amahl and The Night Visitors” by Menotti and 
“The Soldiers Tale,” by Stravinsky, Dec. 4th at 
8:30 


Two special matinee performances of “Amahl and 
The Night Visitors,” Dec. 5th, 11 A.M. and 2 P.M. 















1959 -1960 

HORAl MASTERWORKS SERIES 


DREAM OF GERONTIUS .Elgar 

Soloists: MACK HARRELL, baritone; FARROLD STEPHENS, tenor 

“MANZONI” REQUIEM.Verdi 

As Guests of the Louisville Orchestra, Robert Whitney, conductor 


RUSSIAN LITURGICAL MUSIC ... 

Rachmaninoff, Tschaikovsky, Kalalsky 


Candlelight Vespers 


THE CHERUBIC HYMN . 

With professional symphony orchestra 


Hanson 


“EUROPEAN TOUR” PROGRAM.Bach, Byrd, Gabrieli, Mozart 

Introductory concert of 1960 European tour 



Walter O. Dahlin, Musical Director 
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UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


honors 


Fikret Amirov 
Konstantin Dankevich 
Dmitri Kabalevsky 
Tikhon Khrennikov 
Dmitri Shostakovich 
Boris Yarustovsky 


GARDENCOURT 


November 3 , 1959 




Welcome from Dean Robert Whitney 
Introduction from Professor Dwight Anderson 


STUDENTS IN THE PREPARATORY DEPARTMENT 

March, from 6 Children’s.-Pieces..Shostakovich 

David Hays (8 years old) 

Little Song; Fairy Tale; Soldiers' March..Kabalevsky 

from 18 Pieces for Children, Op. 27 

Constance Cogswell (12 / ears old) 

Dance; Sonatina; Etude, from Op. 27 .Kabalevsky 

William Davis ( 13 years old) 

Allemande; Gigue, from French Suite No. 5 .Bach 

Scherzando .... T • •. 

.Louis Nagel 


Louis Nagel (16 yea-rs old) 







Greetings from Dmitri Kabalevsky 

STUDENTS IN THE COLLEGIATE DEPARTMENT 

Fantastic Dances, Nos. I & 2, from Op. 1.Shostakovich 

Bobbye Ossman (Freshman, Pedagogy major) 

Sarabande, from Suite III for unaccompanied violoncello.Bach 

Improvisation, Op. 21, No. 1.,.... JCabilevsky 

transcribed byj. Schuster 

Paul L. Wallace (Freshman, Cello major) 

Carol Weiss, accompanist (Junior, Pedagogy major) 

Tears Such as Tender Fathers Shed, from "Deborah".Handel 

II lacerato spirito, from "Simon Boccanegra"*. . .Verdi 

I Got Plenty o' Nuttin', from "Porgy and Bess".jSershwin 

Naymond Thomas, basso (Junior, Education major) 

William Harpe, accompanist (Senior, Theory major) 

Sonata 1959 .....John Dennes 

Prologue (Senior, Composition major) 

Variations 

William Harpe 


STEIN WAY PIANO 


Our Russian guests are invited to visit the school buildings, 
gardens, green house, and library, and to make a call at 
the nearby home of two faculty members, Mr. and Mrs. 
Benjamin Owen. 









UNIVERSITY OE LOUISVILLE 
SCHOOL OE MUSIC 

STUDENT CONVOCATIONS 

Gardencourt Is00 P„M. November 5» 1959 


PROGRAM 


Canzon Septimi Toni, No. 2 . 


Gabrielli 


Two Brass Choirs 

I William Wich, Edward Cooper,, Mildred Kemp, John Albrecht 
II Patrick McGuffey, David Swyers, Terry Cravens, Patricia Buckner 

(Ensemble Class of E„ Lyon) 


Honor and Arms (from "Samson") . . . . • . 

IL Lacerato Spirito (from "Simon Boccanegra") . 


. Handel 
. Verdi 


"A Happy Day" 


Fantasia 


Naymond E. Thomas, Bass - Baritone (Smith) 
William Harpe 0 piano 


David Swyers, cornet (Raper) 
Mary Raper, piano 


Brass Quartet 

Pat McGuffey, Edward Cooper, Mildred Kemp 0 John Albrecht 
(Ensemble class of Lyon) 


✓ 


. Leidzen 


Banchieri 


Fantasia in C major 


Gayle Mills, piano (Anderson) 


Suite for unaccompanied Violoncello No. 3 ® Ina ^ ° 

S 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree I and II 
Gigue 

Paul L. Wallace, violoncello, (G» Whitney) 


. Haydn 


. Bach 


Steinway piano 



UNIVERSITY CHORAL UNION 



First Concert 8:30 P.M., November 6 


COLUMBIA AUDITORIUM 





Z)he University, Choral Union 

WALTER DAHLIN, Director 

PROGRAM 

The Cherubic Hymn . Howard Hanson 

0 O 9 

The Dream of Gerontius (Part I) . Edward Elgar 

Prelude 

Allegro Moderato 

SOLOISTS: Farrold Stephens, tenor (Gerontius) 

Richard Dales, baritone (Priest) 


° The University Choral Union is affiliated with the University of Louisville 





The University Choral Union is happy to acknowledge its 
indebtedness to the following group of PATRONS and SPONSORS. 
To a significant degree it is their help which has made this concert 
possible. 

PATRONS 

Anonymous Miss Corneille Overstreet 

Shackleton Piano Company 


SPONSORS 

Mr. and Mrs. Charles W. Allen Mr. and Mrs. Thor Laugesen 


Jr- 

Dr. and Mrs. Austin Bloch 
Mrs. George Bogard 
Dr. and Mrs. Richard Kain 


Mr. and Mrs. Guy L. Myers 
Mr. and Mrs. Frank Vavra 
Dr. John J. Weisert 
* * 


Blair Lumber and Supply Golden Ear, Incorporated 

Company Miller, Wihry and Lantz Land- 

Bob Colglaziers Ranch-House scape Architects and Engi- 

Restaurants neers 

Wood Mosaic Corporation 


All who wish to join our cause of encouraging the perform¬ 
ance of great choral music are cordially invited to communicate 
with the Director of the University Choral Union, Box 65, Uni¬ 
versity of Louisville. 


Second Concert 

1959-1960 CHORAL MASTERWORKS SERIES 

RUSSIAN LITURGICAL MUSIC 

Candlelight Vespers: Rachmaninoff, Tschaikovsky, 
Gretchaninoff, Katalsky, and others. 


January 24 


Calvary Church 


4:00 p.m. 



1959 -1960 

CHORAL MASTORWORKS SERIES 


DREAM OF GERONTIUS 


Elgar 


Soloists: MACK HARRELL, baritone; FARROLD STEPHENS, tenor 


“MANZONI” REQUIEM.Verdi 

As Guests of the Louisville Orchestra, Robert Whitney, conductor 


RUSSIAN LITURGICAL MUSIC ... 

Rachmaninoff, Tschaikovsky, Katalsky 


Candlelight Vespers 


THE CHERUBIC HYMN . 

With professional symphony orchestra 


Hanson 


“EUROPEAN TOUR” PROGRAM.Bach, Byrd, Gabrieli, Mozart 

Introductory concert of 1960 European tour 


UNIVERSITY CHORAL UNION 


Walter O. Dahlin, Musical Director 






PROGRAM NOTES 


by 

Jan Seale 


The Cherubic Hymn c........... Howard Hanson 

Howard Hanson has been a cogent force in American music - as an educator, 
propagandist for new music, and composer. As a conductor, and as the director 
of the American music festivals in Rochester, New York, he has always been both 
receptive and encouraging to advanced musical thinking. 

Hanson, of Swedish descent, was born in Nebraska in 1896. He completed his 
academic and musical studies at Northwestern University, and in 1916, he became 
a teacher of theory and composition at the College of the Pacific, San Jose, 
California. In 1929 He was appointed Dean of the Conservatory of Pine Arts there. 
Two years later he was awarded the American Prix de Rome which entitled him to 
three years in the Italian capital. 


In 1924 Hanson returned to the United States to receive an appointment as 
director of the Eastman School of Music, a post he has held since that time. 

Soon after becoming director of the Eastman School, he inaugurated the American 
Composers Concerts at Rochester. These festivals were designed to give American 
composers a favorable opportunity for the public hearing of works for orchestra 
and other groups. 


Dr. Hanson has been decorated by the King of Sweden in recognition of his 
work as a composer, and elected a member of the Royal Swedish Academy of Music. 
He is also a member of the American Institute of Arts and Letters. The Pulitzer 
Prize was awarded him on May 1, 1944, for his Fourth Symphony. 


The music of Howard Hanson derives a great deal in style from both 
American and Scandinavian traditions. He has said of his musics “Though I have 
a profound interest in theoretical problems, my own music comes from the heart 
and is a direct expression of my own emotional reactions." 


The Cherubic Hymn was composed in 1949 and dedicated to his mother. l^ s 
text forms part of the Liturgy of St. John Chrysostom (d.407), a basis of much 
of the ritual of the Eastern Orthodox Church of Greece, Russia and old Byzantium. 
The atmosphere of mystery and exaltation so characteristic of the Byzantine rite 
has inspired a number of other colorful and impressive musical works, among them 
Rimsky — Korsakov® s Russian Easter Overtur e and Gustav Holst s The „ymn o_ «esus.. 


* # * * 


The Dream of Gerontius 


Edward Elgar 


The first performance of The Dream of Ge ront ius took place at the Birmingham 
Festival on October 3, 1900, under the direction of Hans Richter. The worlte w s 
not generally acclaimed though until its performance in German ^ 1 

Dusseldorf in December of the following year. There the compliments of 

continental connoisseurs were bestowed upon Elgar m a pu c p nerformance 

Strauss. Following shortly the Dusseldorf triumph was the secondperformnce 
in 1902 at the Worcester Festival. The American premiere of the work was g 
1903 hy the Oratorio Society of New York c 
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The Dream, of Gerontius displays as its prime quality a sympathy existing 
between poet and composer,, Elgar had pondered the poem by Cardinal Newman for 
ten years before he began his musical setting of it* Appealing to all that was 
both visionary and human in Elgar’s nature 0 the poem describes the fortunes of 
an individual soul ■==> its severance from the body 0 its passage into Purgatory, 
and its vision of judgment and eternity* The poem itself is a dialogue, not a 
picture or a panorama* Newman avoids anything like a visual representation of 
the unseen world, and this abstention heightens the atmosphere of awe and mystery 
which surrounds the poem. 


At the head of Elgar’s score stand the initials. Ad m a.lorem Dei gloriam 
(To the greater glory of God) 5 at the end of the work Elgar wrote 0 “This is the 
best of me.® These two inscriptions indicate well the spirit with which he 
approached and completed his great work* He expressly did not wish his music 
thought of as a “Sacred Cantata®, he most earnestly desired it to be considered 
a musical representation of the culminating drama of every human soul. 


It was not. as he himself stated, priest or saint he had in mind. -but. 

«a man like us. a sinner , a repentant one of course, but still no end of a worldly 
man in his life, hut now brought to book* Therefore I’ve not filled his part with 
church tunes and rubbish but a good, healthy, full blooded romantic, remembered 
worldlinesa. so to speak* It is. I imagine, much more difficult to tear oneself 
away from a well-to^do world than from a cloister.® 


Part I. being performed this evening, opens with a prelude which tells that 
the process has begun. Gerontius lies dying? his friends and the ofliciating priest 
surround his bed. In this prelude each of the themes, taken from the body of the 
work, tells of the emotions of his last hours* The solemn “Judgment® theme (clari¬ 
nets. bassoons, violas) is followed by two more themes that portray the fear that 
haunts his soul, and the prayer he summons up to combat it. Then begins another 
theme, on a solo viola over a bass formed out of the Pear theme, as Gerontius 
passes into a fevered sleep* But his soul is awake and pleads for mercy, 
climax is reached with the Prayer theme, now urgent and pleading, (the brass here_ 
very prominent) and this is followed by a reference, broadly treated, to the melody 
later sung by the chorus (to words from the Office xor the Dying,/I near 0 en 0 
Part I* ( M Gc forth in the name of Apostles and Evangelists. J etc)* 


At the end of it a stroke on the gong announces the passing of Geron ius 
soul? and the quiet and short recapitulation of the Sleep. Pear. Miserere, an 
Judgment motives ebbs away intc silence* 


And so the prelude pictures his physical death, and now his newly released 
soul looks hack, so to speak, to the death of i ts body. 

“Jesu Maria I am near to death.® This solo expresses the sense of abandonment 

Gerontius feels* "He has lost physical identity, all that he has live y s e^p e 

out*® “Pray for me. 0 my friends.® he cries, as the dread visitor K ie 

door of his soul A send-chorus of “assistants® calm him with a peaceful jferie 

oor or ms soul* a sena. - no3ru Gerontius is no coward and now he rouses 

ofMsSrs fit chorus coniinue their^supplicationsjBe -rciful.^be 

Sracious." A. these die her Cachings, (Sanctus foitljt. Saapt.hi 

TnTthTor^ssra «prets.s Ms struts to he articulate and to fi** dosn Ms 

fear So His continual cry is ®Mi 8 
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He lies Dack exhausted;, and now his fevered imagination is tortured by "some 
bodily form of ill which "taints the hallowed air" and makes him wild with horror 
(the orchestral detail is here most vivid). But the prayers of his friends are 
at hand and follow on the cry from the depths of his being for "Some Angel, Jesu, 
such as came to Thee in Thine own agony." The assistants chant a litany to the 
ancient tones and Gerontius, calmed again 0 sings "Novissima hora est® and commends 
his soul to God. This is one of the supreme moments in the work. The Priest 
intones the words of the Liturgy,, "Profiscieere . anima Christiana ." and Gerontius 1 
soul is sped on its journey by the great chorus with which this first part of the 
work ends,, "Go, in the name of Angels and Archangels." 


* * * * * 


TEXT 


The Cherubic Hymn Howard Hanson 

tt It is meet and right to hymn Thee,, to bless Thee p to praise Thee, to give thanks 
unto Thee and to worship Thee in all places of Thy dominion. For Thou art God 
ineffablep inconceivable, incomprehensible„ eternally, existing and eternally the 
same, Thou and Thine only begotten Son and Thy Holy Spirit. For Thou out of 
nothingness didst call us into being, and when we had fallen away Thou didst raise 
us up again, and didst not cease doing all things for us until Thou broughtest us 
up to heaven, and didst bestow upon us Thy kingdom which is to come. For all these 
things we give thanks to Thee and to Thine only begotten Son and Thy Holy Spirit, 
for all Thy benefits known, for all unknown, for Thine open and secret favors 
bestowed upon us 0 And we render thanks unto Thee for this ministry of worship whi 
Thou hast vouchsafed to accept at our hands, although there stand before Thee 
thousands of archangels and ten thousands of angels, the Cherubim and the s st- 
winged Seraphim full of eyes, soaring aloft on their wings, singing the r ump a 
hymn, crying, calling aloud, and sayings 

Holy, Holy, Holy, 

Heav c n and earth are full of Thy glory. 

Hosanna." 



h 


D r eam of Gerontius (Part X) . 

GERONTIUS 

{5Ur Maria <==> I am near to death,, 

And Thou art calling me? I know it now. 

0 t by the token of this faltering breath,, 

This chill at heart„ this dampness on my 
brow, 

je 8 u„ have mercy I Mary, pray for me!) 
ijie this new feeling,, never felt before,, 

Be with me, Lord,, in my extremity!) 

That I am goings that I am no more, 
ills this strange innermost abandonments 
(Lover of souls! great God! I look to Thee,) 
his emptying out of each constituent 
ind natural force,, by which I come to be. 
ray for me, 0 my friends? a visitant 
Is knocking his dire summons at my door, 
be like of whom,, to scare me and to daunt, 

Eas never, never come to me before? 

o O o O 0 0 9 

opray for me, my friends, who have not 
strength to pray. 

ASSISTANTS. 

frie eleison, Christe eleison, Eyrie eleison. 
oly Mary, pray for him. 

11 holy Angels, pray for him. 

loirs of the righteous, pray for him. 

°o o o o ooo 

11 Apostles, all Evangelists, pray for him, 

11 holy Disciples of the Lord, pray for him. 

11 holy Innocents, pray for himj 
11 holy Martyrs, all holy Confessors, 

11 holy Hermits, all holy Virgins, 

11 ye Saints of God, pray for him. 

GERONTIUS. 

5186 thee, my fainting soul 0 and play the 
man? 

And through such waning span 
Ufe and thought as still has to he trod 0 
prepare to meet thy God. 

C 1 while the storm of that bewilderment 
8 for a season spent, 

’ ere afresh the ruin on me fall 
8e well the interval. 


Edward Elgar 


ASSISTANTS. 

Be merciful, be gracious; spare him, Lord. 

Be merciful, be gracious; Lord, deliver him. 
From the sins that are past; 

From Thy frown and Thine ire; 

Prom the perils of dying; 

Prom any complying 
With sin, or denying 
His God, or relying 
On self, at the last; 

Prom the nethermost fire; 

Prom all that is evil; 

Prom power of the devil; 

Thy servant deliver, 

Por once and for ever. 

By thy birth, and by Thy Cross 
Rescue him from endless loss; 

By Thy death and burial, 

Save him from a final fall; 

By Thy rising from the tomb, 

By Thy mounting up above. 

By the Spirit 0 s gracious love 
Save him in the day of doom. 

GERONTIUS 

Sanctus fortis, Sanctus Deus, 

De profundis oro te. 

Miserere, Judex meuB, 

Parce mihi, Domine. 

Firmly I believe and truly 
God is Three, and God is One; 

And I next acknowledge duly 
Manhood taken by the Son. 

And I trust and hope most fully 
In that Manhood crucified;. 

And each thought and deed unruly 
Do to death, as He has died. 

Simply to His grace and wholly 

Light and life and strength belong. 

And I love, supremely, solely, 

Him the holy, Him the strong. 

Sanctus fortis, Sanctus Deus, 

De profundi3 oro te, 

Miserere, Judex meus, 

Parce mihi, Domine. 

And I hold in veneration, 

Por the love of Him alone, 

Holy Church, as His creation, 

And her teachings, as His own. 



GERONTIUS (continued) 


5 


^ I take with joy whatever 
Sew besets me„ pain or fear, 
ywith a strong will I sever 
ill the ties which hind me here. 

Aoration aye he given. 

Kith and through the angelic host, 
l o the God of earth and heaven,, 

Father„ Son, and Holy Ghost, 
anctus fortis, Sanctus Deus, 

Be profundi s oro te 0 
iserere, Judex meus. 

Mortis in discrimine, 

Jean no more? for now it comes again,, 

'hat sense of ruin,, which is worse than 
pain 0 

!hat masterful negation and collapse 
(fall that makes me man. 

f>oo«ooo 

, . . o . And 0 crueller still,, 

ifierce and restless fright begins to fill 
he mansion of my soul. And worse and 
worse £ 

lone bodily form of ill 

floats on the wind,, with many a loathsome 
curse 

ainting the hallowed air 0 and laughs „ and 
flaps 

ts hideous wings„ 

ad makes me ’wild with horror and dismay. 

1 Jesu„ help! pray for me„ Mary, pray!! 

Some Angel 0 Jesu! such as came to Thee 
la Shine own agony . 

bry„ pray for me. Joseph,, pray for me. 

Mary,, pray for me. 

ASSISTANTS. 

«Bcue him, 0 Lord 0 in this his evil hour 0 

*8 of old so many by Shy gracious powers 

* 

« o * © o O o 

®°8 from the waters in a saving home; 

(Amen.) 

o u • © © « o 9 

r J b from all his multiform, and fell distress; 
(Amen.) 

. o e o o o * 

' 3 88b from the land of bondage and despair; 
(Amen.) 

O O © © © ® ° 

from Golia and the wrath of Saul; 


So, to show Thy power, 
Rescue this Thy servant in his evil hour. 

GERONTIUS. 

Novissima hora est; and I fain would sleep 
The pain has wearied me, .... Into Th 
hands, 

0 Lord, into Thy hands. . . 

THE PRIEST AND ASSISTANTS. 

Profiscicere, anima Christiana, de hoc man 
Go forth upon thy journey, Christian soul! 
Go from this world! Go, in the Name of 
God 

The Omnipotent Father, Who created thee! 
Go, in the Name of Jesus Ohrist, our Lord, 
Son of the living God, Who bled for thee! 
Go, in the Name of the Holy Spirit, Who 
Hath been poured out on thee! Go, in the 
name 

Of Angels and Archangels; in the name 
Of Thrones and Dominations; in the name 
Of Princedom and of Powers; and in the 
name 

Of Cherubim and Seraphim, go forth! 

Go, in the name of Patriarchs and Prophets 
And of Apostles and Evangelists, 

Of Martyrs and Confessors, in the name 
Of holy Virgins; and all Saints of God, 
Both men and women, go! Go on thy course; 
And may thy place to-day be found in peac< 
And may thy dwelling be the Holy Mount 
Of Sions — through the Same, through Ch] 
our Lord. 


The UNIVERSITY CHORAL UNION 


Members of the Chorus 


SOPRANO 

Eleanor Has\vell 
Barbara McClellan 
Christine Rogers 
Gene Sloane 
Jane Thomas 
Brenda Brooks 
Wilma Harrell 
Mary Treitz 
ikry Jane Livingston 
Donna Whobrey 
Kylene Cregger 
Mary Hareq 
Juliette Bohn 
Janice Edds 
Beverly Brown 
Joan Daugherty 
Patricla Hardy 
Nancy Hancock 
Nell Thomas 
Linda Owen 
A nr. Spausehus 
Sharon Kuehnast 
Martha Ann Grauel 
Pena McDonald 
Virginia Pield 
Toni Booker 
Myrtle Hepler 
Amelia Whit© 

Norma Jean Martin 
Janice Beanblossom 

SOPRANO 

Elizabeth Gerrish 
Annette Offatt 
Sheree Owens 
Grace Wieek 


VIOLIN I 

Walter Toole 
Ruth Scott 
Harold Wieh 
Katherine S„ Lurton 
VIOLIN XX 

Mary Catherine Smith 
Fernand W 0 Hunziker 
Carol Hughes 
Mary Poore 
VIOLA 

Virginia Schneider 
Carl R. Eckhart 
Edna Louis 
Marion Korda 
VIOLONCELLO 

Grace Whitney 
Francis Grant 


ALTO 

Bettye Cantrell 
Mary Frances Bloch 
Marian VanSiekle 
Betty Sanneman 
Sue Bach 
Janette Bryant 
Nanette Wooton 
Antoinette Reed 
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Tessabell Booker 
Mary Agnes Foshee 
Gladys Wyatt 
Jane Addams 
Greta Emmerich 
Berneice Calvert 
Evelyn Kyle 
Patsy Lee Griffin 
Carole Gittli 
Wilna Roddy 


Members of the Orchestra 

DOUBLE BASS 

Be'cty Olliges 
Laurane Thorn 
FLUTE 

Francis W 0 Fuge 
J„ Thomaa Jackman 

OBOE 

Marjorie Jackson 
Carolyn Hauptmann 
CLARINET 

Charles Torode 
Jack Crutcher 

BASSOON 

Paul McDowell 
Donald Nelson 
PIANO AND CELESTE 
Ernesto Gittli 


TENOR 

Marvin Carter 
James Bell 
Samuel Hodges 
Don Peterson 
Tom Chapman 
Tom Bedwell 
Larry Timberlake 
L. M. Kurtz 
John Paul Sommers 

BASS 

Harold Hepler 
W„ S. Miller 
Stewart Williams 
James Furman 
Larry Adams 
Hugh McElrath 
Morton Joyes 
Roger Morse 
Carl Seale 
Dr„ Carl Sturm 
Mike Wilson 
Rodney Hord 
Bert Adams 
George True 
Ralph Olds 
Dr. Douglass Haynes 
Charles Coddington 


BASS 

John Albrecht 
Kyle Lindsey 
Naymond Thomas 


HORN 

Dudley Howe 

Rutherford Hoppe Jr. 

H. Eugene Davis 

William H. Sloane 
TRUMPET 

Leon Raper, Charles T. 

Bernard Sanchez 
TROMBONE 

Paul W. Conrad 

Mildred Kemp 

Alvin E. Rogers 
TUBA 

Arthur H. Hicks 
HARP 

Irma Dell Barkhausen 
TIMPANI 

Theodore S» Otten 
PERCUSSION 


Members of the University Choir 


ALTO 

Yvonne Driskell 
Ann Gilligan 
Mary Kay Jones 
Mary Lawton 


TENOR 

Bruce Brumley 
Lloyd Collins 
Michael Neely 



US' LOUJHVTI.I.h.' 


SCHOOL OF MUSIC 
Preparatory Department 

SIUDENT RECITAL 
Saturday, November 7, 1959 

Gardencourt 


10:30 a.m. 


Cobbler, Cobbler . 


Julie Smith (Murray) 


. Frances Clark 


Boat Song .... 

Deborah Harrsion (Murray) 

The Pirate . 

A Mighty Fortress is Our God.. 

David Harper (Murray) 


Italian Folk Tune 


Frances Clark 
. Luther 


May-Pole Dance 


. Aiqounl 

Judy Shapiro (Schneider) 

Martha Mahin, accompanist (Anderson) 


Concerto in E minor. Op. 13 .Portnoff 

First Movement 

Sheila Twyman (M.C. Smith) 

Gayle Mills, accompanist (Anderson) 


La Brunette 


. Severn 

Jonathan Leight (M.C. Smith) 

Gayle Mills, accompanist (Anderson) 


Spanish Dance.Burleigh 

Peter Leight, (M.C. Smith) 

Gayle Mills, accompanist (Anderson) 


Larghetto . . . Handel-Barbirolli 

Allegro Scherzando 

Mary Ann Drye (Schneider) 

Bobbye Ossman, accompanist (Doris Owen) 

Introduction and Polonaise . Bohm 

Sylvia Beam (M.C.Smith) 

Gayle Mills, accompanist (Anderson) 

Theme with Variations in C major.Haydn 

Ann Colbert (Anderson) 


Sonata in D major (No. 7) .Haydn 

Allegro con brio 
Largo e sostenuto 

Finale-Presto, ma non troppo 

Linda Long (Anderson) 


Steinway Piano 













Gardencourt 


SCHOOL OF MUSIC 
STUDENT CONVOCATIONS 

1:00 p.m. November 12, 1951 

PROGRAM 


Porgi, amor, qualche ristoro 
(from " Le Nozze di Figaro") 

Deborah . 


Mozart 


Gene Bone & Howard Fenton 


Brenda Brooks, soprano (Nossaman) 
Carol W eiss, piano 

Si mi chiamano Mimi (from "LaBohene") 

Stille Thranen . 

Serenade . 

Annette Offutt, soprano (Nossaman) 
Sandra Harris, piano 


. . Puccini 
Schumann 
. .Nordoff 


French Suite.Robert King 

Prelude 

Allemande 

Gigue 

David Swyers, cornet; Patsy Buckner, euphonium 
(from ensemble class of Lyon) 


Beau Soir ...Debussy 

Vissi d'arte (from "Tosca")..Puccini 


Mary K. Treitz, soprano (Nossaman) 


Mary Helen Romine, piano 

Seit ich ihn gesehen (from " Fr auenliebe und Leben").Schumann 

To This We’ve Come .Menotti 


Sherree Owens, soprano (Nossaman) 
Mary Treitz, piano 


Sonata VIII . 

Prelude 

Allemande 

Sarabande 

Gigue 


Corelli 


Guy Warren, trumpet (Raper) 
Carol Weiss, piano 


Parto, parto (from "LaClemenza di Tito").Mozart 

Der Engel.Wagner 


Toni Booker, soprano (Nossaman) 
Ann Gilligan, piano 















The Southern Baptist Theological Seminary 
SCHOOL OF CHURCH MUSIC 


presents 


JOHN CHRISMAN, Guest Pianist 


in 


RECITAL 


Alumni Memorial Chapel 
November 13, 1959 
Eight O’clock 


PROGRAM 

I 


Prelude and Fugue in D Major. 

from The Well Tempered Clavier, Book II 


Sonata in E Flat Major, Opus 81a (Les Adieux) 
Adagio — Allegro 
Andante espressivo 
Vivacissimamente 


J. S. Baoh 
.Beethoven 


intermission 


II 

Rigaudon . 

Ondine . 

Barcarolle . 

Mazurka in B Flat Minor, Opus 24, No. 4. 

Scherzo in C Sharp Minor, Opus 39. 

(Steinway Plano, Courtesy of Shackleton Plano Company) 


...Ravel 

...Ravel 

.Chopin 

.Chopin 

.Chopin 










UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


presents 


BENJAMIN OWEN, Pianist 

Gardencourt Sunday, November 15, 1959 


4:00 P.M. 


PROGRAM 

I 


Vaises nobles et sentimentales (1911) . Maurice Ravel 

Modere - tr£s franc (1875-1937) 


Assez lent 
Modere 

Assez anim6 
Presque lent 
Vif 

Moins vif 

EPILOGUE: Lent 


II 


Sonata in E-flat major (1798) 

Allegro 

Adagio 

Presto 


.Joseph Haydn 
(1732-1809) 


INTERMISSION 


III 

Sonata in B-flat major, Op. posth. (D. V. 960) (1828) ....Franz Schubert 
Molto moderate (1797-1828) 

Andante sostenuto 

Scherzo: Allegro vivace con delicatezza 
Allegro, ma non troppo - Presto 


Steinway Piano 


Announcement: 


University of Louisville Orchestra, Walter Dahlin, Con- 
ductor, Sunday, November 22, 8:00 p.m., Columbia 
Auditorium. 





Gar dene our t 


UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 

SxUDEHT CONVOCATIONS 

1:00 P.M. November 19, 1959 


PROGRAM 


Concerto in Ab Minor 
Scherzo 
Fina.le 


Edward Cooper, trumpet (Raper) 
Mars’ - Raper, piano 


Seit ich ihn gesehen (from "Frauenliebe und Leben") . 


To This We've Come (from "The Consul") . 


Sherree Owens, soprano (Nossamau) 
Mars' Treitz, piano 


. Bernard Fitzgerald 


. Schumann 
Menotti 


Sonata for Trumpet & Piano 
Massig bewegt 
Sehr langsam 
Sehr ruhig 


Patrick McGuffey, trumpet (Raper) 
Mars' Raper, piano 


Paul B. Hindemith 


Marchenbilder, from Op. 113 
Nicht schnell 
Lebhaft 


Gwyn Mills, viola (Schneider) 
Gayle Mills, piano 


Schumann 


Legend Hercique » 


Mouquet 


William Wich, trumpet (Raper) 
Mrs. Harold Wich, piano 


Capriccio in G Major 


Haydn 


Carol Weiss, piano (Anderson) 


Steinway piano 









The Louisville Chapter 
American Guild of 
Organists 


Presents in Recital 


DAVID CRAIGHEAD 


NOVEMBER 20, 1959 — 8:00 P.M. 
Christ Church Cathedral 
Louisville, Kentucky 


PROGRAM 


I 


Concerto in A Minor_ Vivaldi-Bacli 

Allegro 

Adagio 

Allegro 

An arrangement for organ of Vivaldi’s Concerto for two violins 
and orchestra, Opus 3, Number 8, from the famous L’Estro 
Armonico. 


Chorale Fantasie “How Brightly Shines the 

Morning Star”_ Dietrich Buxtehude 

The majestic hymn “How Brightly Shines the Morning Star”, 
written by Philip Nicolai, was published as early as 1599 and 
became one of the most beloved chorales of the Lutheran Church. 
Buxtehude, the great 17th century composer, has written an 
elaborate fantasie upon two stanzas of the hymn, showing the ex¬ 
pressiveness of his style as well as the baroque love of tone color. 


Andante in F (K.V. 616)_ Wolfgang Amadeus Mozart 

One of three pieces for the mechanical organ. Written for a tiny 
organ of flute pipes operated by clockwork. 


Toccata in F Major_ Johann Sebastian Bach 

The importance of Bach hardly requires special mention. In ad¬ 
dition to an unparalleled technical perfection, his glorious works 
speak the language of God and Eternity, and the passing centuries 
find them to be an ever growing monument of imperishable 
faith and beauty. 






II 


Pastorale_ Roger-Ducasse 

This remarkable composition is founded upon a single theme of 
a pastoral nature. The original intention of the composer was to 
write a simple piece of but two or three pages, but at the solicita¬ 
tion of friends, who suggested further development, he achieved 
a great masterpiece of organ literature, his only published com¬ 
position for the instrument. Its charm lies in its delicate fancy, 
graceful sallies for flute stops, scintillating scherzo movement, and 
the reverie following the stormy climax. In addition to this, it is 
a felicitous use of varied contrapuntal resources and calls for 
organ-registration effects of exceptional color and contrast (note 
by Lynwood Farnam). 


Two Casual Brevities_ Roioland Leach 

The Desert 
Chollas Dance for You 

Rowland Leach, American violinist and composer, has written a 
suite called SEVEN CASUAL BREVITIES, which are impressions 
of various plants growing in the desert regions of the South West. 
A cholla is a variety of cactus. 


Carillon_ Leo Sowerby 

Leo Sowerby is one of America's foremost composers for organ, 
and is organist and choirmaster of St. James' Cathedral in Chicago. 
CARILLON is representative of his more romantic early period 
of writing. 

Toccata from Suite, Opus 5_ Maurice Durufle 


There will be an offering to help bring other organ recitalists to Louisville. 

The Guild would like to thank Christ Church Cathedral for allowing the 
recital to be presented in this church. 

If you would like to be placed on the mailing list of the Guild, send your 
name and address to: Louisville Chapter, AGO, 2000 Douglass Blvd., Louisville, 5, Ky. 






UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
Preparatory Department 

STUDENT RECITAL 
Saturday, November 21, 1959 


Gardencourt 



10:30 a.m. 

Thanksgiving Hymn . 

°® O °OO0* o 

Becky MacDonald (D. Owen) 

. . Netherlands- 

Dance on the Lawn . 

° o o • 

Becky Leslie 

° 0 0 0 • 

(Schreiber) 

• D. Kabelevsky 

Sonatina in C major, Op. 
Spiritoso 

Andanti 

36, No. 1 . . 

0 0*0* 

. M. Clementi 

Vivace 

Joyce Perdue 

(Schreiber) 



Dream . » . .. A. Tansman 

Andante (from Sonatina No. U, in B flat) ..W. A. Mozart 

Claire Laukhuf (Schreiber) 


Theme with Variations in C Major ..... 

Ann Colbert (Anderson) 


Haydn 


Sonata in D major (No. 7) .... .Haydn 

Allegro con brio 
Largo e sostenuto 

Finale-Presto, ma non troppo 

Linda Long (Anderson) 


French Suite, No. 5> G major . 


Allemande 

Courante 

Sarabande 

Govotte 

Bourree 

Loure 

Gigue 


Louis Nagel 


o 


(Anderson) 


Bach 


Steinway Piano 


This is the fourth recital of the Preparatory Department during the 1959-60 season 
The next recital will be held on Saturday November 28, 1 959 at 10:30 a.m. 




THE UNIVERSITY 


OF LOUISVILLE 



in cooperation with 

LOUISVILLE ORCHESTRA 


presents 


F LOUISVILLE SYMPHONY 


November 22, 1959 


Robert Whitney, 
Director 


Walter Dahlin, 
Conductor 


ORCHESTRA 


8:00 P. M. 


COLUMBIA AUDITORIUM, LOUISVILLE, KENTUCKY 



PROGRAM 


Egmont Overture, Op. 84 


Beethoven 


Symphony in B-flat minor ("Unfinished") 

Allegro moderato 
Andante con moto 


• Schubert 


intermission 


Romeo and Juliet, Suite No. 2, Op. 64 

Montagues and Capulets 
Young Juliet 
Friar Lawrence 
Dance 

Romeo at Juliet's Tomb 


Prokofieff 


Emperor Waltz, 


Op. 437 . 


• Strauss 






ORCHESTRA PERSONNEL 


FIRST VIOLINS 


PICCOLO 


TROMBONES 


Philip Noer, concertmaster 
Paul Kling ** 

Jose Romero 

June Noble 

Kristine Beck 

Carol Gittli 

Richard Torstrick 

Hans Gunther 

Mary Catherine Smith 151 

SECOND VIOLINS 

Bettye Dowell, principal 
Richard Skerlong ** 

Bobbye Ossman 
Julie McLain 
Iran Acton 
Louis Miller 
Sherrin McDonald 
Christie Louis 

VIOLAS 

Gwyn Mills, principal 
Jean Kalkhof 
Virginia Schneider ** 

Mary Ann Drye 
Pat Ch ildress 
Darlene Showalter 
Darrel F. Frye 
Marion Korda * 

CELLOS 

Paul Wallace, principal 
Grace Whitney ** 

Brooke Hicks 
Francis Grant * 

BASSES 

Laurane Thorne, principal 
John Szabo 


Otto Feddern 

FLUTES 

Ruth Hilton 
Elaine DeBold 

OBOES 

Ernest Threlkeld 
Kenneth Groeppe 

CLARINETS 

Bill Keister 
Joan Cooper 

BASS CLARINET 
Bruce Brum ley 

BASSOONS 
Jo Ann Baxter 
Carl Seale 

SAXOPHONE 
Lloyd Poulter 

FRENCH HORNS 

Ellen McGlon Corbett 
Eugene Davis * 

Larry Brown 
Nancy Slack 
David Matthews 
Karl Kroeger 

TRUMPETS 

Bernard Sanchez * 
William Wich 
Pat McGuffey 
Edward Cooper 


Mildred Kemp 
John Albrecht 
Terry Cravens 
Tom Trueblood 

TUBA 

James Vail 

TIMPANI 

Kenneth Karr 

PERCUSSION 

Terry Hulick 
Ernesto Gittli 
Lloyd Collins 

PIANO & CELESTE 

Ronald McMahon 

HARP 

Taka Kling 
LIBRARIAN 
Gwyn Mills 
PROPERTY MANAGER 
Tom Trueblood 
PERSONNEL MANAGER 
Pat McGuffey 


* Denotes faculty members of the School of Music 

** Denotes faculty members of the School of Music who are Orchestra Section Leaders 

Miss Marjorie Jackson, faculty member of the School of Music, Woodwind Section Leader 


“O give thanks unto the Lord” 1’salm 136 

Broadway Baptist Church 

4000 Brownsboro Road 

NOVEMBER 22, 1959 
Seven-thirty O'clock 


Hymn of Praise 


By 


FELIX MENDELSSOHN 


SINFONIA 

No. 1 “All Men, All Things, Sing To The Lord”.Chorus 

All men, all things, all that has life and breath, sing to the Lord, 
Hallelujah. Praise the Lord with lute and harp, in joyful song 
extol Him, and let all flesh magnify His might and His glory. 

No. 2 “Praise Thou The Lord”.Solo and Women’s Chorus 

Wanda Wilbur, Soprano 

Praise thou the Lord, O my spirit, and my inmost soul praise His 
great loving kindness, and forget thou not all His benefits. 


No. 3 “Sing Ye Praise”.Recitative 

“He Counteth All Your Sorrows”.Air 


Joe Hood, Tenor 

Sing ye praise, all ye redeemed of the Lord, redeemed from the 
hand of the foe, from your distresses, from deep affliction, who 
sat in the shadow of death and darkness. All ye that cry in 
trouble unto the Lord; sing ye praise, give ye thanks, proclaim 
aloud His goodness. He counteth all your sorrows in the time of 
need. He comforts the bereaved with His regard. 

No. 4 “All Ye That Cry Unto The Lord”.Chorus 

All ye that cried unto the Lord, in distress and deep affliction, 

He counteth all your sorrows in the time of need. 

No. 5 “I Waited For The Lord”....Duet and Chorus 

Lois Boyle, Soprano 
Patricia Edington, Mezzo-Soprano 

I waited for the Lord, He inclined unto me, He heard my com¬ 
plaint. O blessed are they that hope and trust in the Lord. 








No. 6 “The Sorrows of Death”........... 

Audrey Nossaman, Soprano 

The sorrows of death had closed all around me* and Hell’s dark 
terror had got hold upon me, with trouble and deep heaviness. 
But, said the Lord, come, arise from the dead* and awake thou 
that sleepest, I bring thee salvation. We called through the dark¬ 
ness, Watchman, will the night soon pass? The Watchman only 
said, though the morning will come, the night will come also. 


No. 7 “The Night Is Departing”..... . .Chorus 

The night is departing, the day is approaching. Therefore let us 
cast off the works of darkness, and let us gird on the armour of 
light. 


No. 8 “Let All Men Praise The Lord”.Chorale 

Let all men praise the Lord, in worship lowly bending. 

On His most holy word, redeemed from woe depending. 

He gracious is and just, from childhood us doth lead. 

On Him we place our trust, and hope in time of need. 

Glory and praise to God, the Father, Son, be given, 

And to the Holy Ghost, on high enthroned in Heaven, 

Praise to the three-one God, with powerful arm and strong. 

He changeth night to day; praise Him with grateful song. 


No. 9 “My Song Shall Be Alway Thy Mercy”....Duet 

Audrey Nossaman, Soprano 
Patricia Edington, Mezzo-Soprano 

My song shall be alway Thy mercy, singing Thy praise, Thou 
only God. My tongue ever speaks the goodness Thou hast done 
unto me. I wander in night and foulest darkness and mine en¬ 
emies stand threatening around; yet called I upon the name of 
the Lord, and He redeemed me with watchful goodness. 


No. 10 —“Ye Nations, Offer To The Lord”.Chorus 

Ye nations, offer to the Lord glory and might. Thou heaven, the 
whole earth offer to the Lord glory and might. O give thanks to 
the Lord, praise Him all ye people, and ever praise His holy name. 

All that has life and breath, sing to the Lord, Hallelujah. 








Saturday, November 28, 195>9 


Gardeneourt 


10:30 a.m 0 


Can't Catch Me.Frances Clark 

Target Practice ..Frances Clark 

Sherman McAlpin, pianist (McMahon) 

Four Unison Melodies.Bela Bartok 

Avery Burke, pianist (McMahon) 


The King's Daughter 
The Pirate 


Ruth Martin, pianist (White) 


Frances Clark , 
Frances Clark 


Painting the Leaves 
Cobbler, Cobbler. 


Elizabeth MacDonald, pianist (White) 


French Folk Song 
. Frances Clark 


Mazurka . 
Promenade 


Walzer, Op. 12, No. 2 

Two Slovakian Folk Tunes. 
Variations . 


Pat Spoerl, pianist (Murray) 

9 * ••••••' 

Twili Barber, pianist (Murray) 


.Tansman 

.Tansman 

. Grieg 


. . . . Bartok 

Peter Lee of Putney 


Bear Dance 


Two Dances 
Bourree 
Menuet 


William Stalnaker, Jr., pianist (Anderson) 


Linda Wolford, pianist (Murray) 


. Castro 


Johann Hasse 


Melinda Spaulding, 'cellist (G. Whitney) 

Bobbye Ossman, accompanist (D. Owen) 

Minuet; Passepied ..• 

German Dance, Op. 33, No. 7. • • • •• • * 

Gary Hicks, pianist (Anderson) 

Boating, from Mikrokosmos, Vol. ..* , ^ ° 

Knight Rapert, Op. 68, No. 12 * Schuraann 

Glenna Dockery, pianist (Anderson) 

tt t o .Bartok 

From Mikrokosmos, Vol. 3 . 

Triplets 

Melody against double notes 

Sixths and Triads , 

Gregory Coin, pianist (Anderson; Grieg 

Birdling, Op. 1*3, No. 1* ..* * * ‘ *Grieg 

Norwegian Dance, Op. 1*7, No. 6. . . * * , * * > * 

Pierrs Jewell, paanast (Anderson)^ ^ ^ ^ 

* UUle "Tabriei 0^ and Wlilian Daks, pianists (Anderson) 


.Grieg 

.Grieg 


Rustle of Spring 


Sinding 


Wilma Richlin, pianist (Anderson) 


Sonata in A-flat major, Op. 26. 

Andante con Variazioni 
Scherzo-Allegro molto 

Marcia funebre sulla morte d'un eroe 

■ Allegro _ . „ , _ 


.Beethoven 


Louis Nagel, pianist (Anderson) 


Baldwin and Steinway Pianos 





















Presents 


the VEGH STRING quartet 

The Playhouse, Saturday, November 28,1959, 8:.30 Pl.M. 

program 


Quar te t No. 5 ( 1934). 

Allegro 

'Adagio Mol to 

Scherzo alia bulgarese 
Andante 

Linale: Allegro vivace 


Quartet in C Major, Op.54, No.2 
Vivace 
Adagio 
Menuetto 

Adagio - Presto - 1 Adagio 


. BARTOK 


HAYBflf 


INTERMISSION 

Quartet in F Major, Op. 135.BEETHOVEN 

Allegretto 

Vivace 

Lento assai - 'cantante e tranquillo 

Grave - ma non troppo tratto - Allegro 


Management 

Concert Associates, Inc. 
.36 West 57th Street 
New York City 


Recordings- 

Columbia 
Decca 

Deutsche Grammofon 
Les Discophiles Franpais 


Next 'Concert in the Series - Albeneri Trio, January 17,1960 






LOUISVILLE 

Community Concert Association 

Nov. 29, 1969 Presents 


(HJhmtktrrijnt QHjtliinm a (Eljntr 

( "Schaumburger Maerchensaenger” ) 

EDITH MOELLER, Conductor 
JAMES BENNER at the Piano 

1959 _ 1960 


Program 

I. 

Der Braeutigam (The Bridegroom) .... Johannes Brahms 

It’s spring. The lover’s song resounds as you gallop away together. 

Der Gondelfahrer (The Gondolier) .... Franz Schubert 
The moon and the stars are dancing, the bells of St. Mark s have rung 
midnight. Only the boatman stands guard. 

Sonnenuntergang (Sunset) ...... Preidrich Smetana 

At sunset there is no peace for those far from home. Pilgrim, why are thy 
steps so slow? God will shield and guide thee. 

Ave Maria. Anton Bi ucknei 


Der Kuckuck (The Cuckoo) . Laurentius Lemlin 

The Cuckoo sat upon a fence. Cuckoo! It rained very hard and lie got wet. 
Then the sun began to shine and he got nice and dry. He ruffled his wings and 
flew away across the sea. 

Lasciatemi Morire (Let Me Die) .... Claudio Monteverdi 


COMMUNITY CONCERTS INC. 

affiliated with 

COLUMBIA ARTISTS MANAGEMENT INC. 
Ill West 57th Street • New York 19, N. Y. 












” v — 


-V 


fiuth HiIton, Flute 
Ernest Threlkeld, Oboe 

Ellen Corbett, 


Joan Cooper, Clarinet 
Jo Ann Baiter, Bassoon 
French Horn 


Gardencourfc 


Assisted by pianists 
Carol Weiss 
Mrs, Harold Wieh 

1S00 P, M. 

(Student Convocations) 


December 3 , 1959 


PROGRAM 


Divertimento No. 1 in „ 
Allegro con spirito 
St. Anthony chorale 
Rondo 


. . . Franz Josef Haydn 

(1732 - 1809) 


University of Louisville Woodwind Quintet 

Sonata in F minor 00 . » o • • ■ « , George Philipp Teleman 

Andante 
Vivace 


Jo Ann Baiter, bassoon (Jackson) 
Mrs, Harold Wich, piano 


Concerto in G minor , , , , , „ . , , George Frederich Handel 

Allegro (1685 - 1759) 

Andante 

Ernest Threlkeld, oboe (Jackson) 

Carol Weiss, piano 

Suite, For the Gentlemen , 00000 , 00,0 Oliver Shaw 
March (1778 - 1848) 

Adagio 

Air 

University of Louisville Woodwind Quintet 

Dance Caricatures o 0 . Roy Douglas 

(1907 - ) 

Country Dance) Trio for Flute, Oboe, Clarinet 
Polka ) 


March 


Woodwind Quintet 

University of Louisville Woodwind Quintet 



Concerto in A for Clarinet oooooooo Wolfgang Amadeus Mozart 
Allegro C1756 - 1791) 

Joan Cooper D clarinet (Jackson) 

Carol Weiss 0 piano 

Concerto in for French Horn „ 0 o o o ® o Wolfgang Amadeus Mozart 

Hondo 

Ellen Corbett,, French horn (Davis) 

Carol Weiss D piano 

Quartet No u 1 from 7 Quartets oooooooo e Gioacchino Hossini 

First movement - Allegro (1792 - 1868) 

Buth Hiltoni, flute 
Joan Cooper 0 clarinet 
Jo Ann Baxtero bassoon 
Ellen Corbett, French horn 


Syrinx 


Huth HiIton„ flute (Fuge) 


Claude Debussy 

(1862 - 1918 ) 


Pastoral© ooooooo oooooo Vincent Persi chetti 


University of Louisville Woodwind Quintet 


Steinway Piano 


The Kentucky Opera Association 

(member of The Louisville Fund) 
and 

THE UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


present 


A SOLDIER’S TALE 


(HISTOIRE DU SOLDAT) 


A PLAY 
by 

RAMUZ 


WITH MUSIC 
by 

STRAVINSKY 


AND 


HIM ID THE MlillT vims 


G. C. MENOTTI 

opera in one act 

Produced and Directed by 

MORITZ BOMHARD 

with members of 

THE LOUISVILLE ORCHESTRA 

Columbia Auditorium 


December 4 


8:30 P.M. 


Special performances of Amahl, December 5 at 11 A.M. and 2 P.M. 





LEGEND OF AMAHL 


As the story begins, a ragged boy sits on a hillside playing a 
happy tune on his shepherd’s pipe. Yet on this winter evening he 
has little to be happy about. He lives with his mother in the poorest 
hut in all the country. When she calls him to bed, he picks up his 
crutch and hobbles in. With shining eyes he tells of a wondrous 
star hanging over their roof. His mother scolds him for dreaming 
and sighs that there is no food for his supper. Tomorrow, she says, 
they must go begging. 

Lying on his pile of straw, Amahl dreams of wandering over 
the hills. He will play his pipe for a living and his mother will 
sing. Suddenly through the night comes a strange and beautiful 
song. The boy hobbles to the door. Outside stand three richly clad 
kings attended by a page, asking permission to warm themselves 
and rest in the hut. While his mother welcomes them, Amahl goes 
to fetch neighboring shepherds. They bring food and firewood for 
the royal visitors, King Balthazar, King Melchior, and deaf King 
Kaspar. Guided by a radiant star, the kings have come from distant 
countries in search of a new-born Child. They carry gifts of incense, 
myrrh, and jewels in a golden cup. 

Finally the visitors sleep. But Amahl’s mother lies awake, think¬ 
ing of her need. In a tense scene, she silently creeps toward the 
gold. As she reaches for a jewel, the page wakes. Crying “Thief!,” 
he seizes her, while Amahl struggles vainly to beat him off. The 
mother wanted only a few coins, she pleads, for her crippled 
child. At this the kings nod. She can keep the gold. Then Melchior 
tells her of the Holy Child who needs the love of all, rich and poor, 
to make his Kingdom. 

The widow wishes she had a gift to send the Child. But there is 
nothing. Beside her, Amahl lifts his crutch. “Take my—.” He steps 
toward the three kings, holding out the crutch! He is crippled 
no longer! As he walks across the room, the visitors bow their 
heads at this sign from the Holy Child. 

Outside a bird sings, and the light of dawn comes over the 
hills. The kings make ready to depart. Suddenly Amahl knows that 
he must take his crutch to the Holy Child. So his mother straps it 
on his back and kisses him good-by. They make a procession in 
the radiant dawn—King Balthazar, King Melchior, King Kaspar, 
the page, and ragged Amahl playing a happy tune on his shepherd’s 
Pipe. 



Cast of “A SOLDIER'S TALE” in order of appearance 


Narrator 
Soldier .. 

Devil . 

Dancer ... 


Gene Baker 

.Ira Rubin 

Jack Kersey 
.... Jean Haas 


Violin . 

Clarinet.... 
Bassoon .... 
Trumpet ... 
Trombone 

Bass. 

Percussion 


ORCHESTRA 

.Paul Kling 

.William Keister 

.Donald Nelson 

.Leon Raper 

.Mildred Kemp 

.Betty Olliges 

.Terry Hulick 


Conductor 


Moritz Bomhard 


Cast of “AMAI1L” in order of appearance 


( John Sims, Fri. & Sat. A.M. 

. ( Jerry Lyon, Sat. P.M. 

His Mother .Elizabeth Johnson 

King Balthazar .Naymond Thomas 

King Kaspar .^ on Petersen 

King Melchior .*^ ac ^ Wigginton 

The Page.Eugene Cassaday 

( Fran Delaney 

Dancers.j Sally Baker 


Chorus of Shepherds 


Conductor, stage director 

Production Manager . 

Choreography . 

Designs . 


Moritz Bomhard 
.. Marion Gilliam 
.Virginia Wooton 
Moritz Bomhard 


Assistants: 

Book . 

Stage . 

Costumes 


Barbara Hargis 

.Polly Brown 

Agnes Livingood 


Next Production: “La Boheme” by Puccini, February 11 and 12 
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Z)!te J^ittle <§ing,er£ 
01 ParU 


Sunday, december fi, 1959 
3:30 p.m. 8:30 p.m. 

memorial auditorium 



MATINEE 


Factus est repente. G. Aichinger 

Intended for Pentecost, this motet is conceived in a flashing counter¬ 
point admirably evocative of the Holy Ghost's whirlwind possession 
of the souls of the assembled Apostles. 


Ave Maria . Vittoria 

Vittoria, master of the Spanish school of the 16th Century, composed 
a work filled with pleading fervor, which closely follows the primitive 
Gregorian theme. 

O Little Town of Bethlehem. English Christmas Carol 

The Little Singers are proud to be able to sing this song in its 
original language. 


Hymne De Serapion . E. Martin 

A modem transposition of the famous Serapion Hymn (African 
IVth Century), one of the oldest Christian prayers. 


intermission 


Ne Pleure Pas Jeannette.M. De Ranse 

Amusing and witty French folk song. An old couple try to persuade 
their daughter to give up her plan to marry a man they do not like. 


La Nuit. Rameau 

A composition depicting the peace of night descending over all nature. 

filegie (Extract from the Cantata for Two Cities) . Darius Milhaud 

on a poem by Paul Claudel 

This extract is a moving elegy by a survivor wandering in the midst 
of the smoking mins of Babylon, after it has been destroyed by 
tlie fire of God's wrath. 


Jarabe Tapatio 


Mexican Dance 


The Last Rose of Summer 


Irish Folk Song 












EVENING 


part one 


Factus est repente. G. Aichinger ( XVI Century) 

Intended for Pentecost, this motet is conceived in a flashing counter¬ 
point admirably evocative of the Holy Ghost’s whirlwind possession 
of the souls of the assembled Apostles. 


Introit to the Funeral Mass for the Kings of France. F. Du Caurroy 

(XVII Century) 

This Mass was sung as part of the interment rites of a number of 
French kings. The Introit is based on a Gregorian theme. 


O Magnum Mysterium . Francis Poulenc 

Inspired by the fervor of the Renaissance, yet spilced with the pre¬ 
cision and audacity of modern technique, this Christmas song is not¬ 
able for its admirable dissonances. 


Elegy (Extract from the Cantata for Two Cities) . Darius Milhaud 

on a poem by Paul Claudel 

This extract is a moving elegy by a survivor wandering in the midst 
of the smoking ruins of Babylon, after it has been destroyed by the 
fire of God's wrath. 


O Little Town of Bethlehem. English Christmas Carol 

The Little Singers are proud to be able to sing this carol in its original 
language. 


II est ne le Divin Enfant. Joseph Noyon 

One of the most popular of French Christmas carols, in a brilliant 
vocal orchestration. 


part two 


II est bel et bon. Passereau (XVI Century) 

In a diverting and joyous counterpoint we are offered the friendly 
chitchat of several gossips, mutually congratulating one another on 
.... the fact that their husbands not only do not beat them, but actually 
help with the housework and farmyard chores. 


Le chant des oiseaux ..... Clement Janneaquin ( XVI Century) 

A lively fantasy, employing amusing onomatopoetic effects to create 
a-brilliant concert by a whole aviary of birds. **' " ' * . * '• 











UNIVERSITY OP LOUISVILLE 
SCHOOL OP MUSIC 


STUDENT CONVOCATIONS 

Gardencourt IsOO P.M. December 10, 1959 

PROGRAM 

Sonata from "Hankelsangerlieder" .... 0# . #0# Anonymous 

Canzona per sonare No. 4. ......... Giovanni Gabrieli 

Edward Cooper, David Swyers, Guy Warren, Tommy Giles 

Mildred Kemp, Terry Cravens, John Albrecht, Patricia Buckner, James Vad 
(Ensemble Class of E. Lyon) 

Prelude and Puge in B flat major, 

from "Well-tempered Clavier", Book I.Bach 

Gayle Mills, piano (Anderson) 

Beau Soir.Debussy 

Vissi d'arte from "Tosca" .. Puccini 

Mary K. Treitz, voice (Nossaman) 

Mary Helen Romine, piano 

Sonata in G-.Haydn 

Allegretto Innocente 
Presto 

Yvonne Driskell, piano (B. Owen) 

Ingendsco from "Requiem".Verdi 

Don Petersen, voice (P. Smith) 

William Harpe, piano 

Sonata in A, Op. 100 . .... . .Brahms 

Allegro Amabile (first movement) 

June Noble, violin (Kling) 

Gayle Mills, piano 


Steinway Piano 










UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 
Preparatory Department 

Saturday, December 12, 1959 


Gardencourt 


10:30 a.m. 


Painting the Leaves 
Cobbler, Cobbler . 


. French Folk Song 

. Frances Clark 

Elizabeth MacDonald, pianist (White) 


Frere Jacques . 
Volga Boat Song 
Dance . 


. French Folk Song 

. Russian 

. Kabalevsky 

Nancy Carter, pianist (White) 


Jack Be Nimble.Frances Clark 

Blue Bells of Scotland . Scottish 


Mary Ann Stambaugh, pianist (White) 


Waltz. Moravian Folk Tune 

Bring a Torch, Janette, Isabella . Old French Carol 

Vesper Song.French Folk Tune 


Ellen Imes, pianist (Schreiber) 


Minuet in A minor 


Barry Simon, pianist (Schreiber) 


J. P. Rameau 


In Hungarian Style (2 pianos) •-. 

Dwight Brown, pianist (Mun-ay) 


Bela Bartok 


Three Dances . 

The Shepherd* s Dance 
The After Dance 
The Last Dance 


Augustus Noermiger 


Mary Gibson Brown, pianist (Murray) 


Italian Romance.; * • ' 

Judy Shapiro, violinist (Schneider) 
Gayle Mills, accompanist (Anderson) 


. Bohm 


Au Clair de la Lune 
Clap, Clap, Clap . 


Dickie Bloom, pianist (Spalding) 


French 

Swedish 


Skip To My Lou . 
Down In the Valley . 


Chester Irvin, pianist (Spalding) 


American 

American 




















Tansman 


Serious Moment 


Charles Ulmer, pianist (Aldrich) 


lazy Sam 

Bohemian Polka. . ..^ t * . *>. 

Billy Batts, pianist (Spalding) 


Elie Siegmeister 
. . arr. by Low 


French Suite in G major 
Allemande 
Courante 
Sa!rabande 
Gavotte 
Bourree 
Loure 
Gigue 


Mary Ann Moore, pianist (Aldrich) 



v 


Fantasia in D minor,' K. 397 « • ♦ • # • • # • 

Constance Karem, pianist (Aldrich) 


o Mozart 


Sonatine, Op. 20, No. 1.. • • • • Kuhlau-Ri?del 

Allegro (first movement) 

La Verne Shelton and Cynthia Nelson, pianists (Anderson) 


Introduction and Polonaise ° 

Sylvia Beam, violinist (M. C. Smith) ; 
Gayle Mills, accompanist (Anderson) 


.Bohm 


Baldwin and Steinway Pianos 

This is the sixth recital of the Preparatory Department during the 1999=60 season. 

You are invitdd to attend a program this afternoon in the recital room at five o clock 
when Louis Nagel will perform the 2l| Preludes by Chopin. 

The next recital will be held on Saturday, December 19, 1999 at 10:30 a.m. 

/ 







SPEED ENDOWED CONCERTS 
Woman's Club 


THOMAS BROCKMAN 

Pianist 

Dec. 14, 1959 I. 

Sonata in B flat major, Longo 396 ) 

Sonata in C minor, Longo 352 >. Scarlatti 

Sonata in G major, Longo 286 \ 

II. 

Phantasie in C major, Opus 17. Schumann 

Durchaus phantastisch und leidenschaftlich vorzutragcn 

Miissig. Durchaus energisch 

Langsam getragen. Durchweg leise zu halten 

Intermission 

III. 


Second Sonata . Hindemith 

Moderately fast 
Lively 

Very slow; Rondo: Con moto 

IV. 

Fifth Barcarolle, Opus 66 
Ondine. 

V. 


. . Future 
. Debussy 


Fantaisie in F minor, Opus 49 


Steinway Piano 

Columbia Artists Management, Inc. 
Personal Direction: JUDSON, O NEILL Sc JUDD 
111 West 57th Street, New York 19, N. Y. 


Chopin 










'William^ C. Bushnell, Conductor 
I Robert Sutter, Organist ' N 


EMINARY PRIMARY CHOIR 

\ Joanne Harwell, Assistant Director 
\ Jacqueline Andersoi^ Pianist 


MINARY JUNIOR CHOIR 

Mabel Warkentin, Director 
\ \ Ronald Cockrill, Pianist 


SEMINARY ORATORIO SOCIETY 

\ William 'C. Busiinell, Conductor 

\ X \ 

\ James\£5oob, Organist 











Organ Prelude 


In Dulci Jubilo 
Noel from Byzantine Sketches 


Bach 

Mullet 


Christmas Salutation 


Seminary Choir 


Joy to the World . 

Joy to the world! the Lord is come; Let earth receive her king; 


.Congregation 


Let every heart prepare Him room, And heaven and nature sing. 

Joy to the earth! the Saviour reigns; Let men their songs employ. 

While fields and floods, rocks, hills, and plains Repeat their sounding joy. 

No more let sins and sorrows grow, Nor thorns infest the ground; 

He comes to make his blessings flow Far as the curse is found. 


He rules the world with truth and grace, And makes the nations prove 
The glories of His righteousness, And wonders of His Love. 


Our Christmas Songs 


Seminary Primary Choir 


“When They First Saw Jesus” .. 

Verse 4 written by the Choir 
Verse 5 written by Susan Tassie* 


Grimes 


“God’s Gift to Us” . 

“The Wise Men” . 

“My Song about Christmas” .. 
“My Song about the Manger” 

“Away in a Manger” . 

* Primary Choir Member 


.Grimes 

.Ohanian 

Ruth Ellen Thames* 

.Jim Sims* 

.Arr. Warkentin 


Christ Is 

This 


born . 

Night 


.Seminary Junior Choir 

.Arr. F. M. Christiansen 

(Assisted by members of the Seminary Choir) 


The Child of Heaven (Cantata) . 

O Come, Little Children 
Lullaby at the Manger 
The Shepherds Had An Angel 
Noel 

As with Gladness Men of Old 


D. H. Williams 


INTERMISSION 


Christmas Oratorio 


Soloists 

Jean Cassady—Soprano 
Angelina Kravich—Contralto 

Patricia Edington—Mezzo-Soprano 
James Good—Organist 


.J. S. Bach 

John Sims—Tenor 
Hugh McElrath—Bass 















Part I 


Christians, be joyful .Chorus 

Christians, be joyful and praise your salvation, 

Sing, for today your redeemer is bom; 

Cease to be fearful, forget lamentation. 

Haste with thanksgiving to greet this glad mom. 

Come let us worship, and fall down before Him. 

Let us with voices united adore Him. 


Now it came to pass in those days.(Recit.) Tenor 

See now the bridegroom .(Recit.) Alto 

Prepare thyself Zion .(Air) Alto 

How shall I fitly meet Thee .Choral 


How shall I fitly meet Thee, And give Thee welcome due? 
The nations long to greet Thee, And I would greet Thee, too. 
Fount of light, shine brightly Upon my darken’d heart 
That I may serve Thee rightly, And know Thee as Thou art. 


And she brought forth her first-born Son 

For us to earth He cometh poor. 

For us to earth He cometh poor. 

Who rightly can the love declare. 

That fills our tender Saviour’s breast, 
our redemption to secure? 

Yea/ who can understand, or share, 

His grief for man by sin oppress’d? 

Mighty Lord, and King all-glorious. 

Ah! dearest Jesus . 


(Recit.) Tenor 


And rich in heav’n to make us stand. 
Himself the Son of God will give 
That we may redeem’d, and live, 
all number’d, number’d with His angel 
band. 

So now for this as Man behold Him born. 
O Lord, have mercy. 

.(Air) Bass 

..Choral 


(Recit.) Bass-Choral 


Ah! dearest Jesus, Holy Child, 

Make Thee a bed, soft, undefiFd, 
Within my heart, and there recline, 
And keep that chamber ever Thine. 


Part II 


And there were shepherds .(Recit.) Tenor 

Break forth, O beauteous, heavenly light .-.Choral 

Break forth, O beauteous, heav’nly light And usher in the morning; 

Ye shepherds, shrink not with affright, but hear the angel’s warning, 

This Child, now weak in infancy, our confidence and joy shall be, 

The pow’r of Satan breaking, our peace eternal making. 

And the Angel said to them .(Recit.) Tenor-Soprano 

What God to Abraham revealed .(Recit.) Bass 

Haste, ye shepherds .(Air) Tenor 

And this is a sign to you.< Recit > Tenor 

Within yon gloomy manger ...Choral 

Within yon gloomy manger lies The Lord who reigns above the skies: 
Within the stall where beasts have fed The Virgin-born doth lay His head. 

Slumber, beloved .(Air) Alto 




















THE UNIVERSITY STUDENT 


RELIGIOUS COUNCIL 


THE UNIVERSITY OF LOUISVILLE 


presents 


THE CHRISTMAS CONVOCATION 


December 18, 1959 


10:00 am 


Rotunda 

Administration Building 


"O come, let us adore Him, Christ the Lord! 



PROGRAM 


Introduction Norman McKenna, President, 

University Student Religious Council 

Invocation Rev® Roy Webster, 

Associate Minister, 
Fourth Avenue Methodist Church 

President's Greetings Dr. Philip G. Davidson 


The University Choir 
Dr. Walter 0 o Dahlin, Director 


Regem Natum 


Jacobus Gallus 


Jacobus Gallus was born in 1550 i- n what is now. part 
of Yugoslavia. Composer and conductor, Gallus be¬ 
came Imperial Choirmaster in Prague, one of the capi- 
tols of 'the Hapsburg empire, and remained in this 
position until his death in 1591 <> Th e text of this 
anthem does not appear in the Roman Breviary, and is 
probably from an old unknown monastic breviary. 

An English translation of the text reads: "And the 
angel then announced the birth of the King to the 
shepherds. And suddenly there came with the angel, 
•heavenly hosts, to join in singing praises. Glory 
to God in the highest, and on earth peace, goodwill 
to men 0 Noel, noel, noel!" 

A Lullaby for Christmas Normand Lockwood 

Mr. Lockwood is a young American composer whose 
compositional palette has produced works in many 
varied forms. This simple lullaby has a "modern 
primitive" spirit about it that is very engaging. 

Benedictus Emile Paladilhe 

This setting of the Benedictus (Blessed is He that 
cometh in the Name of the Lord) by the French com¬ 
poser, Paladilhe, makes constant use of the musical 
language current in the Romantic era. 



Glory Be to God 


Jean Berger 


Dedicated to Olaf C. Christiansen and the famous 
St 0 Olaf Choir, this contemporary composition is 
notable for its soaring lines and rhythmic respon- 
sorial effects. 


The Birth of Christ according to St» Luke 

Joseph Mo Smith, 
Religious Council 

Four Carols Wilfrid Mellers 

Virgo, Rosa Virginum (Virgin, Rose of Virgins) 
Lullaby 

Alleluia, Alleluia 

Jesu, Fili Virginis, Miserere Nobis (Jesus, Son of 
the Virgin, Have Mercy upon Us) 

Traditional Carols 

The audience is invited to join the choir in the 
singing of these carols 0 

Benediction Dr. J. Herbert Gilmore, Jr., 

Pastor, Deer Park Baptist Church 




presents 

in 

Piano Recital 

Students 

of 

HOWARD WAGNER 


December 19 3 19!?9 

Gardencourt 


10j 30 a.m. 


Traffic Cop . . . . ... J. Thompson 

The Man in the Moon ......... .. J. Thompson 

The Scissors Grinder . . . . •. »••»»» J. Thompson 

Jonathan Goldberg 


The Prince .... . 

Clown . 

Bruce Coe 


Frances Clark 
Frances Clark 


Skating .....»»•••• 
Painting the Leaves . . • 

Sue Snedeker 


Scandinavian 
. French 


Big Brown Bear . 
Up in the Swing. 

0 0 

0 0 

0 0 

Sherry Stout 

. . . . . . Frances Clark 

. Frances Clark 


. . . . 0 . » Frost 

Cradle Song . 
Berceuse . 

Dancing . 

0 0 • 

000 

0 0 0 

Kathy Lyon 

.. . 

. ... Frost 


. . . . . . . French 



An Clair de la Lune o o <> 

0 

0 

0 

0 

0 

e 

0 

....... Tcherepnin 

March ... 0 

0 0 0 

0 0 0 0 0 0 0 

. . „ „ Frances Clark 

Sunday Morning in 

the Park 

cooooooo 

Nancy Sanneman 





..... J. Thompson 

John Peel . . . 

0 0 0 


. . J. Thompson 

The Sleigh. 

Dublin Town . . 

0 0 0 

a 0 0 

000000.0 

Amy Willcox 

. . J. Thompson 


Frances Clark 



London Bridge 
Dance ...» 

• • • 

0 • 0 

• • • * 

• • # f 

. . . 

Hilda Gudmundsson 

... Kabalevsky 

« • • • 




. . . English 

Lavender 1 s Blue . 

000 

0 

]..... Traditional 

Twinkle, Twinkle 

Little Star. ••••••* 

Randy Coe 





. . J. Thompson 

To Celia . « 

0 • 0 

0 0 • 0 0 0 . 0 

J. Thompson 

Fox Hunt . 

0 0 0 

0 0 • 0 0 0 * 

George Boomer 

. Traditional 

1 Hot Cross Buns . 

« 0 «» 

0 0 0 0 0 0 • 0 

. American 

. 

L Skip to My Lou . 

0 0 • 

0 0 0 0 * * 

Terry Stout 





















Minuet in G Minor . . . 
Minuet in G major . . . 

Oo *«00. 0o 

•°*oooooo 

e 

e 

o 

o 

0 

° 8 i Bach 

Slow Waltz o 



o 

o 

o 

o 

° 8 0 Bach 

jii 

Geraldene Jaggers 

• 

• 

• 

o 

o 

0 Kab alevsky 

Minuet in B flat major . 

00o °ooooo 

Nancy Brucchieri 

o 

o 

o 

o 

o 

t 

fS3 

o 

o 

o 

Minuet in G minor . . . 
Minuet in D minor . . . 

00o °ooooo 

o 

o 

o 

o 

• 

0 0 « Bach 

Minuet in C major . . . 

# ° 0 °Oooo 

o 

o 

o 

o 

9 

0 L. Mozart 


Timothy Ascolese 

o 

o 

o 

o 

o 

° ° • Haydn 

Minuet ...... 

Polonaise ...... 

• 

o 

o 

o 

o 

o 

° » Bach 

Novelette ...... 

° ° ° o o O o O O 

o 

o 

o 

o 

o 

0 ° Bach 

Clowns ....... 

° ° ° ° ° O O o O 

o 

0 

o 

o 

o 

Kabalevsky 


Cynthia Clarke 

0 

o 

o 

o 

o 

Kabalevsky 

English Country Dance . . 

° • ° ° • « O o 

Sylvia Clark 

o 

o 

o 

© 

o 

. . Frost 

Prelude in F major . . . 

Little Prelude ... 

° 

o 

o 

o 

o 

o 

. Purcell 

Valse Sentimentale . . 

• 

o 

o 

o 

o 

0 

° . Bach 

Sailor's Song. .... 

• ° ° ° ° o o o o 

o 

o 

o 

o 

o 

. Schubert 


Sina Craddock 

• 

o 

© 

o 

0 

. . Grieg 

Scherzo ..... 

Prelude in C minor . 

. 

o 

o 

o 

o 

o 

. . Bach 

Allegretto in G major . 

* 

o 

o 

0 

o 

o 

. . Bach 

* . * 

Bert Clarke 

o 

o 

o 

o 

o 

Mendelssohn 

Prelude No. 7» in A maior 

Prelude No. 20, in C minor. 

c 

o 

o 

o 

o 

o 

o 

0 

o 

o 

o 

o 

o 

. Chopin 

Prelude No. 6, in B minor . 

0*000 

o 

o 

0 

o 

© 

. Chopin 


_ • • • • ° O 0 o 

Claudia Roberts 

o 

0 

o 

9 

o 

. Chopin 

Gavotte in G maior « 

Minuetto Giocoso 

° ° ° * o o o O 

o 

o 

o 

o 

o 

o . Bach 

Valse Noble ... 

• • • »•.... 

o 

o 

© 

o 

o 

. . Haydn 


„„ • • « • • . . . . 
Claudia Clarke 

o 

o 

o 

o 

o 

Schubert 


otreinway Piano 


enth recital of the Preparatory Department during the 1959-60 seasoi 
The next recital will be held on Saturday, January 9, I960, at 10=30 .... 



PIANO PUPILS OF DORIS OWEN 



Playing Class 



Saturday, December 19, 19^9 


Gardencourt 


2s00 p„m 0 

Neighborhood Parade 

Margee Greenfield 

Clark 

Minuet in G 

Elfentanz, 0p„ 12, No» U 

Becky MacDonald 

Bach 

Greig 

Joy and Tears 

Relays 

Running Along 

David Updegraff 

Tansman 

Tcherepnin 

Kabakevsky 

Minuet in G major 
The Dancing Bear 

The Bouncing Ball 
Russian Dance 

Sounds of India 

Susan Wittmack 

Bach 
Tansman 
Tansman 
Tansman 
Susan Wittmack 

Little Girl Rocking 

The Race 

Ghost in the Fireplace 

Linda Greenfield 

Rebikov 

Kullak 

Kullak 

Lota is Dancing 

My Heart Ever Faithful 

Cheryl Sivak 

Swedish 

Bach 

Sunrise 

Swanee River 
Dreamland 

Anne Fliegelman 

Aaron 

Foster 

Aaron 

When Johnny Comes Marching Home 

The Galway Piper 

Henry Parsley 

Lambert 
Irish Folk Tune 

Divertimento in D major, 

Allegro 

Lynn Breiner 

Haydn 

The Harp 

Betsy Updegraff 

Heller 


March in E b 
Divertimento 
Allegro 
Polka 


in D major. 


Carol Hargan 


Bach 

Haydn 

Tschaikowsky 



